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Editorial

‘He disappeared in the dead of winter’: wrote Auden on WB Yeats, a line that comes
to mind in connection with the death of Jeremy Hooker on 26 December 2025. That
bitterly cold Friday in December was a day when even the mass media seemed asleep
and Jeremy Hooker’s departure went largely unreported. The poet and teacher, who
had long carried the light for the entire Powys family, had joined them. Jeremy was
a supporter of the Powys Society from its beginning and a longtime friend to John
Cowper’s nephew by marriage, Gerard Casey. He was a significant figure in the
Powys saga, one of the first academics to write about the importance of John Cowper.
His article on Powys’s Autobiography appeared in Belinda Humfrey’s Essays on
John Cowper Powys from the University of Wales Press in 1972. He followed it in
1973 with an extended essay on John Cowper, also from the University of Wales.
(1973 was a bumper year for John Cowper with book-length studies of his fiction by
John Brebner and Glen Cavaliero also appearing).

Jeremy’s feature in the Powys Review XXII (2012) tells how he shyly brought his
poem on JCP, “Song of the Ashes”, to the John Cowper Powys Centenary Conference
at Cambridge in 1972 in which he addresses JCP as:

‘Old Cheat-the-worms, you chose to go

In fire’s sensation, body’s final fling,’

On the second morning of the conference Gerard Casey informed him: ‘I was
moved by ‘Song of the Ashes’. I scattered the ashes on Chesil Beach.’ In the same
feature Hooker described the importance of John Cowper for him as a ‘partial



liberation from fearful self-consciousness, and a confidence in my own elementalism.’
His first encounter with the Powys brothers was in the 1960s when he read Llewelyn.
‘In his letters and essays—to my mind always the best of Llewelyn—and through
contact with the Dorset earth, I found a kind of ‘grounding’, which placed me back in
my body, and in contact with the world.” As a tribute to Llewelyn, he named his son,
born in 1972, Joseph Llewelyn.

In the same feature he writes of the debt he owed to the two brothers from ‘their
contact with the earth of the south’ and their ‘celebratory enlargement of being’ which
he embodied in his poetry from the collection Soliloquies of a Chalk Giant (1974)
onwards. The title suggests a connection with Powy’s Soliloquies of a Hermit, whom
he would write about in his essay ‘TF Powys: the Bass Note’ in The Powys Review 4
(1977). In the essay he depicts TF as an affirmative visionary author who learned
“how to reconcile the goodness of Creation with the existence of evil; learning how
to bless.” Hooker’s writings repay visiting for his perceptions on the similarities
and differences between the brothers: “Whereas John Cowper creates a fictional
multiverse to signify the multiverse, Theodore Powys creates a temporal world that
opens on the limitless and the eternal.”

A further study of JC Powys and David Jones emphasised the importance of
JCP’s Welsh identity. While we have many studies of the three brothers, the second-
generation of Gerard and Mary Casey have been largely neglected. Jeremy took
up their cause with a sensitive and penetrating talk to the Powys Society annual
conference in Llangollen in 2011. In a review of his collection, The Poetry of Place,
in The Powys Review 16 (1985), Peter Lewis depicts the underlying ideology of
Hooker’s essays as “anti-materialistic, anti-utilitarian, anti-pragmatic, pro-visionary,
pro-imaginative ... a toughened, modernized, far from naive version of conservative
romanticism.” Epithets that could equally apply to the Powys family. Jeremy has
joined his wife, Mieke, who died earlier last year, but lives on for us in his writing.

This issue of the Newsletter features a number of tributes to Jeremy from Powys
Society members as well as a partial listing of his Powys-related work. As a result,
some features have to be deferred to a later issue. A regular feature is the upcoming
annual conference this year in Street. While every conference is special, 2026
will include the launch of the new Penguin edition of 4 Glastonbury Romance, a
development we hope will bring this masterpiece to a new generation of readers.
On Saturday there will be an optional visit to Wookey Hole, the scene of material
exorcised from previous editions. Conference speakers include a lecture by Powys
Society President, Professor John Gray, on contemplation and the Powyses; a talk on
Marian Powys; a session on the Powys scholar, Darrell Emmel, and his material in
the Harry Ransom Center by his grand-niece, ending with an account of the Powys
family and associated writers in Chaldon Herring. Please see the extensive preview
by Kim Wheatley who has done an excellent job in organizing speakers, one of
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the many tasks previously carried out by our former Secretary, Chris Thomas. We
include an attendance form and hope as many members as possible will attend this
stimulating and joyous celebration of the Powys view of life.

We have a wide range of features in this newsletter, something we hope for
everyone. Our ambition is to cover as many of the Powys family as possible. While
most written materials relate to the three brothers, everyone in this remarkable family
is of interest. When Littleton Powys delivered a talk on the Powys family in 1945, he
focussed on the writers—managing to shoehorn Will in among them with a paper on
sheep disease. In his later years Will would emulate his sister, Gertrude, and become
a sensitive painter of African landscapes. In this issue we include two of Will’s
paintings of his African surroundings from the collection of Amanda and William
Powys.

The eruption of so much creativity in a single family is unusual, but there is much
that is singular about the Powys family. Notable among this issue’s contributions is
Kate Kavanagh’s meditation on John Cowper’s The Art of Growing Old. At the age
of ninety-one her perceptions are as sharp as ever; she informs us that ‘JCP is always
a good companion...’

At the time of writing we have plans to produce a newsletter with colour
illustrations. Nothing is certain, but we hope you will let us have your views on the
development.

Patrick Quigley

Jeremy Hooker & Eirlys Ashton at a Red Poets reading
in Merthyr Tudful, May 2022. Photo: Byron Ashton.
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Kim Wheatley
The Powys Society Conference 2026
The Wessex Hotel, Street
Friday 14 August to Sunday 16 August
‘Threads of delicate affinity’

For this year’s conference we return to the Wessex Hotel in Street situated close
to the locations of A Glastonbury Romance. The title of the conference is taken
from JCP’s early draft verse autobiography, part of which was published in NL 100
(pages 44-52):

And the old man whose mortal senses fade

Has this — that by his longer life on earth

The threads of delicate affinity

Between his mind, his body and the mind

And bodily forms of Nature are drawn close,

Are made at once more complex and more near.

The passage emphasises the interaction between body, mind and nature in
Wordsworthian fashion, which, JCP implies, deepens in old age. For JCP, the ‘threads
of delicate affinity’ metaphorically point to the ‘close’ bonds between the human and
nonhuman, but, lifted out of context, the phrase can also be taken to refer to the close
affinities between writers such as the Powys brothers or the Powyses and other writers
(and their readers) — or to transatlantic scholarly connections, some of the topics of
our conference lectures. The ‘threads’ can also be taken literally to refer to the lace-
making business of Marian Powys, the subject of another of this year’s lectures, and
figuratively to the connections that Marian forged during her decades in New York.
JCP’s poem ‘To Marian Powys’ begins, ‘Oh lace-maker, what joys, what fears/Do
you weave into your thread?’ In his draft verse autobiography, JCP also refers to the
‘thin threads’ of memory that bring ‘linked associations of past joy’ into the present,
a prominent preoccupation of his writing and a sensation familiar to readers of JCP
and perhaps especially to regular Powys Society conference-goers who carry the
‘past joy’ of previous meetings into renewed ‘associations’ while gladly welcoming
new enthusiasts into our midst.

As the first of our conference speakers, we are delighted to welcome
John Gray, who last year succeeded Timothy Hyman as President of the Powys
Society. In his lecture, John will explore how JCP, Llewelyn Powys, and T.F. Powys
each regarded contemplation rather than action as the chief end in life but differed
in how they understood a contemplative life. We are also delighted to welcome
three other speakers, each of whom is a newcomer to the conference. Julie Lasky,
who is working on a biography of Marian Powys, will present her research into
the various locations of Marian Powys’s lace-making business on New York City.
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Courtney Welu, an archivist, will give a lecture on her late great-uncle Darrell
Emmel and his connections with the work of JCP. Courtney will also discuss her
work with the Powys archives at the Harry Ransom Center in Austin, Texas. Mark
Chutter, an expert on Thomas Hardy, will give a lecture on the Powys family’s
connections with writers and artists who interacted in Chaldon Herring.

The Saturday afternoon will be, as usual, free for local expeditions. Members are
invited to join a group outing to Wookey Hole, a 25-minute drive from the Wessex
Hotel. Wookey Hole is a key Powysian location, given the Wookey Hole chapter of 4
Glastonbury Romance, the first editions of which contain a scene that was cut in the
1955 Macdonald edition but which is restored in this year’s re-issued Penguin edition.
Members who would like to come on the outing — which will involve a group tour of
the caves — should pay in advance when submitting the conference booking form.

On Saturday evening, Kim Wheatley will chair an informal panel, ‘How I
discovered the Powyses’, featuring Powys Society members Paul Cheshire, Louise
de Bruin, Anthony Head, Chris Michaelides, and Kevin Taylor. Panelists will tell of
their earliest readerly encounters with the Powys family and present their favourite
passages. Audience participation will be warmly encouraged.

Members may wish to bring to the conference their books for sale in the book
room.

Programme

Friday 14 August

16.00 Arrival

17.30 Reception, Chair’s welcome (Paul Cheshire) and launch of Penguin's new
edition of 4 Glastonbury Romance

18.30 Dinner

20.00 John Gray: ‘Varieties of Contemplation in the Powys Brothers’

Saturday 15 August

8.00-9.30 Breakfast

9.30 Julie Lasky: ‘The Lace Merchant’s Progress: Where Marian Powys Did
Business in Manhattan’

10.45 Coffee

11.15 Courtney Welu: ‘John Cowper Powys Archives at the Harry Ransom Center
and the Personal Collection of Darrell Emmel’

13:00 Lunch

Afternoon free: Join fellow Society members on a group outing to Wookey Hole,
or alternatively on your own explore locations in Glastonbury associated
with A4 Glastonbury Romance, such as the Abbey ruins, the Tor, or Chalice Well

19:00 Dinner



20:30 Panel discussion: ‘How I discovered the Powyses’ with audience
participation welcomed

Sunday 16 August

8.00-9.30 Breakfast

9.30 Mark Chutter: ‘Bohemia in East Chaldon’

10.45 Coffee

11.00 AGM

12.00 Open forum with members: discussion of subjects raised during the
conference and farewell messages

13.00 Lunch

15.00 Departure

Conference Speakers

John Gray is a political philosopher, whose books
include Seven Types of Atheism, Straw Dogs, Black Mass, The
Soul of the Marionette, The Silence of Animals, Feline
Philosophy: Cats and the Meaning of Life and The New
Leviathans: Thoughts After Liberalism. He is a contributing
writer to the New Statesman. John has been a long-time
member of the Powys Society and has written and spoken
in books and broadcasts on all three of the writing Powys
brothers and their circle. He gave a lecture on the Powys
John Gray, President of brothers and religion at the Powys Society conference in

The Powys Society. 2015, In 2022, he participated in a BBC Radio discussion on
JCP commemorating the 150" anniversary of JCP’s birth.

John writes about his lecture: All three Powys brothers—John, Llewelyn and
Theodore—firmly believed that contemplation rather than action should be the chief
aim in life, but differed widely in their views as to the nature of contemplation as a way
of being. For each of them, it filled a space left by the passing of traditional religion,
linking them to something beyond themselves and the human realm—specifically,
the natural world. Each approached the contemplation of nature from a different
philosophical standpoint: John from a skeptical Pyrrhonism, which aimed to collect
and preserve in memory epiphanies of the passing sensations evoked by landscapes;
Llewelyn focusing on the natural world as the majestic setting in which he could
pursue a life of Epicurean pleasure in defiance of death; and Theodore, a heterodox
Gnostic who saw in the natural world the artistry of an unknown God. None of the
three understood contemplation as an activity that excluded the human world: John
loved old buildings and daily rituals, Llewelyn could delight in an ancient church
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despite his atheism and Theodore cherished country living while being fully aware of
its cruelties. What they had in common is the high value they attached to an inner life
that did not require belief, and was directed toward the outer world. Understanding
these affinities and differences in the lives and writings of the three brothers will be
the aim of the talk.

Julie Lasky is a journalist, editor and critic best known for
her writings on design. She has been the deputy editor of The
New York Times weekly Home section, the editor-in-chief of
1.D. and Interiors magazines, and the managing editor of Print
magazine. Her work has appeared in The New York Times, The
Wall Street Journal, Architectural Digest, Elle Décor, Dwell,
Departures, Travel & Leisure, House Beautiful, Landscape
Architecture and many other publications. She teaches in
the graduate industrial design program at Parsons School
of Design in New York. Her article, Marian Powys at Snedens, about Marian’s
residences in Snedens Landing, north of Manhattan, appeared in Powys Journal
XXIV (2024). Julie is writing a biography of Marian entitled Her Light Materials:
Marian Powys and the Drama of Lace.

Julie writes: In 1916, Marian Powys, who had arrived in New York City three
years before to live with her eldest brother, John Cowper Powys, opened the
Devonshire Lace Shop at 60 Washington Square. Over the next 29 years, she moved
her workplace four times as she struggled with the depredations of the Depression and
wartime economies and with the growing lack of interest in lace. This presentation
tracks the Devonshire Lace Shop’s route from bohemian Greenwich Village to elite
addresses on the East Side, exploring the reasons for its restlessness. Ultimately,
in 1945, Marian closed the business — or did she sell it to one of her workers, an
African American lacemaker named Inez Carle?

Courtney Welu holds an MA in English and an MS in
information studies from the University of Texas at Austin.
She has worked as a Graduate Research Assistant and a
Research Associate at the Harry Ransom Center, which
holds extensive Powys family collections. Her uncle, Darrell
Emmel, left her a JCP archive of his own.
Courtney writes: In November 2023, my great-uncle
Darrell Emmel was diagnosed with cancer and decided not to
17 seek treatment. He died six weeks later on New Year’s Day in
his home in Sioux Falls, South Dakota. Despite the fact that he was in significant pain,
he spent the last weeks of his life incredibly energized and optimistic about what the
future held— mainly as it concerned the works and legacy of John Cowper Powys.
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‘These last days — Darrell wrote to me in a letter, ‘I already call them my “JCP
buzz” days — I recognize how big JCP will eventually become. I will be helping from
the “other side.”

For most of his adult life, Darrell was an admirer and sometimes scholar of John
Cowper Powys. He wrote his 1976 master’s thesis at the University of Toronto on
Porius and spent years living in Llangollen, Wales, ten miles from Corwen, where
JCP lived with Phyllis Playter, whom Darrell visited several times. In 2007, after the
complete edition of Porius was published, Darrell wrote an unpublished manuscript
called The Stars Move, a ‘spiritual sign-reading’ of the novel.

I spent many hours with Darrell listening to him talk about JCP, Phyllis Playter,
and the rest of the Powys family, but I had never engaged with his work until after
Darrell died. Darrell decided on his deathbed that he wanted me to be the steward
of all of his John Cowper Powys-related belongings. I was already set to inherit his
rather large library.

‘For days now, my spirit friends from the Blessings Depts in the spirit worlds
have gotten me fired up about JCP in two distinct ways,” Darrell writes in another let-
ter, ‘that, so it appears very clearly to me, have established our future as 1) extremely
interested observer[s] of what [ now unerringly call the JCP ARCHIVE and 2) [you]
as its keeper in chief.’

I was chosen as the custodian of Darrell’s JCP archive not just because he loved
me, but also because I had a professional connection to the Powys family. When
Darrell died, I was in my last year of graduate school at the University of Texas at
Austin, where I’d been working for over a year as a graduate research assistant at
the Harry Ransom Center. The HRC houses archival collections for John Cowper as
well as Llewelyn and Theodore Powys, and a broader Powys family collection. Two
years previously, when I’d moved to Austin, Darrell said that he was very tempted
to come to Texas to visit and take a look at the original Porius manuscript. He never
made the trip.

My presentation will follow two threads: first, the life of Darrell Emmel and how
it intersected with the work of John Cowper Powys, along with the papers that he
collected over his decades of academic and personal interest; and second, the HRC’s
Powys family collections, and my experience going through the material ‘for’ Dar-
rell, where I often feel as though I’'m coming up short, since I don’t have near the
level of his expertise.

Darrell’s papers include extensive notes on the works and themes of JCP that he
wrote while living in Wales; his 1976 master’s thesis; correspondence with Powys
Society members including Robert Blackmore and Ichiro Hara; 1970s-era Powys
Society newsletters, including one with work by Darrell; and correspondence with
the Harry Ransom Center that prompted me to search for his original letter to them
in the HRC archive.



I will also discuss some of my findings from the HRC’s Powys collections on
themes that Darrell would have had a keen interest in: spirituality, the afterlife,
dreams, the stars, and JCP’s journey writing Porius. Because 1 am a newcomer to
JCP’s writing, I lack the expertise to interpret or properly appreciate his drafts. I am
left with his correspondence and other miscellaneous material, piecing together who
he was through his relationships rather than his grand works. As an archives profes-
sional, this is often a situation we find ourselves in: doing our best to do research on
behalf of a scholar who knows far more about the subject than we do.

To wrap up, I will highlight the part of Darrell’s collection that I donated to the
Ransom Center: a dozen original photos of JCP that were given to Darrell circa 1970
by Albert Krick, JCP’s neighbor at Phudd Bottom in New York. Darrell has a hand-
drawn map of Phudd Bottom as well as notes on his conversation with Albert, and
these photos are now a part of the HRC’s collection. I will have high-res copies of
the photographs to showcase. While I do not know how many copies of these photos
are floating around in various archival repositories, most of them were not already
present in the HRC’s collections.

Jitr Mark Damon Chutter is the Chairman and Academic
Director of the Thomas Hardy Society. He is a committee
member of the Dorchester Literary Festival, the Dorchester
Civic Society, the Joint Heritage Committee and STAND.
| Mark is a Head of Performing Arts and an English and
Drama specialist. He was shortlisted as one of the top
teachers in the country by The Times.
Mark writes that he plans to examine an eclectic range
: B =) of writers and artists who lived in Chaldon Herring
1nc1ud1ng the Powys family, Sylvia Townsend Warner and the sculptor and artist
Elizabeth Muntz. Together, they formed a mini-Bloomsbury group in the 1920s
and 1930s. Mark will explore the importance of gender representation and
sexual identities within their work alongside the visibility of these significant
artists within the Dorset landscape and their contribution to the literary canon.

AGM 2026

This gives notice that the AGM of the Powys Society will be held at 11.00am on

Sunday 16 August 2026 at the Wessex Hotel in Street. All paid-up members of

the Powys Society are eligible to participate in the AGM whether or not they are
attending the annual conference.

Marcel Bradbury

Hon. Secretary



Committee Nominations 2026-2027

In accordance with rule 4.6 of the Powys Society constitution the following statement
has been prepared by the Secretary giving details of vacancies and the names of
Trustees willing to serve on the committee for a further period when their current
term of office expires at the AGM in August 2026.

All paid-up members, including honorary members, are entitled to submit
nominations to the committee. Nominations must include the name of the Proposer
and the Seconder (who must also be a paid-up member or an honorary member).
Nominations should be submitted in writing or by email, including a statement
confirming the agreement of the nominee. If more than one nomination is submitted
for any vacant position a postal ballot will be required.

Nominations should be sent by email to the Honorary Secretary, Marcel Bradbury,
PowysSec(@btinternet.com or by post to 11 Fellowes Rise, Winchester, SO22 5SY.
Nominations must be received by 1 June 2026.

Honorary Officers

Current Honorary Officers of the Powys Society committee are:
Chair and Acting Treasurer: Paul Cheshire

Vice-Chair: David Goodway

Secretary: Marcel Bradbury

The one-year term of these officers expires at the AGM on Sunday 16 August 2026
and therefore nominations are sought for each position. We are especially seeking
nominations for the role of Treasurer.

NB: Paul Cheshire, David Goodway and Marcel Bradbury have indicated their
willingness to be nominated to serve on the committee in their current roles for a
further year.

Members of the Committee.

Current members of the committee are Louise de Bruin, joint conference organiser
(three-year term expires August 2028), Tony Head (three-year term expires August
2028), Kim Wheatley (three-year term expires August 2028), Mick Wood (three-
year term expires August 2028). Dawn Collins (social media manager) completes
her three-year term of service in August 2026 but has indicated her willingness to
be nominated to serve for a further period of three years from August 2026. Pat
Quigley completes his three-year term of service in August 2026 but has indicated
his willingness to be nominated to serve for a further period of three years from
August 2026. Kevin Taylor previously an ex-officio member of the committee has
indicated his willingness to be nominated to serve as a member of the committee
from August 2026 for three years.
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Marcella Henderson-Peal (Official representative of the Powys Society in France)

and Nicholas Birns (Official representative of the Powys Society in USA) serve as

honorary members and have agreed to serve on the committee in their current roles
for a further year.

Marcel Bradbury

Hon. Secretary

Meeting in Ely

On Saturday 25 April 2026 John Hodgson will lead a discussion on the theme of
‘chance groupings’ in Chapter 24 of 4 Glastonbury Romance “Nature Seems Dead...”

Venue: The Old Fire Engine House, 25 St. Mary’s Street, Ely between 11.00-16.00.
All are welcome. The event is free with the exception of lunch which will be available
at the venue. A contribution towards the cost of refreshments is voluntary.

Please notify the Secretary by phone (07798 615727) or email; PowysSec(@
btinternet.com by 11 April if you wish to attend this meeting.

From Anthony Head: Llewelyn Powys — Birthday Walk

The annual gathering in East Chaldon for the Llewelyn Birthday Walk will take place
this year on Thursday, 13 August, the day before the Powys Society Conference
in Street. It will be a timely opportunity for members to meet for lunch and the
traditional toast — most likely, as usual, at The Sailor’s Return — and look around
the village, with its various Powys associations, before walking up past Chydyok
to Llewelyn’s memorial stone, where anyone can read a favourite passage from
Llewelyn’s writings. Time and venue to be confirmed in the July Newsletter. For any
enquiries or to confirm attendance, please contact Anthony Head at ajhead2811@
gmail.com

Ecocritical Readings of the Works of the Powys Brothers

Dates: 24 and 25 September 2026
Venue: UPPA (Université de Pau et des Pays de 1’ Adour) in Bayonne
Conference languages: (French and) English

Among the British writers who have left their mark on the literary scene, there are
three brothers, whose works have never been studied together in France. The Rev.
Charles F. Powys had eleven children. John Cowper Powys (1872-1963) is the most
famous one. After 1914, he published poetry, critical essays and essays on life, a
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monumental autobiography, several volumes of multiple correspondence and twenty
novels, both deeply personal and vast. The work of Theodore Francis Powys (1875-
1953) is smaller, but his novels and short stories are full of rare originality. They were
translated into French at the request of Jean Paulhan. Although Llewelyn Powys
(1884-1939) suffered from tuberculosis, he travelled extensively and wrote more
than thirty books. The three of them had widely different personalities but they
shared a deep attention to the natural world and to the mysterious elements at play in
life, which is evident in various guises in all their works.

The aim of the conference, which is open to both academics and passionate
readers, is to focus on the ecocritical or ecopoetic dimension of their works, with a
particular interest in the links they establish between rural territories (be they Dorset,
Kenya or the imaginary Wessex), other living beings, different layers of the past, the
enchantments of the world, and the new forms of subjectivity and sensibility of the
modernist period.

This perspective will also allow us to delve into the ways and periods in which
their three bodies of work were translated and critically received in continental
Europe.

(If you need any further information, please contact Florence MARIE (florence.
marie@univ-pau.fr) and Pierre VILAR (pierrevilar@orange.fr)

Goulven Le Brech
Report on Wolf Solent in the Larousse Archives

Ed: Goulven Le Brech reports on his discovery of an advertisement from Simon and
Schuster quoting fulsome praise by the renowned writer, critic and literary editor,
Edward Garnett (1868-1937), for the manuscript of Wolf Solent.

‘I found an announcement of the publication of Wolf Solent by Simon and Schuster
in the archives of Larousse, a French publishing house, held at Institut Mémoires de
I’édition Contemporaine (Imec) where I work. Chris Thomas told me that an Edward
Garnett review of Wolf Solent has been reprinted at least twice — by Jacqueline
Peltier in La lettre powysienne, n°8, and in the Powys Society Newsletter n°110. Chris
also told me that Kim Wheatley refers to Garnett’s various comments on Wolf Solent
in her article about the early reception of Wolf Solent in her article in Powys Journal
(Vol, XXXIV, 2024). I then read Kim’s article and was struck by the importance of
Wolf Solent in the recognition of JCP.

I didn't know that this book was the first to put him on the map in the USA and
other countries. I understand better now why the French publisher, Payot, published
Wolf Solentin 1931. As I explained in my article in the Powys Journal 2025, it was the
first JCP novel published in France. This translation was the result of an international
craze for Wolf Solent. 1 found this advertisement from Simon and Schuster in Editions
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Larousse’s archives, known for the famous Larousse Encyclopaedic Dictionary
which every French student had at school. The advertisement is the only document
concerning JC Powys in the Larousse collection, but its presence speaks volumes
about the importance of this book in the 1930s. This Larousse archive is a sort of
Who's Who of the first half of the 20th Century; John Cowper became a famous
international writer as a result of this book.

Text:
Announcing the publication of a novel by John Cowper Powys

Note to editors:

This is the first of a series of bulletins quoting comments on this book by noted
men of letters who have read advance proofs. Copies were sent to Theodore Dreiser,
Edward Garnett, Edgar Lee Masters and Will Durant.

Their tributes to this book are so extraordinary that they will be quoted in a series
of Inner Sanctum announcements, of which this is the first.

Here is the statement of Mr Edward Garnett which is of particular significance.
In view of Mr. Garnett’s international reputation as a literary critic and publisher’s
adviser. It will be recalled he was among the earliest discoverers of Joseph Conrad.
On Mr. Garnett’s enthusiastic recommendation, Wolf Solent will be published in
England by the house of Jonathan Cape Limited.

A COMMENT ON « WOLF SOLENT », ANOVEL BY JOHN COWPER POWYS
BY EDWARD GARNETT

WOLF SOLENT challenges comparison with Thomas Hardy’s great novels. The
book is steeped in the human emanations of generations of Dorset countryfolk, it is
saturated with their loves and lusts, intertwined in life and death for good and evil;
it exhales the Dorset character of the grey villages and ancient manors and inns, of
its old barns and bartons, of its muddy lanes, blossoming hedgerows, green pastures
and high downlands. The human drama is absorbing, Wolf Solent himself and his
wonderful mother, Gerda, the lovely peasant child with her bird-like notes, the girl
Christie and her father the old bookseller, the stonemason’s family and the Squire of
King’s Barton, all are drawn with swift, delicate living strokes. WOLF SOLENT is
like an ancient tree still vigorous, striking deep roots in the loamy west country earth,
lifting its fresh budding boughs in the soft rain-smelling air. In it beauty, decay, death
and desires are inextricably blended.

NOTE:
Publication date of WOLF SOLENT is Thursday, May 16th, 1929.
($ 5.00 — Two volumes, boxed)
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Paul Cheshire
Powys Day, 11 October 2025: A Discussion of Weymouth Sands,
Chapter One, ‘Magnus Muir’, led by Kevin Taylor

We met in the upstairs library room of the Friends Meeting House in Hampstead,
which had been such a regular haunt of the Powys Society for our London meetings
over the decades, but left unvisited by us since December 2016. The meeting being
dedicated to the memory of Timothy Hyman this was an immediate cue to remember
the times he had led or joined in our discussions here in the past. It felt like a return
to a long lost but familiar spot, albeit to a freshly refurbished room, where the eight
of us present today arranged ourselves round a long rectangular table.

Kevin led the discussion. He started by remembering Timothy, who regarded
Weymouth Sands and — we were told — this Chapter in particular, as especially
precious to him. We were reminded of Tim’s painting ‘ Weymouth Sands: John Cowper
Powys Introduces Me to a Circle of his Admirers’ reproduced in the 2025 Powys
Journal, which portrayed a range of Powysian figures hovering over the Weymouth
Bay skyline. Here we sat as their successors. Kevin then opened by reading the
opening passage of Weymouth Sands.

“The sea lost nothing of the swallowing identity of its great outer mass of waters
in the emphatic, individual character of each particular wave. Each wave, as it rolled
in upon the high-pebbled beach, was an epitome of the whole body of the sea, and
carried with it all the vast mysterious quality of the earth's ancient antagonist.’

Kevin told us that this passage was quoted by Peter Robinson’s detective hero,
DCI Banks when on a case in Weymouth, Robinson adding that “it was of John
Cowper Powys he thought, not Thomas Hardy”. One up for JCP, and three cheers for
Peter Robinson’s discriminating detective. For me the most illuminating of Kevin’s
seed ideas was his outline of how Victor Hugo’s Toilers of the Sea influenced JCP,
and how this brought to awareness the important role of the sea in Weymouth Sands.
He also cited Hugo’s connection with Guernsey — a ferry ride from Weymouth, the
very journey taken by Perdita Wane whose arrival is anticipated in that first Chapter.

Once pointed out, attention moves beyond the characters introduced to view the
importance of the sea as an active principle to be negotiated by the many inhabitants
of Weymouth who earn a living from it, such as fishermen, sailors or small boat
owners like Jobber Skald, and those operating the port or peddling their wares or
entertainments by the sea shore. The sea’s agency is made clear in the opening
chapter by the way the tide affects the arrival of the Guernsey ferry. JCP, lover of
polarities, characterised the sea as the antagonist of the land.

Sonia Lewis quoted from Angus Wilson’s introduction to Weymouth Sands the
notion that Curly Wix was the illegitimate daughter of Mr Jones, the Punch and Judy
man, thus explaining why Magnus Muir “felt extremely disinclined that this man
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whose identity he [
knew well should
recognize him”. This
interpretation ~ was
met with surprise. I
I looked through [i*
the book afterwards
using Kindle search
on “Curly” and
“Jones” but could
find no passage
that lent support to
this theory; perhaps

Wilson got confused
between Curly and Weymouth Sands in winter: Wikipedia Commons.

Marret Jones? Or perhaps having met JCP he learned this from the author’s mouth? If
any readers can shed light on this please write in!

Admired passages included Magnus Muir’s description of Miss Le Fleau’s so-
called “brown room”: “The wall-paper was a pale ‘Dutch pink’, bordering on yellow.
The cushions and carpet were a dull, rather muddy plum-colour. The pictures were
all old, coloured prints, most of them of that smooth, mellow, greasy effect that is
so peculiarly soothing—as if a misty, oily film, stolen from many natural twilights,
had been spread over sketches in crayon; while the books in the three solid rosewood
book-cases were almost all green and gold, their bindings carrying all those quaint
curlicues and flourishes so popular in the middle of the nineteenth century.”

We welcomed Carey Hamblett, a long-standing Powys admirer who works in
the television and film industry. Carey told us about her love for Weymouth Sands
and her project to get her screenplay of it into production. She felt that its rich cast
of characters would make it an ideal multi-episode TV series. (See her article in
Newsletter 116 for the full story). We all agreed and wished her luck in getting the
interest of producers.

I valued the focus on this first chapter in isolation. It puts attention on JCP’s stated
intention in a diary entry of 28 August 1932 to make “the whole circumference of
the book ... the feeling of Magnus Muir but the other characters left as they are only
cut & condensed and shortened & the whole thing given a romantic ‘Tempest-like’
‘aquarelle’ kind of atmosphere—enchanted and transported out of all dullness but the
characters real tho’ not too solid but volatile and like figures in a crystal which were
the thoughts of Magnus.” Our afternoon absorbed in these “thoughts of Magnus” was
an enriching experience.
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Tributes to Jeremy Hooker (1941-2025)

I’'m very glad you’re writing a
piece; you will surely note that
he was a valued contributor
to the Powys Journal. It was
always with admiration that I
reviewed his work there and in
the Newsletter. His poetry will 1
hope regain the high reputation
it enjoyed in the 70s when it
was remarked that all the best
poets alliterated on the aspirate:

7 { h Hill, Hughes, Heaney, Hooker.
Jeremy ] work belongs in that company, and although his early work remains the
best known he kept working with astonishing energy to the very end.

I paste below what I wrote to Jeremy’s children.
Dear Joe,
Dear Emily,

I hope that it will be thought of your father that he had a rich and exemplary life,
and that he left behind a body of work in verse and prose testifying to an intense
concentration, a dedicated attention, a deep sense of gratitude.

A former colleague here in Copenhagen, Gregory Stephenson, was telling me
earlier this month how much he was enjoying a book by Jonathan Raban. To which
I responded that I’d heard much about Raban from Jeremy Hooker who’d been
a colleague in Aberystwyth in the 1960s. Ah, said Gregory, I published some of
Jeremy’s poems in Pearl—a little magazine he produced in Copenhagen in the 1970s.
About the Solent? Gregory recalled—and I could confirm. That set me reading again
Solent Shore and Englishman’s Road, and on 16 December I found and wrote out for
Gregory these lines as epitomising the delicacy of appreciation and the craftsman’s
obligation to make returns for the gift. These lines from “Itchen Water” I can now
copy-and-paste here as, well.... as a kind of epitaph:

When I stand dully
slopping at the dam
of self and the river
dashes it away,

may I give back

of all the river gives
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one ripple or one wave,
one chalky-grey grain,

or in a word alive

with light, one drop

in which its nature shines.

My conversation with Gregory two weeks ago led to an exchange; I could take some
pride in having known your father for fifty years: we first met at the Powys Conference
in Weymouth in 1975, where he signed my copy of Soliloquies of a Chalk Giant—
which I, as a local, already treasured: I was raised in Dorset. Powys kept us in touch
thereafter, until about ten years ago when I last saw him in Llangollen.

All this was to have made matter for a message to your father to be sent with new
year greetings. A melancholy thought—and yet I pick up now The Cut of the Light
and sense the weight of what remains to us: words alive with light, crafted by care
and wonder.

That may be consolation for the poet’s readers, though less so for his children—to
whom I offer my deep condolences.

Charles Lock (Past Editor of The Powys Journal)

I know Jeremy had not been well for some time and I am saddened and sorry to
learn of his death. Although I did not know Jeremy personally, I do recall many e
mail exchanges with him. It was a pleasure to publish his obituary of Kim Taplin
in NL 112, July 2024. I recall that Jeremy's 1973 book on JCP, in the Writers of
Wales series, which you mention, was one of the earliest serious studies of JCP that
I acquired. I think it's still one of the most rewarding critical responses to JCP's
work. Jeremy was a very keen lifelong advocate of JCP which he combined with
his interest in art, photography, sculpture and painting as well as important studies
of David Jones, Anglo Welsh writing and other authors in the English landscape
tradition such as Hardy and Richard Jefferies in for instance Writers in a Landscape
(1996). His book of essays and reviews entitled The Poetry of Place (1982) seemed
to crystallise many of his interests. He was also a dedicated supporter of the Society.
I liked his poetry as far back as the 1970s and also recall vividly his readings of the
work of Gerard and Mary Casey at our conference in 2011.

Chris Thomas (past Secretary of The Powys Society)

Eirlys and I first met Jeremy and his lovely wife Mieke in our first Powys conference
in Llangollen in 2011. The title of the talk was ‘The Writings of Gerard and Mary
Casey’. The talk was very well received.

It was not the first time I became familiar with his name or his work, that would
have been in Trinity College, Carmarthen—a teacher training college. | was a student
there in the late 1960s and Raymond Garlick was my seminar tutor. He had the
great gift of the best teachers—he could and would digress wonderfully. Two of
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his favourite ‘off-pistes’ were Welsh writing in English and the life and works of
John Cowper Powys, and he directed us to the poetry of Jeremy Hooker published
in Poetry Wales and the Anglo Welsh Review; he was the editor of that magazine in
its first iteration as Dock Leaves. Subsequent to that meeting in Llangollen we would
meet up several times for coffee in our respective houses. Jeremy and Mieke were
very good company.

In the decade following Llangollen we would catch up in events organised by the
Red Poets in Merthyr Tudfu—readings and book launches. Jeremy was at the heart
of a colony of admirers, past-students and other established and aspiring writers. He
gave generously of his time, his advice and encouragement. In recent years Jeremy’s
health deteriorated. Hospital stays happened. We last met Jeremy at Mieke’s funeral,
a simple, dignified occasion, full of the warmth of love from his family and friends.

Jeremy Hooker passed away on 26 December 2025. He was a poet, a scholar and

a gentle, gentleman. .
Byron & Eirlys Ashton (Wales)

I never met Jeremy Hooker, yet he is someone, I believe, I almost got to know back
in the early 1970s when my wife and I visited our friends, Steve and Laurel Brake,
in Bow Street (nr. Aberystwyth). I’d not long ‘discovered’ the Powys Brothers, and
Laurel, who was then teaching at Aberystwyth University, said to me, “You must
meet my colleague, Jeremy Hooker: he lectures on John Cowper Powys and knows
all about him.” Unfortunately, such a meeting never took place, but my interest in
Jeremy’s own work stemmed from that time. Subsequently, I became a member of
the Powys Society, but it seemed that if [ was at a conference, he wasn’t; and if he
was then I wasn’t.

Having read several of his poetry collections and journals, I considered it to be a
privilege when Kate Kavanagh asked me to review his 2015 Scattered Light collection
for Newsletter 88; then when Chris Thomas asked me to review his Presence and
Place journal, and With a Stranger’s Eyes poetry collection for Newsletter 116, I
didn’t hesitate. On both occasions Jeremy subsequently sent me messages to say
how much he appreciated my reviews, and latterly that, “It is a delight to be read and
understood in depth.”

To me, Jeremy Hooker’s prose writings and poetry have been truly inspirational.
In Presence and Place 1 came across the following journal entry: “Even to know my
place, | had to go away from it, returning periodically as a visitor, confirming a sense
of belonging in poems, which, for the most part, have been valued elsewhere.” When
I let him know this summing-up of his autobiographical poems about his home in
the New Forest, to which he never permanently returned, also rang true with me, he
sent me an email last November 12 to say that he would be happy for me to use that
quotation as an epigraph for my own forthcoming collection about my home town of
Reading.
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Maybe Jeremy and I were destined never to meet but, for me, it’s been nothing but
a pleasure to have read so much of his work, and to have corresponded with him.
Geoffrey Winch

He was such a discreet yet entertaining and such a knowledgeable and invaluable
member of the Society. His book on JCP is a fantastic reference for Powys scholars
and enthusiasts.

I have just read his poem about the Wessex landscape which illustrates in many
ways sensations that he recognised in JCP’s works to which one must naturally add
the sensitivity of a great Welsh poet.

Marcella Henderson-Peal (France)

A Giant of Cerne Abbas

In his 2021 article for The Powys Journal, “Old Earth-Men,” Jeremy Hooker
discussed something fundamental to his view of the Powyses, and the aspect of his
admiration for them which I always especially valued. I would call this a sort of
critical regionalism. Discussing his friendship with the English rural sage, and
occasional crank, Rolf Gardiner, Hooker talked about his appreciation of Gardiner’s
love of the Dorset countryside. But, Hooker concluded, he could never be a disciple
of Gardiner. He was more modernist, more critical, and had less of a subsidiary,
organic sense of the land. It was in Llewelyn Powys, at first, and then John Cowper,
that Hooker found this vision: both modernist and environmentalist, ecological and
aesthetic.

The Cerne Abbas giant fascinated both Hooker and the Powyses. It was a subject
to which Hooker was to return as a poet, from 1971’s “A Hambledon Sequence”
(to which Hooker in later life, as shown in the 2021 article, had an extremely
complicated attitude) to the other poems in 1974’s Soliloquies of A Chalk Giant, to
2023’s “Wessex Chalkland”, published in the Times Literary Supplement:

From the first, I was enchanted,
whether by a roadside

eruption of the white stone,

or by rounded hills like giant foreheads.
And there, at Cerne Abbas,

was an archetypal Man of Chalk,

a comic figure of lust and aggression
bound to the earth that mothered him.

One can see the first four lines as Llewelyn-ish: the concerted observation of detail,
the human mind growing by attention to the quirks of the natural. Then, in the final
four lines, John Cowper takes over. The Cerne Abbas giant is depicted as a man of
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instinct, at once Promethean and pathetic, whose masculinity ended up reiterating a
dependence on the feminine.

Even when I first began reading him in the 1980s, I saw Jeremy Hooker as a poet
and a critic with vital links to different sorts of giants than the Cerne Abbas one: the
writers of England and Wales who came before him. To read him was to feel directly
linked to the Powyses (Theodore the least of the three brothers, but he was still there),
R.S. Thomas, David Jones, Edward Thomas, Francis Kilvert, in very different ways,
D.H. Lawrence, and T.S. Eliot. The different ways Hooker identifies as a poet and critic,
with England and Wales, as traditionalist and environmentalist, connected him with a
diverse range of earlier writers, to whom he had, for someone born in 1941,
astonishingly direct conceptual access. In 2023’s “Wessex Chalkland,” Hooker indeed
wondered, given his immersion in all these precedents, what could he add?

But life compels one to speak

by what it brings to each of us.

On Hambledon Hill I found restoration
in a broken time.

Hooker remained, even in the 2020s, vitally contemporary. He was never stodgy,
nostalgic, or a vestige of a different time. But there was a sense that here was a writer,
still living, still dynamic and active, who found his own truth precisely by reexamining
that which others had regarded. He had, without pastiche or irony, a relation to this
earlier style of writing. This was always a succor to me as a reader. Hooker was more
of an Anglo-Welsh writer, in an ‘enrolled’ sense, than was John Cowper, the obstinate
but also idiosyncratic Cymric. But both writers shared a sense that the relationship of
Celtic and Saxon, English and Welsh, in Britain was extraordinarily composite and
complicated, and also the source of some of the island’s most compelling literary and
imaginative products.

With the loss of Jermey Hooker, we are robbed of a writer who saw deeply into
the minds, creative processes, and values of the Powys brothers. I will never think of

Cerne Abbas without thinking of Jeremy Hooker.
Nicholas Birns (USA)

Patrick Quigley
Jeremy Hooker: A selective Powys bibliography

Jeremy Hooker’s involvement with the Powys Society extends [
almost from its beginning to just before his death at the end of
2025. He first discovered Llewelyn Powys in the 1960s which |  selected Poems
led him to John Cowper and TF. He attended the John Cowper b

Powys Centenary commemoration in Cambridge in 1972 where | Jeremy Hooker
he distributed a pamphlet of poems which included his eulogy to
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John Cowper. In the following years he read papers to the Society — “John Cowper
Powys, Novelist?” (1973) and “John Cowper Powys and David Jones” (1974). The
following booklist is restricted to books and articles on the Powyses by Jeremy
Hooker mainly in Powys Society publications. It is only intended as a partial guide
and does not include reviews of Jeremy’s many books.

Books by Jeremy Hooker with Powys content:

John Cowper Powys (Writers of Wales Series), Cardiff, University of Wales, Press
1973.

John Cowper Powys and David Jones, A Comparative Study, Enitharmon Press,
London, 1979.

The Poetry of Place, Essays, Carcanet Press, Manchester, 1982.

Writers in a Landscape, University of Wales, Press, Cardiff, 1996.
Articles/Reviews:

“A Touch of Caricature”: The Autobiography of John Cowper Powys in Essays on
John Cowper Powys, (ed. Belinda Humfrey), University of Wales, Press, Cardiff,
1972.

John Cowper Powys: Letters 1937-54, ed. 1. Peate, Anglo-Welsh Review, Vol.24,
No.53, (Winter 1974).

The Rural Novel in English Literature, 1900 — 1939 by Glen Cavaliero: Powys
Review 2 (1977).

TF Powys: The Bass Note, Powys Review 4 (1979) (Read at 1978 conference).

The English Path by Kim Taplin: Powys Review 6 (1980).

Recollections of the Powys Brothers ed. Belinda Humpfrey: Powys Review 7 (1981).
Kenneth Hopkins: Collected Poems: Powys Review 11 (1982-3).

John Cowper Powys in Search of a Landscape by CA Coates: Powys Review 13
(1983/4).

A Furnace by Roy Fisher: Powys Review 19 (1986).

TF Powys: A Modern Allegorist by Marcus Buning, Powys Review 20 (1987).

The Presence of the Past by John Williams, Powys Review 21 (1987/8).

Versions of Freedom: Nicolas Berdyaev and John Cowper Powys, The Powys Journal
11 (1990).

Thomas Hardy, John Cowper Powys and Wessex: The Powys Review, 28-29,
(1991-2).

Romancing at the Cave-Fire: The Unabridged Porius: The Powys Journal IV (1994).
A Net in Water: A Selection from the Journals of Mary Casey: The Powys Journal V
(1995).

Ditch Vision: The Powys Journal IX (1999).

‘Contraries Aquiver’: the poetry of Mary Casey and Gerald Casey: The Powys
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Journal XXII (2012) Twwo ‘Powys poems’with a comment on each. (ibid).

Under the Shadow of the Oath: African Journals of Mary Casey: The Powys Journal
XXIII (2013).

Ultimate things.: Christianity, Myth and the Powyses by W] Keith: The Powys Journal
XXIV (2014).

Green Man Dreaming by Lindsay Clarke: The Powys Journal XXIX, (2019).

Old Earth-Men: Discovering the Powyses: The Powys Journal XXX1 (2021).

There are number of relevant book reviews in past issues of The Powys Review and
The Powys Journal—see the ‘search’ function on powys-society.org Special mention
should be made of a group review by Charles Lock of 4 Jeremy Hooker titles in The
Powys Journal XXV111 (2018).

Powys Society Newsletters: There are many contributions from Jeremy in the
newsletters, usually reviews of poetry and tributes to deceased members—Stephen
Powys Marks in Newsletter 100 (July 2020) and Timothy Hyman in Newsletter 113
(November 2024).

Will Powys
Arrival at Kisima

I arrived early in 1914 [in Kenya] and went by train to Naivasha to an old friend,
Nat Barry, who had invited me to stay. At Naivasha the Station Master said he had a
note from Barry asking the engine driver to stop the train by the Eburru track. There,
the guard pulled out my trunk and chucked it into the /eleshwa bush. The train then
rushed on leaving me sitting on my trunk. It was approximately 5.30 p.m.

I viewed the country with Lake Naivasha to my left and large yellow fever trees
all around. It got darker and darker. Eventually I saw car hghts up on the Eburru hills.
These came slowly, slowly == - — = S o et e
down — at last Nat Barry =~ - e '
arrived. He had been stuck = =~ -
in the mud for ages.

Barry lent me a mule
to go and look for a job on
the Kinangop. Here I met a
wild-looking man, Seymour,
on a motor-bike. He gave me |
a job at once, for my keep,
but he did not like it much
because I eat a pot of jam a #
day. I spent my time digging
wells for windmills. Another

e

Afrlca by Wlll Powys.
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job I had to do was to collect all stray animals — camels, cattle, donkeys, etc., and
shove them through a gate onto a government farm This was to annoy Mr Macdonald
the manager, with whom he was ; .
having a row over a wool press. |
was not supposed to go over there
nor meet him, but I did, and I asked
him to find me another job as he was
just off to a show at Eldoret. He did |
this; it was a job for the East African
Syndicate, whose land stretched
out from Gilgil to Thomson’s Falls.
I was on the Syndicate until my
brother, Llewellyn, relieved me so I
could join the East African Mounted
Rifles at Namanga.

On my return from the war, I went to Galbraith Cole at Gilgil until 1925, when 1
left for my own farm, Kisima, which I had drawn in the Soldier Settlement scheme.
Lennox Murray had been there and told me all about the area. He said you could meet
a polar bear there; it was so cold.

I bought a Merryweather wagon and twenty AM and T oxen from Joyce and
Wilson, loaded the wagon with a sheep dip, wool press, chickens and all my
possessions, and sent it on ahead to Meru. When the oxen were outspanned [Ed:
unharnessed] at Naro Moru the drivers went exploring and so did the oxen who were
found two weeks later in the Moyo Swamp

From Naro Moru it took us three
days to get to Beale’s. The oxen and
wagon had to cross the wall of a dam
that Beale had just made. The driver §
was so afraid of going into the dam |
that he drove the wagon over the §
edge on the other side and it landed
upside down in a gulley, wool press
cracked, all the cattle on top chained
together, and chickens everywhere.
Nothing was broken, not even a plate. = = .

I drove up 1200 sheep that Sandy Dedication to Francis & Sally.
Armstrong had bought for me from Somalis down the Narok River. It rained all the
first night after they reached Kisima and in the morning over 200 were dead. I had
to hurry them to the warm country, so went to see Tom Parminter’s uncle and asked
him if there was any low land for sale. He put me on to a farm on the Ngare [Ndare]

Dedication to Francis & Sally.
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river] belonging to a DC [Ed: District Commissioner], so I rented it as it was empty,
and put the sheep there.

I then went back to work for Cole and put my nephew Theodore [TFP’s son] in to
run Kisima for about 18 months.

Ed: The above is a condensed account by Will Powys of his early experiences in
East Africa originally printed in Pioneers’Scrapbook: Reminiscences of Kenya 1890
to 1968, ed, Elspeth Huxley and Arnold Curtis, Evans Brothers, London, 1980.
The images of paintings used in this article were supplied courtesy of Amanda and
William Powys. The paintings were originally given to her parents, Francis and Sally
Powys, in 1971 and 1972. William was a fond uncle to Francis and his family and
was also a source of strength and support to his siblings over many years. Some
background information on the Powyses in Africa may be found in:

Louise de Bruin: The Untold Privilege, With Will Powys in Africa,
Powys Journal XX1, 2011.

Peter Foss: Liewelyn Powys: The Heart of Darkness [Ebony and Ivory],
Powys Review 9.

Patrick Quigley: Liewelyn Powys in Africa, Powys Journal XXX11, 2022.
With thanks to Louise de Bruin.

John Cowper Powys and Inspector Banks

It turns out that Peter Robinson, the distinguished poet whose ' T wmw
‘Weymouth Sands’ and Other Poems was first published in The PETER
Powys Journal in 2024, is not the only writer of that name
to have been inspired by JCP’s novel. The late crime novelist ROBINSON
Peter Robinson (1950-2022), in one of his early Inspector _
Banks thrillers (Past Reason Hated, 1991), has his hero Banks M
interview a witness, James Conran, as follows: P AST
“Banlfs lqoked around the room again ... ‘Are you working on RE AS ON
anything right now?’ Conran beamed and sat forward, hands clasped

in his lap. ‘As a matter of fact, I am. I’ve just got this wonderful HATED
commission from the BBC to dramatize John Cowper Powys’s AN INSPECTOR BANXS NOVE
novel, Weymouth Sands. It’ll be a hard task, very hard, but it pays
well, and it’s an honour to be involved. I’m not the only writer in the project, of course,
but still .. .””
This passage has a proleptic resonance in view of Carey Hamblett’s subsequent
valiant efforts to interest the BBC and other drama production companies in JCP, as
chronicled by Carey in Newsletter 116. Later in Past Reason Hated another character
points out:
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“‘James is trying to fix things so I get a part in Weymouth Sands. He’s doing the script for
the BBC, you know. He knows all the casting people. It’s terribly exciting.””

HE NULDER ONE ESTIELLER Nor was this Robinson’s only Inspector Banks novel to
reference JCP’s work. In the sequel (Wednesday s Child, 1992)
we find the following:
“As he [Banks] walked, it was of John Cowper Powys he thought,
not Thomas Hardy. Somebody had mentioned Weymouth Sands

to him around Christmas time and, intrigued, he had bought
a copy. Now, as he actually trod Weymouth sands himself for

W‘ED—&ES the first time since he was a child, h.e t}.10ught of the qpenigg
. scene where Magnus Muir stood meditating on the relationship
C H I LD between the all-consuming unity of the sea and the peculiar and
AN INSPECTOR BANKS,NOVEL individual character of each wave.”
Kevin Taylor
News & Notes

From Amanda Powys:
¢ Wizard of Glastonbury
Amanda Powys has informed us that the February 2026 issue
of the Fortean Times features a cover story by Steve Marshall
e on John Cowper and Glastonbury. By the time you receive this
? , newsletter the issue will be gone from most newsstands, but
. it should be possible to find a copy. The monthly magazine is
.",:\ named after Charles Hoy Fort (1874-1932), author of books such
. E as The Book of the Damned (1919) and Lo! (1932). His books
challenged many accepted scientific beliefs and explored anomalous phenomena such
as teleportation, spontaneous human combustion, alien abduction and many others.
John Cowper had a long connection with the Fortean movement, having praised The
Book of the Damned in the Fortean Society Magazine VI, January 1942, as liberating
the mind “from all sorts of prepossessions and idolatries of the market place.” (See Powys
Society Newsletters 85 & 87 for details of John Cowper’s response to Charles Fort.)

\STONBURY

From Marcel Bradbury:

Powys-Hardy conference: 24 October

Dorchester conference with Thomas Hardy Society: The Hardy day has for a variety
of reasons had to be postponed until Saturday 24 October. Almost certainly at the
Kings Head Hotel in Dorchester. Our speakers will be Paul Cheshire, Tony Head
and Peter Tait with possibly one more. There will be a walk at East Chandon on the
Sunday morning for those staying overnight. None of this (apart from the date I trust)
is set in stone so any announcement will have to be on the vague side. I hope that by
the next Committee meeting I can report in detail.
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Ed: There are gaps between publication of newsletters and events advertised. As
circumstances can change at short notice, members are urged to check the Powys
Society website for the latest information.

John Cowper From Kevin Taylor:

A ionbury Update on JCP in Penguin Modern Classics

Romance As reported in NL 115 (July 2025), Penguin are reissuing Wolf
Solent and A Glastonbury Romance in their Modern Classics
imprint, with accompanying eBooks. The new edition of Wolf
has been out since June 2025, slightly denting sales of the Powys
;- Society’s own eBook of Wolf (published 2019) which in the past
year has averaged 2 copies per month (down from 5 previously).
Publication of the new setting of A Glastonbury Romance has
been pushed back to 4 June 2026, to suit Penguin’s publishing
cycle and take advantage of summer-season promotion. The book (reproducing the
original Simon & Schuster 1932 text for the first time since 1934) is ready to be
printed, at a length of 1,175 pages and a newly designed cover (more on this in
the next NL). We look forward to seeing it in shops in June and to celebrating its
appearance at our conference in August.

Ed: Kevin Taylor is Literary Agent to the Estate of John Cowper Powys.

From Florence Marie:

Ecocritical Readings of the Works of the Powys Brothers

The conference will take place on Thursday 24 and Friday 25 September 2026. There
will be two keynote speakers: Charles LOCK and Kim WHEATLEY (“Towards the
Arboreal Sublime: Ash Trees in the Fiction of John Cowper Powys”) Some other
members of the Powys Society will also give a talk: Marcella HENDERSON-PEAL
(John Cowper Powys in eco-critical conversation with French existentialist
philosopher Jean Wahl), Goulven LE BRECH (Sentiment de la nature et génie
du lieu chez Llewelyn Powys) and myself. There will be other talks by some French
academics who love the Powys brothers. There will also be a round table with some
regional writers. Most of the talks will be given in English and the others in French
will be translated. Ed: See page 11 for the call for papers.

From Hilary Bedder:

Sylvia Townsend Warner statue in Dorchester

On Sunday 14 December 2025, the Sylvia Townsend Warner statue was unveiled in
Dorchester. In front of a large crowd of about 200, Amy Pearson (of Visible Women)
and Mark Chutter (Chair of the Thomas Hardy Society) led speeches about Sylvia
and the statue campaign, following which the novelist, Tracey Chevalier, performed
the honours. The rather beautiful statue is made of bronze and shows Sylvia holding
her most famous novel, Lolly Willowes, surrounded by sheet music (to represent

26



her musicology work); the poetry book she wrote with [
Valentine Ackland, Whether a Dove or a Seagull; books |
that had inspired her, and, of course, a cat. Now Dorchester
has the statues of three of its literary greats: Thomas
Hardy, William Barnes, and Sylvia Townsend Warner.

Ed: Also in attendance from the Powys Society were
Anthony Head and Julia Mathews. Anthony has sent us
a photo of the display board memorialising Warner in
Dorchester. The text fails to mention that Sylvia originally
settled in East Chaldon because of TF Powys. The topic of
writers in East Chaldon will be explored by Mark Chutter
at the Powys Society conference on 16 August. For more Hilary Bedder with Sylvia

on STW 1n Dorset see the item below on Rural Hours. Townsend Warner statue
in Dorchester.

From Kim Wheatley:

John Cowper Powys: “Victorian Modernist”

On 15 November 2025, 1 gave a talk entitled “John Cowper Powys: Victorian
Modernist” at the North American Victorian Studies Association (NAVSA)
conference “Aftermaths” in Washington DC. For my jumping off point, I used a
quotation from John Brebner’s book The Demon Within (1973). Brebner offers a
vigorous sketch of the Modernist era and asks, ‘And where does Powys appear to be
during all this furore? At first glance, the answer is almost embarrassing: he seems
firmly ensconced in a deep armchair, busily compiling a Victorian three-decker’
(227). I discussed how some critics claim Powys as a Modernist while others stress
his reliance on the narrative strategies of Victorian realist fiction (of course he’s not
alone in that regard).

Building on the talk I gave at the International Gothic Association conference
in 2024, [Ed: See Newsletter 113: Wolf Solent and the Gothic] 1 argued that in
Wolf Solent, JCP combines Gothic themes and character stereotypes with realist
techniques in a manner similar to the ways in which Victorian novelists—such as the
Bronté sisters and George Eliot—employ the Gothic to intensify their psychological
realism, albeit in his case with a Modernist twist. With my Victorianist audience in
mind, I also gave a brief overview of JCP’s general contributions to the aftermath of
Victorian literature in the early 20" century. For example, Powys’s book of literary
appreciation One Hundred Best Books, published in 1916, includes in its list Great
Expectations, Wuthering Heights, Alice in Wonderland, The Importance of Being
Earnest, and (not surprisingly) the novels of Thomas Hardy.

Ed: See page 46 for areview of Kim Wheatley’s analysis of the influence of Romantic
poetry on John Cowper Powys. Another review of the book by Stephen Conlon can
be viewed online on the Powys Society website.
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From David Goodway (Vice-Chairman Powys Society):

Left-Libertarian Currents: Anarchism, Literature and Historiography in
Modern Britain

David Goodway informs us of his new book of essays due out in April from the
Merlin Press containing two essays which first appeared in the Powys Journal-
Gerald Brenan (1894-1987): Bloomsbury, Gamel Woolsey and Spain [ Powys Journal,
2018] and Revisiting Charlie Lahr: Anarchist, Bookseller, Publisher [Powys Journal,
2021] The collection is dedicated to the memory of Tim Hyman, “so greatly missed”.
The contents promise a wide-ranging and stimulating reading experience including
chapters with such titles as What Does It Mean to Be an Anarchist?; From Pre-
Raphaelitism to Anarchism: The Rossetti Sisters and The Torch; Colin Ward and
the New Left, E.P. Thompson: The Making of The Making; The Libertarian Politics
of G.K. Chesterton; Orwell and Trotskyism and many others on related themes of
anarchism and literature up to modern times with 4 Reading List for the Occupy
Movement and an Autobiographical Note. We hope to review this important book in
a future newsletter.

From Geoffrey Winch:

William Blake memorial concert in Felpham

The Brighton-based early music Pastores Ensemble (co-founded by Robert Carrington
and Paul Neville) and Arundel-based Swanbourne Poets group (co-founded by
Geoffrey Winch and Cherrie Taylor) will collaborate this year in presenting a
poetry and music concert. This will be at St. Mary’s Parish Church in Felpham,
West Sussex, at 7.00pm on Saturday 13 June. There will be no entrance fee, but
donations will be welcome from which it is intended the Platinum Jubilee window
appeal for the church, and the Blake’s Cottage Trust will benefit. Felpham is the only
place William Blake lived (1800-03) outside London, and his cottage is currently
undergoing renovations with the intention of opening it to the public in due course.
The new window, commemorating the late Queen Elizabeth II, will be installed in
the church adjacent to the Blake Memorial window (in which his cottage is depicted).
In Autobiography and his essay on Blake, JCP mentioned that he visited the cottage,
and it is where Blake wrote ‘Jerusalem’ the unofficial English anthem as the opening
section of his long poem ‘Milton’. There is a spacious car park adjacent to the church
(Grassmere Close, PO22 7NU) and the village can be reached by the 700 south coast
bus route. As part of the Brighton Fringe Festival in 2011, the Pastores Ensemble
presented their concert (devised by Robert) ‘John Cowper Powys in Sussex’, which
was attended by several Powys Society members, including Geoffrey. That event
inspired him to write his poem ‘Sylphia’ (title suggested by Kate Kavanagh),
which appeared in Newsletter 73. For further information contact Geoffrey at

eoffreywinch@gmail.com
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From Tony Hallett:
RU [’Q‘ Harriet Baker’s Rural Hours
H OUrS Ed: Tony Hallett recommends Rural Hours by Harriet Baker
., to Powys Newsletter readers for the account of Sylvia
% Townsend Warner’s life in East Chaldon and her interaction
' !‘-ﬁ- Y with TF Powys. Ms Baker’s account of the Warner-Powys
- connection appears largely dependent on Judith Stinton’s
s Tonmendvarner <l admirable Chaldon Herring: Writers in a Dorset Landscape
o (1998 & 2004), but even a short reference in Penguin Books
VE should reach a wider audience. However, it’s doubtful if Rural
a . - Hours will add to TF’s reputation. Baker recounts how Sylvia
visited Chaldon in 1921 to meet TF whose ‘scratched Dorset landscape provided the
backdrop for his grim, rustic fables of English rural life.’

Baker quotes Sylvia’s letter to David Garnett in June 1928 explaining that Powys
was ‘not a writer for everybody,” but with the caveat that he was ‘... a writer for
posterity: indeed, of living authors I consider him the most notable, both as a thinker
and a stylist.” Despite her veneration of TF (and fondness for his wife Violet), Ms
Baker informs us that Sylvia abandoned her projected biography of TF in 1929.
While there is nothing new in the book about Powys, Rural Hours is a fascinating
study of a group of talented female writers who opted for life in rural England, mainly
in the interwar years. She weaves a richly-detailed narrative composed from wide
research in biographies, letters and journals that will appeal to lovers of the influence
of rural life on literature. The sections on wartime experience of rural isolation and
restricted travel due to petrol rationing evoke the atmosphere of the recent Covid
lockdowns when it seemed that the entire world had again became quiet. See mention
in News & Notes, Newsletter 112.

Rural Hours: The Country Lives of Virginia Woolf, Sylvia Townsend Warner &
Rosamund Lehmann by Harriet Baker. Allen Lane (2024) & Penguin Books (2025).

1'1 e Countrv Lives

& JWooli
Syl\m Ton ----- nd Warner

Kate Kavanagh
The Art of Growing Old by John Cowper Powys.
(Jonathan Cape, 1944; Village Press 1974)

To this reader, having just about reached the number of years that JCP finally
achieved, The Art of Growing Old (1944) seemed a suitable choice to revisit —
despite its author having been a mere 70. Half centuries are not what they were....
But even if physical decline may (with luck) come later than it did, its effects on
personal, social and family life have to be much the same, so requiring new (or
revised) plans.
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One of the errors I am sure we all fall into is to suppose that something happens to

the living identity inside this greyheaded, croaking and groaning, lumbering, crochety,

purblind Image which causes it to resemble its outside envelope. Nothing could be

further from the truth.
Written in the last years of WW2, this is one of the last of JCP’s so-called self-help
“potboilers” (between Mortal Strife and In Spite Of) offerlng practical and positive
mental tricks to combat depression and inevitable ¥ :
unhappinesses. In age—as in wartime, or other
difficult situations—encouraging (or forcing) oneself
to Enjoy as well as Endure.

Dated, of course, it is — who can now see stars in &%
a dark sky from anywhere near a town? (The wartime g
blackout had its helpful side.) Having Nature — &
vegetable, animal, even mineral—within reach, is §
down to Luck. If not, it may have to be consciously
extended to insects, weather, bricks and mortar...

Written c¢.1944 — pre-Bomb, pre-Cold War, pre- ﬁE AR1: OF
Mao, pre-Attlee — the War poised, but still on. With | ,

| GROWING OLD

hindsight, oddly hopeful about peacetime future. ¢ %

Typical Female and Male personalities are possibly ,
less different now, though JCP whose life contained ! s wys 2
many and different women, might not think so. He of * T ‘&.“?“Lv
course remembered the constricting Victorian social e )
rules between girls and boys, even if not dominant in his own fortunate family. But
at any time or level, by nature or nurture, genetic or historic, any Enjoyment needs
self-control, positive thinking, above all courage...

As for all “Old Folk”, one piece of Powys family advice may still hold good—that
like children in the past, we are better seen and not heard — or more likely neither.

Many of his sayings ring true, however obvious. From “Old Age and the
Elements”:

John Cowper

Man's life is a war from start to finish, and the most powerful and the most beneficent
of all Deities is the great goddess, Chance. Save us O Tyche Soteer! Help and defend
us, O Chance the Saviour!

As often with JCP, not much difference here from a Christian appeal (“lead us not
into temptation”)....

So much for Enduring. His advice, as ever, is to Endure and Enjoy. In old age,
the first is an obvious requirement, the second an extra necessity, often requiring
effort. He extended his own enjoyment by reading. The Bible, Cicero, Boethius,
Shakespeare, Montaigne, Thomas Browne (with an extra-long quotation praising his
English style); Tristram Shandy, Don Quixote, Dickens, Whitman... a long list of
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classics. His favourite book, from schooldays, was Liddell’s Greek-English Lexicon.
His practical advice in the different chapters (Old Age and Elements, Conscience,
Common Sense, Science, Death etc.) is much the same, give or take a few rants
against scientists and vivisection. Always starting with self-knowledge, and knowing
what is possible, but taking into account the extra capacity for sympathy offered by
older experience. Repetitive, yes, but with variations. (Was he given instructions as
to length?)

(Pencil notes from previous visits have become part of the book. “What energy 1
had then™!)

JCP is always a good companion and, with the knowledge we now have of his
twenty years to come, see that he followed his own advice so far as Chance allowed.
It did not treat him badly, with Phyllis at his side and supportive siblings. Moving to
ever remoter Wales may have reduced some possibilities, but must have simplified
others in many ways. If his wartime political optimism was disappointed, his life in
ancient books supplied a wider view of humanity. Chance having struck most cruelly
early on, with the illness of Llewelyn, he seems to have accepted its later blows
with patience. His own illnesses (echoed in the bathroom lino pattern) he endured
with humour and maybe not too much fuss — except for Phyllis, but his genius in
selecting her must have balanced any guilt. You feel he did know himself, as she did:
foolish or crafty, patient or decisive.

Reading him is like being admitted as a friend.

Dawn Collins
Dorothy Richardson: Pointed Roofs. Book 1 of Pilgrimage

Reading Powyses Zoom discussion, 23 September 2025

Here I share a very truncated précis of our enjoyable but lengthy discussion on
Pilgrimage Vol. 1. Unlike the other authors in this reading series, Women of the
Powys Circle, Dorothy Richardson was not in a relationship with a Powys, or one
of the family. She was an English author who, for a short period in the 1920s and
30s, became well-known when the volumes of her major work, Pilgrimage, were
first published. She was hailed as one of the new women writers, an innovator of
the ‘stream of consciousness’ technique in literary fiction and was considered to
be Virginia Woolf’s equal. However, recognition faded even though she continued
to produce the longest single piece of modern literature written exclusively from
the perspective of a woman. The final volume in the series, March Moonlight, was
published posthumously in 1967. The whole of Pilgrimage’s four volumes, in 13
chapters or segments, were republished by Virago in 1979. She was married to the
eccentric artist/illustrator Alan Odle. They lived in gentile poverty in London and
Cornwall.
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Her friendship with JCP was initiated by a letter
from him suggesting that they should meet. At
their initial meeting, he was modest about his own
work; she had no idea that he was a novelist. Their
friendship developed and later JCP wrote Dorothy
Richardson: an Appreciation (1931), the first JOHN COWPER POWYS
monograph about her work. He describes her
work as feminine and not feminist. He wrote that
she was the Wordsworth of London, writing “the g 5%
mystery of roof-tops and pavements”. A short yet ?E'*
penetrating study that she appreciated.

Our Zoom discussion was based around the first
volume or chapter of Pilgrimage, Pointed Roofs,
which along with Backwater and Honeycomb forms
Vol 1). Our group of 16 included an enthusiastic
Richardson expert, Brad Bigelow, who recently
republished the whole of Pilgrimage as it was written without the subsequent edits
that appear in the Virago edition. Unfortunately, these volumes are only available
in the USA. Brad led us through his discovery of DR, his deep appreciation of
her writing, and his decision to republish. He considers Pilgrimage a profoundly
important text in English literature. The main character, Miriam Henderson, parallels
the life of Dorothy Richardson, up to the point where she becomes a working writer.

Many of the group had read further than the first part of volume 1, Pointed
Roofs. We felt that it requires commitment to become fully engrossed in Miriam’s
world. But when one did, it was an immersive and rewarding experience. Kevin
Taylor observed that Pilgrimage uses an innovative approach for the period, written
as an internal dialogue, in the third person. This unusual approach allows for a certain
irony and distance. Louise reminded us of DR's affair with HG Wells and her mother's
suicide. Both incidents and characters influence the narrative of Pilgrimage.

Janice Gregory found the writing elegant although also coming across as arrogant
and superior, making the aside that she can identify with this characteristic. She
wondered if the term 'stream of consciousness' is a misnomer and perhaps DR's
writing is as an observer of a flowing stream, dipping in and out between immersion
and observation. Comparisons can be made with other modernist writers — Proust,
Joyce and Woolf, but none use the third person inner dialogue. We are enthusiastic
enough to move onto volume 2 for our next discussion in November when we meet
over Zoom to discuss The Tunnel.

Participants were Kim Wheatley, Kevin Taylor, Paul Cheshire, Chris Michaelides,
Mark Foss, Brad Bigelow, John Woolsey, Pat Quigley, Louise de Bruin, Mick Wood,
Janice Gregory, Wendy Maclntyre.

DOROTHY M. RICHARDSON: 7
A STUDY.
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Dorothy Richardson—Pilgrimage Book 4: The Tunnel

Our second Zoom discussion on Dorothy Richardson's Pilgrimage was on 25
November 2025. Nine intrepid readers gathered for our regular dive into the writing
of Women of the Powys Circle. Again, the discussion was opened with a declaration
that this indeed was a feminist book. Not even a novel, to which all agreed. The
fiction is interlaced with the state of women at the beginning of the twentieth century.
As all of the books we have been reading in this series do, it touches on the difficulty
of women in relation to men.

In The Tunnel, the fourth segment of Pilgrimage, Richardson makes her first
overtly political statements on the lives of women. Previously, we have projected
our contemporary thinking onto the conversations and daily round of survival of the
young impecunious protagonist Miriam. The Tunnel tells of Miriam at 20 when she
realises that she wants to become a writer. Here, Richardson's style develops with
a more modernist expression of the interiority and disjointed reality of thought and
impression. The near plotlessness gives the writing an ineffable quality.

The book opens with a description of the light and atmosphere invoked by
objects in an attic room that becomes her home whilst working at a dental practice in
Wimpole Street, setting the style for both her writing and the character of Miriam. It
has much in common with JCP's world view; the importance of the surface
physicality of objects and light imbued with personal perception. Kim Wheatley used
the word ‘mesmerised’ to describe the writing of Miriam’s description of her new
lodgings. Chris Michaelides felt that it resonated with her own life when young.
Louise de Bruin felt the book was moving and often very 'relaxing', an impression
shared by Chris.

The detailed description of a day at the dental surgery forms a prolonged study of
the minutiae of a workday repetitive existence. We found the meticulous care around
medical instruments and small interactions with others in the practice beautiful and
accurate. We discussed at length how her writing dealt with Miriam’s relationship
with the dentist, how she describes a rift in her equilibrium. It is written with knowing
artful omissions and gaps for interpretation that at one and the same time project the
obvious anger of a young woman whose feelings have been hurt. There is a healing
resolve that permits her to continue working alongside the dentist. This touches on
and then subverts the romantic novel, which Richardson definitely rejected.

Brad Bigelow elucidated on chapter seven, presented as one short paragraph.
It jumps back to a biographical moment in Richardson's life when her mother
committed suicide. The writing is poetic, chilling and presents a break in the flow of
chapter length and subject matter. It plays with a modernist structure that attempts to
be authentic to the experience of interior landscape, memory and passing thoughts,
which are neither linear or logical.

The Tunnel appeared in 1919 before Joyce published Ulysses (1922 in book form)
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or Woolf Mrs Dalloway (1925). Brad noted that Woolf refused to review Richardson
because of the influence on her own work. (Woolf's full review can be read on the
Reading Powys Facebook page). We often mentioned the lack of plot, however
Richardson questions the desire to reproduce the literary style of male writers or the
popular fiction of her day. We are as, Woolf writes, invited to embed ourselves in
Miriam's consciousness. There are shifts in tense, of time
and place from one paragraph to the next. Paul Cheshire
was very taken by his personal reading of passages where BOOKS
Miriam extols the virtue of being alone to write, rejecting
society for the more important life of writing and this thread

PENGUIN

A WELL FULL

is drawn throughout Pilgrimage. z AV
Recommended is the authoritative biography by Gloria G. f—_) OF 3
Fromm: Dorothy Richardson: A Biography (Univ. of Illinois =  EL IMZ ?EBRE; H e

Press, 1977)

An excellent source of all things DR can be found at:
https://www.dorothyrichardson.org

The next book for our Zoom discussion will be Elizabeth

Myers’s A Well Full of Leaves on Tuesday 24 February at
19.00 GMT. Penguin Books, 1947.

Paul Cheshire
Timothy Hyman’s Treasures

Ed: On 21 June 2025, Chairman Paul Cheshire, sent the following email to the
Powys Society committee:

Dear All

I visited Timothy’s flat in late June to collect from his library his Powys-related
books that his executors had donated to the Powys Society. Most of these are suitable
for the conference bookstall — ranging from Village Press paperbacks to hardbacks
of mixed quality to a handful of nice but not rare first/early editions of certain JCP
novels.

In addition, there are a few treasures which need better evaluation. I have compiled
an illustrated list of the items that seem archive-worthy, which I propose to offer to
the Powys Collection at Exeter subject to any comments.

Given these have been in Tim’s hands for decades it seems more than likely that
longer-term members of the Powys Society and old friends of Timothy will have
seen and enjoyed them, and know more about them than I have been able to find
out. I have looked through Newsletter indexes and carried out a Powys Society site
search, but I haven’t been able to find information on these in the Newsletter or other
Powys publications.
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From Timothy Hyman’s Collection

Robert Burton, The Anatomy of Melancholy.
London: Chatto & Windus, 1927.

Gift to Gerard Casey from
- John Cowper Powys.

Underlining and marginal
marking (up to p. 191) by
JCP

Inscribed:

Gerard from John, “Sunday
Sept 19 1954, at Corwen

in un-expressible gratitude:
en route for Blaenau!!”
And on second flyleaf:
“And to Tim from Gerard at
Mappowder. March 1990”.

E
A

Henry Miller, Sunday After the War. I w

London: PL Editions Poetry, 1945. A% WW
Inscribed: ¥ Jan T ?Z,:f"' &
For the beloved master — John Cowper wﬁ:,«f o et

. wroh e
Powys — from one who was never too prompt in S M
acknowledging his masters! = |
Henry Miller o h.ﬂﬁ: e
4/17/50 et Wi
Big Sur, California iz b

“Et vive le coq gaulois!”

English Sonnets, Collected and Arranged by John Dennis
London: Henry S. King & Co, 1873

Inscribed: “from John Cowper Powys 1894

To my dearest Mother with love for ever and ever

Meilwv 0¢ tovTtev 1 aydmn”
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e ' | [The greatest of these is love —

: o 1 Cor 13:13].
§ % ///;( 3 B s With JCP’s other inscriptions:
T Fly leaves:
William Blake “He who bends to
himself a joy”.

Poem To Spenser: “O Soul of
Spenser, children of our night

Wroth with life’s round of sunless
blinding Toil [etc.]”

. Annotated throughout: e.g.
' p. 49 JCP writes: “The first of all
sonnets” above Shakespeare’s
“Let me not to the marriage of true
minds.”
p. 56 JCP writes: “‘Our fore-father
Donne’ Dean of St Pauls” above
“As due by many titles, I resign”.
p- 123 JCP writes: “One of the most
| perfect sonnets” above
Joseph Blanco White “Mysterious
Night! when our first parent knew”.

Haldeman Julius Pocket series No 449 (pages loose and falling apart)

John Cowper Powys Essays on Rousseau, Balzac, Victor Hugo

Inscribed “To Timothy Hyman — Now, Thank God,
a friend — Peter Powys Grey May 27, 1976.”

Haldeman Julius Pocket series No 450

John Cowper Powys, Essays on De Maupassant,
Anatole France, William Blake.

Inscribed: “To Timothy Hyman — Celebrating many
perceptive and gracious moments of conversation in
" | New York during an initially too inebriating evening
| in New York

| May 27, 1976 Peter Powys Grey.”

MO, MEVTLE S L6 e auatl

ek

e . David Hume, Essays Moral and Political
3rd Ed. London: A. Millar 1748.
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Fragile — leather bound - front cover detached. Last four (?) leaves after p.304
torn out.

Inscribed

John Powys.

Essay “The Sceptic” pp.220-246 heavily annotated by
JCP.

e.g.

p-230 “You damned old fool!”

p-232 “O fox hunting bollocks of God!”

Ed: I am pleased to report that Paul has deposited the
above treasures collected by Tim Hyman in the Powys
Collection in Exeter University. The dispersal of Tim’s
collection raises the question of how we deal with our
libraries. Has the personal library become a thing of the
past when a roomful of books can be contained in a tiny disc or chip or in some
intangible ‘cloud storage?” Who will want or care for our beloved collections after
we’re gone?

e Ty —
B ESSAT N
MORAL b

POLITICAL

Lucy Hughes
John Cowper Powys's Lectures on Shakespeare
(A Rare item connected with JCP)

Some interesting ephemeral material connected with John Cowper Powys has come to
light in the archives of Christ’s College Cambridge. John Cowper Powys gave some
lectures on Shakespeare’s history plays in 1902; these are recorded in a rare survival
J sweamsnm  NOW in the Christ’s College archive (reference: Fellows

Conibrivge Stbessity ¥ol Fulws paperg collection FP 281). JC Powys delivered six
lectures on the history plays as part of the ‘Local
: Lectures’ series run by Cambridge University, aimed
COURSE OF SIX LECIURES at extramural students in a variety of locations across

~ the country. Powys’s skill as a lecturer was attested by

SHARESPEARES HISTORIGAL PEAYS - one contemporary who wrote: ‘Incomparably the finest
; public speaker whom I have heard, not excepting ...

1 ¢ POwys, AN Winston Churchill in recent war years’.! The format
. was a lecture followed by a class, and among the
students at the course run in Scarborough in 1902 was
| Edward Hailstone, whose notebooks and papers were
. brought to Christ’s College in July 2025 by a distant
| family friend. Hailstone, who matriculated at Christ’s
College in 1862, spent his youth at Anglesey Abbey
in Cambridgeshire which his father, the Reverend

SYLLABUS
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John Hailstone, had restored. Edward Hailstone had a lifelong interest in history,
hence his attendance at Powys’s lectures on the history plays.

Powys, best-known for his philosophical novel Wolf Solent, had been educated at
Sherborne School then Corpus Christi College Cambridge. In the early years of the
twentieth century he took to lecturing. Judging by the lecture summaries printed in
the syllabus now at Christ’s, his psychological treatment of Shakespeare’s plays can
be seen as a forerunner of the kind of English literary criticism that was to develop
in Cambridge in later decades; in 1902, English was still not a fully independent
academic subject studied at Cambridge University. The lecture descriptions are
slightly abbreviated but nevertheless give a good impression of Powys’s thought. See,
for example, the notes on Richard III: ‘The influence of Marlowe over Shakespeare
shown in the prominence of Richard III over all the other characters in the play, and
of one intellectual passion over Richard. He appears like an incarnate will-force let
loose upon the world, not necessarily good or evil. His need of violent action. His
intellectual irony. Comparison between Richard and lago. The Titanic element in
Richard, the scourge of God. Richmond the representative of the moral order in the
world. The embodiment of law, as Richard is of lawlessness. Yet Shakespeare, like
Milton in Paradise Lost, compels us to sympathise with his villain.’

Another Powys fragment preserved at Christ’s College is a letter he wrote to
the classical scholar and bibliophile W.H.D. Rouse, who was a Fellow of Christ’s
College. In this letter (part of the Fellows Papers collection, FP 200) Powys is
debating the translation of a particular word in the //iad and expressing his thoughts
as to whether or not it is the right choice of word to capture the exact mood, tone and
relationship between the two speakers, in this case Achilles and Patroclus. The word
being queried is ‘cross’, and Powys is wondering whether the more straightforward
‘angry’ would be more fitting, deciding in the end that ‘cross’ is apt after all. The
particular moment in Homer’s narrative is when the body of Hector is being loaded
onto a bier. Powys’s letter to Rouse is dated 21 October 1940. Powys’s attention to
emotional nuance and moral subtlety in this piece of literary analysis is similar to the
moral approach shown in the Shakespeare lecture outlines.

The rare (possibly unique) survival of a lecture syllabus on Shakespeare by Powys
provides fascinating insights into the thinking of this unusual writer, and also into the
development of English literary studies. The Board of Extra-Mural Studies recorded
titles of Powys’s lectures—information which is preserved in the Board’s archives—
but this particular pamphlet giving summaries of lecture content does not seem to
survive in that collection, making this Christ’s item a rare piece of ephemera. It is
for students and admirers of John Cowper Powys to imagine these lectures almost
as a kind of performance in themselves. Powys’s brother Littleton attested to John
Cowper Powys’s remarkable skill by describing his habit of speaking without notes
and in a most fluent style: ‘a most brilliant lecturer, never a note of any kind in his
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hand, by gift of sheer eloquence he held his audience under a sort of magnetic spell.’?

! This praise came from Louis Wilkinson, and is recorded by Derek Langridge in his book John
Cowper Powys: A Record of Achievement (London: The Library Association, 1966), p. 55.

2 TIbid., p. 54.
Ed: Dr Lucy Hughes is Archivist of Christ’s College, Cambridge and delivered a talk

to Powys Society members in March 2019. We hope to print the text of her talk in a
future newsletter.

Oliver Rimmer
“Living Books”: Reading Intimately with Emma Goldman, John Cowper
Powys, and Margaret Anderson.

Last year, I completed my PhD thesis, which I titled: “Living Books”: Reading
Intimately with Emma Goldman, John Cowper Powys, and Margaret Anderson. With
it, I hope to contribute to our understanding of how JCP’s works might be situated
within literary modernism and particularly within the US avant-garde milieu which
championed his lectures. I was lucky to have two excellent supervisors, Prof. Sara
Crangle and Dr. Helen Tyson, and with their support I managed to pass with no
corrections.

My title requires some explanation. “Living Book™ is a phrase Henry Miller
uses to describe JCP in The Books in My Life (1955), and it forms something of a
conceptual core to my argument. Miller points out the “living” quality we sometimes
experience when reading, that sense of authorial presence which, in Powys’s case,
also provides an impression of continuity with his spectacular lectures. In trying to
make sense not only of my own reading of Powys and what I found so magnetic
about his novels but also his place within the broader scheme of literary modernism,
this idea of the “living book™ really resonated with me. The phrase brings to mind
Powys’s own description of reading as the “resurrection of rebellious, reactionary,
fantastical, and wicked spirits” in The Pleasures of Literature (1938), or of “intimate
and intense reading as a kind of secret dialogue between the writer and one’s own
soul,” as he puts it in The Meaning of Culture (1928). His own prose is saturated with
his vivid personality in a manner which reminds us that when we read we are in fact
confronting perspectives as real as our own, and therefore also have the potential to
become once again vital.

Powys shares this strongly personal and oracular register with the anarchist
feminist Emma Goldman (1869-1940), who in her first book, Anarchism and Other
Essays (1910), describes writing as possessing an “intimacy’” which the spoken word
lacks. With this statement, Goldman (who, incidentally, was also a very popular
lecturer in the US contemporary with Powys) inverts the common assumption of the
spoken word as being somehow more authentic than writing, a belief which can be
traced back to Plato’s Phaedrus, but is also a remarkable thing for an orator to write
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at the height of their popularity. Goldman adds, somewhat cryptically, that “books
are only what we want them to be; rather, what we read into them. That we can do so
demonstrates the importance of written as against oral expression.”

Miller in fact refers to Goldman as another of his “Living Books,” that is, besides
Powys. Subsequently, the thesis became shaped around my attempt to understand
how this sense of authorial intimacy relates to the strongly personal and oracular
registers Powys and Goldman use in their writing, and to speculate what effect this
might have on readers. I locate this textual dynamic within the context of the US
avant-garde and its cross-fertilisation of art and radical politics, particularly as it
unfolds in the pages of The Little Review. Whilst this journal is perhaps more well-
known as a hub of international high modernism (and for the Ulysses trial, for which
Powys came to its defence), Powys and Goldman provided enormous inspiration for
its earlier editions, with Anderson even referring to the former as the “godfather” of
her magazine.

I draw on recent anarchist scholarship, asking to what ends might such a readerly
intimacy be applied, as well as how it compares with high modernist ways of reading.
Whilst many might be aware of JCP’s fruitful correspondence with Goldman during
the Spanish Civil War, I hope that my study shows that there is a broader aesthetic
terrain which unites the two at an earlier point in their lives, and had a sizable impact
on the journal which helped to introduce literary modernism to the US.

I also draw on much of the rich scholarship which has appeared in The Powys
Journal and The Powys Review, which along with the Newsletter have provided a
continuing source of insight and inspiration. I joined The Powys Society about five
years ago, and have since attended three conferences. I only wish I had joined sooner;
I have been made to feel incredibly welcome in the Society and have made good
friends. The thought-provoking discussions I have had with my fellow Powysians
have fed into my work and helped to sharpen my arguments. I look forward to
attending many more conferences and to keeping these conversations going!

My thesis is available to read online from the Powys Society’s website under
“Publishing News” and can also be found on ResearchGate.net and Academia.edu
by searching the title. I have also recently launched a Substack, which will develop
some of the themes from my research, and can be found at the following address:
seedsbeneaththesnow.substack.com.

John Cowper Powys
Foreword to Porlock by Reginald Hunter

There are indeed certain immortal characters in the history of literature that came into
being by a conjunction of Chance and Destiny, and I think the point about all these
was that they had an irresistibly humorous Original discovered and enjoyed over a
long and intimate period of years by some writer of a peculiar and especial genius.
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What I mean is that a book with such a character as is the character of Porlock
depends on two things — on the chance of Porlock’s encountering his author at all
— and on the destiny of Porlock’s character being exactly the sort of thing that can
be relished and enjoyed to the very utmost by a person g
having the kind of humour of the author.

Now there are a great many lesser books that have
grown to be popular by this character-creation discovery.
Character — and the humours of character, is just what our H
age is weak in, and I can’t help feeling that a book that had {1 - §
one very humorous character deliberately and whimsically
treated with poignance and outspokenness might make a
hit, just because it is rare and not the current cult. There
are a great many officially humorous characters in lesser
works that are better at selling than immortalizing their
authors, but I feel by a curious deep instinct that Porlock |
is distinct and superior to them. In fact, without beating - :
about the bush, let me hasten to say that Porlock has got in its own quieter, slyer,
more subtle and less exuberant vein the sort of attitude towards its character and
the sort of actual character, the kind of genre, if I may say so, that such humorous
characters as Micawber, Falstaff, Panurge, Uncle Toby, and Pangloss represented.

Monsieur Bergeret in those four or five contemporary stories of Anatole France
is, even more, exactly what I mean. And I do not see why Porlock should not, really
and truly, become an immortal figure — until people would say “You Porlock!” just
as now you might say “You Pangloss!” or “You Friar John!” or “You Pecksniff!”
For what really is the secret of these curiously engendered “Chance out of Destiny”
immortal centaurs and divine fantastic gryphons of human whim and dear caprice?
There must have been an original! A Pangloss, a Panurge, a Bergeret, a Captain Toby
Shandy — and then the Sterne or the Anatole France courted this character and lived
intimately with him — very much as Reginald Hunter has lived with Porlock.

No doubt lots of people knew Uncle Toby till Sterne came along, and lots of
people knew Monsieur Bergeret till Anatole France came along, but it needed the
peculiar conjunction, mellow, ripe, sweet, fragrant, leisurely, between Uncle Toby
and Lawrence Sterne, or between “Captain Jackson” — one of his charmingest essays
—and Charles Lamb, to evoke the immortal eidolon.

Real English humour is rare in these times and I consider that Reginald Hunter
possesses it. Its essence is a sort of “Every Man in His Humour,” not wit or persiflage
or jokes or sarcasm. The quiet water-colour or pastel way in which he guides Porlock
through these events is a subtle and an exquisite thing I feel sure. One can imagine
when Porlock once was established in people’s minds that Reginald Hunter might
go ahead and use his invention a bit and have books like Porlock Abroad or Porlock
in Paris or Porlock in Palestine or Porlock on the Rhine, just as you could imagine
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Mr Micawber (as Dickens does finally do) in Australia, until the Porlock books
become a lovely series of whimsical writings gathered around this figure.

I recollect so well on the one occasion I saw Porlock he never so much as turned
his eyes to me or let our eyes meet — never once — though our talk was not devoid of
what interested him very considerably and we were nearly téte-a-téte. Think of téte-
a-téte beginning and finishing without one of the interlocuters (for one flicker of a
second) looking at each other! It was — it is — a perfect misery to Porlock — but I must
stop anticipating the contents of the book, nor could I, nor could anyone else, catch
the incomparable quality of Porlock as Reginald Hunter does. In this delicate and
rare art, stumbled on by pure chance, he is really unequalled. His leisureliness, his
gravity, those redundant euphemisms, so like all the old English humorists — Aye!
he is unequalled in the art of using these things to the most mellow and subtle effect.

And how beautifully Greenwich Village is introduced in these pages — not grossly
or self-consciously but indirectly and as it were by breathing the very atmosphere —
the smell of that terrible cook-shop at the junction of Sixth Avenue and Eight Street,
near the “L” ascent, for instance, and the very feeling of all those old little streets
about the great fosse-way of Seventh Avenue!

I think not only the unique Porlock who is more than the hero of the tale but all
the figures who enter are definitely touched off with that curious trick of pushing
things away from you and putting between yourself and them a mist, a vapour, an
air, a something of I know not what atmospheric medium. There is something of
this in Charlie Chaplin, who reduces distance and enlarges distance, and changes
perspective, till all alters and becomes symbolical.

There are more artfulness and more subtle rhythms of
style in this than anyone who — but you will see! — who was
not a great reader of the old English classics could handle,
but the art of Reginald Hunter conceals art, for anything less
pedantic or precious could not be conceived.

A living character like Porlock has to convey much by
its silences and its reserves. By his avoidance of the facile
tricks of psychology Mr. Hunter has conveyed to this curious
figure those deeper aspects; while by surrounding him with
all the drifting scents, sounds, and fleeting impressions
of New York Bohemia he has darkened and lightened the
background of his lineaments till every flicker of his furtive
eyelids is evocative of the hidden movements of his never totally revealed soul.

Ed: Reginald, ‘Rex’, Hunter, lived in Patchin Place, Greenwich Village, New York
at intervals during the 1920s and 1930s where he became acquainted with Llewelyn
Powys and formed a friendship with John Cowper and Phyllis Playter. He was
primarily a poet and wrote his only novel Porlock around 1928, sometime between
the break-up of his marriage with Gamel Woolsey and her romantic liaison with
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Llewelyn. Around the same time, she was in Patchin Place writing the autobio-
graphical novel about their failed marriage that was eventually published in 1977
as One Way of Love. Despite John Cowper’s endorsement, Porlock, was slow to
find a publisher. According to Kenneth Hopkins, publishers praised the book but
claimed it would not sell—a familiar timeless refrain. It was eventually published
by Caxton Printers Ltd., Caldwell, Ohio in 1940, as a collector’s volume on cream
paper with illustrations by William O’Brian. It is a beautiful example of the craft
of bookmaking, but would probably be forgotten today except for John Cowper’s
enthusiastic introduction. Was he deliberately exaggerating the qualities of Porlock
to give a boost to a friend? Possibly, but is he accurate of his assessment of Porlock
as worthy of comparison with Tristram Shandy or David Copperfield? All will be
revealed in a review of Porlock in a future newsletter.

Tony Kellett:

Reflections on John Cowper Powys and Powysland in Simon Heffer’s
Sing As We Go: Britain Between the Wars

John Cowper Powys is mentioned pages 525, 797-8 and SIMGN HEFEER
843 relating to JCP’s reactions to the growing crisis with
Germany in 1938-9. On page 525 Heffer writes:

“The growing obsession with a disappearing past had few
echoes in the serious literature of the 1930s: but one exception g
was in the work of a writer who in himself was a living, L&
breathing exception, John Cowper Powys. He became one of [
the great emerging talents of the early 1930s yet was just five §
years younger than Galsworthy. He had been in his forties &
and exiled in America when he started writing novels. He was
fifty-seven before his masterpiece, Wolf Solent, appeared. It
was by his own later admission a book of nostalgia, laced
with mysticism about an England Powys had hardly seen since the previous century,
but was now being eulogised in the surge of new topographical writing that had
begun with Morton’s In Search of England. Three similar works by Powys —
A Glastonbury Romance, Weymouth Sands and Maiden Castle — were to follow. He
would duly return home from America, and not find everything in England quite to
his liking.”

Tempting though it might be to a casual reader just to peek at page 525 for its
Powys reference the book deserves much wider and closer attention. I found it
very gratifying, indeed rewarding, to discover a Powys enthusiast with such a
fine and serious grasp of history. Certainly H.V. Morton’s In Search of England,
first published in 1927, provides gentle contemporary views of Stonehenge and

BRITAIN BETWEEN THE WARS
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Glastonbury, Weymouth and Portland which feature in 4 Glastonbury Romance and
Weymouth Sands. Page 525 is part of Chapter 11, Harry Batsford’s England. The
whole chapter is undeniably worthy of attention and offers insight into the reasons
for Wolf Solent’s notorious breakdown, perhaps most particularly in its detailing of
the development of motoring and the attempts by Leslie Hore-Belisha (of Belisha
beacon fame) to restrain the murderous tendencies of motorists. Pages 330-2 tell
of Professor Patrick Abercrombie prompting establishment of the Council for the
Preservation of Rural England in 1926 and the enthusiastic endorsement of their
aims by Stanley Baldwin which have a very Powysian tone. On page 385 you will
find mention of Sir Ernest Petter, who in 1894, together with his twin brother Percy
had built the first British motor car powered by an internal combustion engine. Later
Petters, who were internationally famous for engine production, expanded to set up
Westland Aircraft. What is not mentioned is that Petters were based in Yeovil — the
town of Blacksod in Wolf Solent.

Page 385 is in my view the most interesting page in the book for any Wolf Solent
enthusiast. However, with the greatest respect to Mr Heffer, it could perhaps benefit
from a very gentle nudge. That nudge is contained within The Story of Petters Limited,
by Percival Petter, published and illustrated by David W. Edgington, Westbury, Wilts,
1989. Percival Petter relates how it was an article in 7he Boy 5 Own magazine which
inspired the building of the first British motor car in 1895. Shortly afterwards the
car was taken to a charity fete at Montacute House where it gave sixpenny rides.
Whether JCP saw this car there for himself I cannot say but he would certainly have
heard of such a novelty from his family and villagers. Together with John and Harry
Helyar of Yeovil the Petters also made the first motorcycle in England. In Chapter V
The Beginning of Westland’, Mr Petter also relates how the new factory to the west
of Yeovil came to begin aircraft production in WW1. In the foreword Nora Sims
(Petter) relates how in the 1920s advertisements for Petter engines were prominently
displayed at most railway stations throughout the country. I wonder if they had any
at Waterloo Station?

Copies of The Story of Petters Limited by Percival Petter may be obtained from
eBay for £6.49 with free delivery. Petters Engines are gone from Yeovil now. They
used to be made at the Nautilus Works on the downhill side of the corner of Reckleford
and Goldcroft. The building remains but was used by the local bus company as a
depot certainly as far back as the 1960s when I attended Reckleford Junior School.
Westland Aircraft has now evolved into Leonardo Helicopters and remains a large
employer in Yeovil. You can still be “hawked at out of the humming air” today. When
I drove down Reckleford just before Christmas (Dec 2025) 1 saw that the Nautilus
Works was all shut up with a big To Let sign on the outside wall. It appears as if the
bus company have given up using it as their depot now. There's another piece of my
history gone.
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See also: https:// www.westland100.org.uk/content/topics/petter-family/jack-sweet-
local-historian-yeovil-many-family-including-wife-margarets-family-worked-
westland-petters

https://helicopters.leonardo.com/en/home

Simon Heffer: Sing As We Go: Britain Between the Wars, Hutchinson Heinemann,
2023; Penguin Books, 2024.

Anna Rosic
A Poem by John Cowper for Phyllis?

Ed: Anna Rosic was on duty as a volunteer in Gloucester Cathedral in July 2021
when a woman approached and asked if she was a member of the Powys Society. The
woman claimed to be from Blaenau Ffestiniog and remembered seeing John Cowper
sitting in his upper room window and being told by her mother that he was a writer.
She would also see Phyllis around and about the town. She claimed to have read all of
John Cowper’s novels and had a copy of a poem he wrote to Phyllis. Sometime later
Annareceived a letter via the cathedral office with a copy of the poem. Unfortunately,
the woman did not include her address or any details other than the Welsh name
‘Anwen’ which means “very beautiful” or “blessed”. The sentiments and language
appear to be those of John Cowper, but the lack of background information makes it
difficult to test the veracity of the claim. Anna has appended the title.

Poem to Phyllis

Made out of mists, I wanted her to be

Never grown up, a maiden shy and tender
Slim flanks wrought for wild foam of the sea
And flower petal thighs divinely slender.

The girlish breasts I visioned were as small
And frail as cuckoo buds.

I have grown old looking for such a one
By rampart wall, by village green

And by long shingles cold.

Made of mists I wanted her to be

Never grown up, an elemental being

A wind lost leaf that imperceptibly

Drifts in the air, unseen but ever seeing

I made my heart a candle against the rain

A candle against the windswept window pane,
And lured her in, never to drift again.

John Cowper Powys
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John Cowper Powys and the Afterlife of Romanticism, Bloomsbury
Academic, New York, 2025. ISBN: 979-8-7651-1942-6

There are hundreds of words with the prefix re- and this book of intensive research
by Kim Wheatley makes good use of most of them. The prefix appears in four out
of five chapter titles—"“rewriting,” “re-envisioning” and “reworking” while the sub-
titles employ “revisited,” “recasting,” “refiguring,” “re-inventing” “resisting” and
“reconceiving”. The device serves to reveal the dynamic relationship between John
Cowper and the poetry of the Romantics, especially Wordsworth and Keats. He was
not merely recycling old themes, but re-imagining them in his own pages. When
considering the best word to describe this book I have to choose “remarkable”.

Kim Wheatley is Professor of English at William and Mary,
USA, specializing in British Romanticism and has previously
published four books on the subject. Her academic background
and wide knowledge of the Powys oeuvre make her an ideal
interpreter of the influence of Wordsworth and Keats on
Powys, allowing her to delve deeper than many previous
critics. Readers of Powys usually approach him through the
&) great novels and Autobiography. Few have the time to read

Kim Wheatley the non-fiction (nearly all out of print), the volumes of letters,
diaries and journals. Her study brings us close to the elusive essence of a writer who
is often protean and self-contradictory, employing a multiversal approach that can
confuse the unwary. He sometimes appears with great clarity, at other times fading
into his beloved Welsh mist. There is the complication that he saw his life and people
around him as participants in a perpetual drama. Kate Kavanagh defines his essential
message as “‘enjoy/endure”: (See article on The Art of Growing Old), but he resisted
restricting himself to any creed or dogma. Kim Wheatley does not attempt to pigeon-
hole John Cowper into a fixed philosophical position, allowing us to view his many
sides with quotations from the full range of his work from the early poetry to the
late fantasies. She remarks that he seemed to live several lives. Powys’s grounding
in Romantic poetry was assisted by an educational system that placed emphasis on
learning poetry by rote and his sensitivity to the power of the word. Romantic poetry
derived much of its impact from recitation which was reinforced during his lecturing
career where he revisited the poets of his childhood. Poetry and literature became
embedded into his psyche, creating a reservoir for performance and providing his
writing with a wealth of allusion that enrich the texture of his work.

In another era he might have become a distinguished poet, but the heyday of
Romantic versifying was long past in the late Nineteenth Century. His early poetry
was in the Romantic mode but obviously derivative. The Romantic influence on his
prose came to the fore in Wolf Solent (1929) which Wheatley considers the book
most deeply influenced by Wordsworth. She produces a masterful analysis of Wolf
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as a self-portrait who embodies a Wordsworth-like sensitivity to life and nature. She
explores the complex layers of Wolf’s consciousness, illuminating many concealed
and overt references to Wordsworth. While Powys channels Wordsworth’s images
and themes she interrogates Wolf’s response, especially to the great poems, Tintern
Abbey and Intimations of Immortality. It is a complex subject and Kim Wheatley
treats it with rigour and humour, expressed in pithy comments and valuable footnotes.
She is especially perceptive on Wolf’s epiphany where he attains a higher state of
consciousness from glancing at a copy of The Poems of William Wordsworth.

Her close reading of Powys’s prose illuminates aspects that may not be apparent to
the casual reader. She highlights the “green” reading of Powys’s use of Wordsworth
in Wolf Solent and A Glastonbury Romance, exploring a shift in emphasis from
“green” to “gray” ecology in sections of Weymouth Sands dealing with the inanimate
world of rocks and trees, linking them to Wordsworth’s poem, Lucy. John Cowper’s
view of Wordsworth changed over his long writing life, shifting from an emphasis on
transcendence to a more materialist view of the sensations of the senses. In the 1950s
he advises the Wordsworth scholar Ichiro Hara to disregard the formal Christianity
of the late Wordsworth and return to the nature-worshipping poet.

Other chapters deal with Wordsworth’s view of the sublime and how this
influenced Powys’s attempt to express the ineffable, the “life beyond life” so difficult
to express in words. Another chapter deals with persons with disability and social
outcasts, drawing comparisons between Wordsworth’s meeting with a discharged
soldier and Powys’s encounter with the mutilated soldier on the Waterloo steps. The
only quibble I have is a reference to a female visitor to John and Phyllis in Blaenau
in a section on Wordsworth’s “beggar woman”. John Cowper was excited to have a
real gypsy in his house, but she was making a social call. Juanita Berlin (later Casey)
was the daughter of an Irish Traveller woman; she lived not far from TF Powys in
Mappowder and was a poet, novelist, horse-trainer and breeder of zebras, among
other accomplishments.

We return to mineralogy in Porius, but the influence here is strongly Keatsian.
KW sees the book as a completion of Keats’s unfinished poem, Hyperion. She
encourages a close reading of Powys, analysing how he employs Wordsworth,
but often undercutting himself. This can appear self-defeating until we recall his
explanation to Frances Gregg in a letter of 1926 where he defends himself against
her criticism that he should have a coherent philosophy of life and art. He maintains
that what “is most saving in me is the very fluidity which you so curse, for it’s that
that has kept me from stiffening into a groove”. Her study brings the reader close to
the core of John Cowper’s process of creation, allowing us to share the excitement of
the creative act as he sets words on paper. Her book is also a useful guide to the huge
trove of articles, reviews and essays in Powys Society publications and places such as
la lettre powysienne and Powys Notes (all available on the Powys Society website).
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Kim Wheatley has written a meticulously researched, clearly written and useful
book. Newcomers to Powys will be illuminated; those more familiar will return with
renewed excitement. It is a very welcome addition to Powys studies, and will be a
valuable resource and reference book for many years to come. It is probably one
of the most exciting studies of literary creation since John Livingstone Lowe’s The
Road to Xanadu: A Study in the Ways of the Imagination on the sources of Coleridge’s
Ancient Mariner and Xanadu.

Bloomsbury are advertising a paperback edition of John Cowper Powys and the
Afterlife of Romanticism to be available from 20 August 2026.

Peter Hart
Two poems

Celebrating difference

‘I never give advice ...
never give advice,
there are too many imponderables.’
The Vicar of St Gennys, Devon, c. 1967

The crystal glass reflects amber to me,
but emerald to you:
change places, so change the colours too,
in step, in time with the different dances
and unreckonable — chances
which have been yours,
which have been mine,
in the long indeterminate run of time.

Roots to shingle and roots to earth:
how the sea poppy grows
is a mystery to the rose.
Vive la différence!

Affinity

The emperor rode through the village,
And the elders looked on, as from a far distance.
The children could not be quieted,
But the dogs did not bark.

The children were blossom from the emperor’s tree.
{An improvised poem, written in the style of Ezra Pound’s Cathay.}
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Powys chronology: 1926 Part 1 (January-April)

On 17 January 1926 Llewelyn and Alyse in Dorset receive a dramatic telegram from Vienna
where an unnamed friend is suffering from a persecution complex “amounting to madness.”
They leave immediately for Vienna, but find it difficult to deal with their manic friend who
evades them through the city streets. There are two meetings with Dr Freud who speaks
very good English and is “... very much taken with Alyse as though her firm dorian glances
restored him in a world of crooked complexes.”

John Cowper began the year on 5 January with a lecture about Shakespeare for the People’s
Institute in Astor Place at Fourth Avenue. Despite the severe cold weather about 700 people
attended the free session, mainly garment workers, immigrants, students and elderly. “Powys
was then fifty-three and seemed older, but strode around with vigour,” noted a witness.

On 4 February, The Dial prints John Cowper’s poem, The Ailanthus. In April the same
magazine publishes his extravagant review of Theodore Dreiser’s novel, An American
Tragedy. He writes: “No one except Dreiser seems strong enough to swallow the whole
chaotic-spectacle and to disgorge it into some form of digested brain-stuff.” He commends
Llewelyn for changing the title of his memoir from The American Jungle to The Verdict
of Bridlegoose. Much time is taken with arranging a visit to England in March for his son
Littleton Alfred’s ordination. John’s former lover, Frances Gregg, is now living in England
in a ruined Elizabethan manor house. John informs her on 22 March that he is working on a
huge novel, An Ounce of Civet, but thinks it “only too likely that no publisher will take it...”
His essay, The Secret of Self Development, n0.112 in the Little Blue Book series, is published
by the Haldeman-Julius Company, price:10c.

Alyse and Llewlyn return from Vienna to the White Nose where he spends much of his
time reading the Bible and reviewing books. Twelve pieces are published in the first third of
the year, mostly in the Dial and The Saturday Evening Post. TF Powys publishes a novel,
Innocent Birds, set in the fictional village, Madder, which has become the stage for his rural
dramas. John reports to Llewelyn on 23 April that “Old Littleton is reading over the fire
Innocent Birds.” As regards literary fame in the UK, TF is far ahead of his brothers.

Llewelyn is upset by John’s decision to spend much of his visit at Burpham with his wife
and son. “Can’t you ever look ahead, you old b-?” he writes. John attempts to placate his
siblings, but has a difficult time attending to their demands as well as those of wife Margaret
and Littleton Alfred, not to mention a visit to Frances. Llewelyn plans to stay in London
close to the British Museum to work on his commissioned biography of the explorer, Henry
Hudson. On 30 April a state of emergency is proclaimed in the United Kingdom under the
Emergency Powers Act 1920. John is in Oxford with Margaret and Littleton Afred on 1
May; his travel plans are disrupted by the announcement of a General Strike for 3 May. His
sympathies are with the workers as he muses to Llewelyn that “the hiring or using of a motor-
car, or a carriage (even Katie’s) ... might be regarded as the conduct of a strike-breaker or
scab? Walking anyway would be free from blame. I wonder how long it would take to walk
from here to Dorchester.”
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