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Editorial

We are deeply saddened to have to report the death of our President, Timothy Hyman,
RA. Our front cover shows Timothy in characteristic expansive and expressive mode
addressing members at a meeting held in March 2019 at Corpus Christi College,
Cambridge to celebrate the anniversary of the founding of the Powys Society. Many
moving and heartfelt tributes to Timothy are included inside.

Glastonbury as a place with a distinctive character is a major theme in this
Newsletter. Our back cover shows the apple orchards of Glastonbury often mentioned
in A Glastonbury Romance. To follow our conference in Street Ray Cox takes us on
a highly informative tour of Glastonbury’s streets, lanes, historic places and other
locations. Pat Quigley writes about the ancient sacred site of Beckery on the outskirts
of Glastonbury.

We discuss another reference to Charles Doughty’s Arabia Deserta in
A Glastonbury Romance. See also NL 112.

We reproduce William Blake’s re-envisioning of Joseph of Arimathea, a figure, of
course, who is familiar to all readers of 4 Glastonbury Romance. Here we mention a
few more ‘minute particulars’ connecting Blake and JCP, mainly evoked by a visit to
a compelling exhibition of Blake’s works at the Fitzwilliam Museum in Cambridge
earlier this year.

Andrew Bailes provides interesting connections between JCP and science fiction.

JCP’s introduction to Oscar Wilde’s essay The Soul of Man Under Socialism
(published in Powys Journal, Vol. XXXII, 2022), is updated with the discovery of
the TPS of JCP’s introductory essay found at the Clark Memorial library at UCLA
in Los Angeles which includes a handwritten addendum by JCP dated 2 December
1954 suggesting this item was amongst other manuscripts purchased from JCP by the
bookdealer G.F. Sims in the mid-1950s.
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Kim Wheatley gives an account of her lecture on Wolf Solent at the International
Gothic Association conference in Nova Scotia and also finds an unusually comic
response by JCP to a contemporary novel by Margery Latimer, wife of the American
novelist Jean Toomer.

Anthony Head, stepping in for Neil Lee Atkin, describes this year’s gathering to
celebrate Llewelyn’s birthday and the traditional walk to Chydyok.

Biography and autobiography feature in this issue. Kate Kavanagh reviews a
childhood memoir by biographer of the Powyses and past Chairman of the Powys
Society, Richard Perceval Graves. Rachel Hassall takes us back to a dramatic episode
in JCP’s life at Sherborne school, described in Autobiography, when, during Easter
term 1891, he and Littleton were attacked by a mob of boys. Rachel identifies JCP’s
nemesis, ‘D-ma’, and names him. In a separate note Rachel also identifies the boy,
who Llewelyn called ‘the mad boy in the lane’ or the ‘Dimore donkey’ who he
encountered in 1909 and 1911 whilst visiting the outskirts of Sherborne, an event
which he recorded in his dairy.

Chris Thomas
Hon. Secretary

In Memoriam
Timothy Hyman, RA
1946-2024

Our President Timothy Hyman, RA, died suddenly at the beginning of September
2024. Timothy’s death has left all of us who knew him feeling grief stricken and
bereft. When his sister, Miranda, discovered him, lying dead on his bed at home,
she remarked how peaceful he looked. Recently Timothy suffered the loss of his
wife Judith. Timothy was revered and admired not only for his analysis of JCP’s
writing, but also as a great artist, a bold colourist and powerful figurative and
narrative painter. He was appointed RA in 2011. Timothy often inserted himself
in his own paintings envisioning his association with London such as in Utopian
Thoughts while crossing Waterloo Bridge (2004) and The Man Inscribed With
London (2009). He exhibited at the Royal Academy, the Barbican, Austin Desmond,
Transition Gallery, and in Italy and India. His works can be found in private and
public collections. He received many awards and prizes and was artist in residence
at Westfield College, Lincoln Cathedral, Sandown Racecourse and Maggie’s Cancer
Caring Centres. Timothy was a brilliant draughtsman, a knowledgeable curator (he
curated exhibitions at the Tate, the ICA and Hayward galleries). He was an inspiring
educator, enthusiastic lecturer, mentor, incisive critic, and a lyrical writer on art
(Bonnard, 1998, Carnivalesque, 2000, Sienese Painting, 2003, Fifty Drawings,
2010, A Year With Maggies, 2015, The World New Made, 2016 [reviewed by Kate
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Timothy Hyman, RA

Kavanagh in Newsletter No.90, March 2017] and many reviews in the TLS). The
Royal Drawing School honoured Timothy with a deeply felt tribute: “our dearest
friend” and “a great man”. Timothy was a regular and influential presence at Powys
Society conferences and meetings. He could look back on over 50 years of service to
the Powys Society in various roles as committee member, Vice-President, Chairman
(2010-2021), and President (2021-2024). He was always willing to offer advice and
help when needed. He was an entertaining raconteur. He knew all the luminaries of
the Powys world and could deliver anecdotes about them with a wry smile (see for
instance his Remembering Wilson Knight in the Powys Journal, vol. XXV, 2015).
He made a valuable contribution to Powys scholarship as early as the 1970s. His
favourite Powys book was Weymouth Sands. He discussed JCP with penetrating
insight in lectures and articles such as Powys’s World Book (1970) [unpublished],
The Modus Vivendi of JCP (1971, also published in Essays on JCP, 1972 which
is still often cited today), Powys’s Transition to Myth (1974) [unpublished], The
Religion of a Sceptic (Powys Review No.2, 1977), and JCP and Religion (Powys
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Review No.4, 1978/1979). Timothy was responsible for transcribing the proceedings
of the JCP centenary conference held at Churchill College, Cambridge, published
in the first issue of The Powys Review in 1977. Later he published in the Powys
Journal thoughtful reviews of JCP’s diaries for 1930 and 1931 and a review of a
collection of late essays by Wilson Knight. Timothy’s role as an artist coincided with
his fervent adherence to JCP in for instance his presentation on JCP, the Quest for the
Pictorial Equivalent (delivered at the 1996 conference) and published in the Powys
Journal, Vol. VIII, 1998. Timothy’s painting of the ruined castle of Dinas Bran above
Llangollen was reproduced in the Powys Journal, Vol. IX, 2009, his portraits of
various Powys admirers appeared on the front cover of Powys Notes (USA), Fall
and Winter 1995, his portraits of Gerard Casey and Wilson Knight were reproduced
in Powys Journal, vol. VIII, 1998. Above all Timothy valued mutual ‘comradeship’
with others. I well recall how he supported my efforts at writing and research and
encouraged me. He was at once compassionate, critical and appreciative. It’s hard to
think I’ll never again engage in thrilling discussions with Timothy about Powys, the
history of art, literature and films. “He is gone, he is gone, And we cast away moan”.
Chris Thomas

(Hon. Secretary)

I got the news of Tim’s unexpected death while waiting for sunrise at Angkor Wat,
the awe-inspiring Khmer temple, in Cambodia. I got out my iPhone to take photos as
the temple’s outline became more visible and realised that — it being 5:30 a.m. — my
phone was still on do-not-disturb nighttime mode. As soon as I switched it on, I saw
an email from Louise de Bruin and absorbed the sad news in the silence of that sacred
place. The liminal zone between night and day brings a special state of awareness
and it felt like an appropriate time and place to take this in. I’ll always remember
where [ was when [ heard of Tim’s death.

Usually when someone dies there are regrets for missed opportunities, but I had a
few meetings with Tim over the last year: visiting him at his home and hosting him
at my home in Bath, introducing him to my wife Jane. I even discovered that, as a
schoolboy, I had met Tim’s wife Judith, a school friend of my sister, who had dated
Judith’s brother. I felt on the cusp of getting to know Tim, but not quite there. So in
retrospect I feel so lucky that after the conference at Street I gave Tim a lift to Bath in
my car to shorten his journey home. Kim Wheatley was also with us and we had the
most remarkably deep conversation. Tim had recently had another serious medical
diagnosis, and we talked openly about end of life, death and the numinous. This led
to Tim telling us about his wife Judith, who towards the end of 2023 spent her last
days in intensive care after a fall had caused a brain injury. Tim learned, just after
Judith’s death, that she was seen by another patient sitting up in her hospital bed with
palms joined as if in a prayer pose just before she died. And we talked at length about
what that might mean, given Judith did not have religious beliefs.
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I invited Tim in for tea as he had no rush to catch a particular train back to
London, and I sensed how bleak it might be for him to go back to an empty house.
We continued our conversation over tea with Jane. Tim was facing a bleak future
philosophically and courageously, recording his experience as an artist without a
trace of self-pity. He talked of his plans for further creative projects in the time he
had left. Perhaps this sudden death while still so full of creative energy was a good
time to go? Who can say? Anyway — [ will always treasure the memory of that last
car ride and the post-conference space we shared. Paul Cheshire

(Chair of the Powys Society)

This is very shocking news, but then Tim loved his wife Judith so dearly that I never

really expected him to outlive her for many months. A very good human being, as I

came to understand when I joined the Powys Society back in the early 1980s, he will

be much wept for and very much missed. The world is a poorer place without him.
Fare thee well, dear Friend, and flights of angels sing thee to thy rest.

Richard Perceval Graves

(past Chair of the Powys Society)

I loved and admired Timothy enormously. He was a few years older than me, and
so could serve as an example. He pursued his vocation with great integrity and was
always true to his personal vision. John Hodgson

(past Chair of the Powys Society)

In 1996 at the Uppingham conference Tim gave the opening lecture. This was my
first conference. His lecture was a tour de force relating to many of his favourite
painters from a 1340 fresco by Lorenzetti through to Beckerman, Bonnard, Nolan,
who knew and read J.C.P. and R.B. Kitaj. I daringly asked a question. Afterwards Tim
found me out in order to continue the discussion with me. This I later realised was
typical of Tim. He would follow up an idea, he had such an enquiring mind. Years
later when [ knew him better, I attended a lecture he gave at the Royal Academy. His
wide knowledge of his subject allowed him a freedom of expression that also showed
in his paintings and drawings. His art was not just recording, it was distinct from
“ordinary seeing”. As he said “only through tilts and curvatures could I seem to find
equivalents to those sudden excited apprehensions, each one given to me as a unique
moment”. No wonder John Cowper Powys appealed to him. Tim had an innocence
and great charm. He gave much time to the Powys Society and we are all profoundly
grateful to him. Thank you, Tim. Sonia Lewis

I’'m so glad I got to meet Tim a couple of times, in 2015 and 2018, he was very
distinguished, elegant, gentlemanly, and full of fierce and deeply held opinions
about the arts. I was looking forward to seeing him again in the upcoming year. My
condolences to all his family, friends, and colleagues. Nicholas Birns

(USA)



I'am very shocked to learn of Tim’s death. I didn’t know him very well, but [ have very
fond memories of the few exchanges I had with him. I send my sincere condolences
to his family and to all the members of the Powys Society. Goulven le Brech

(France)

People like to think we are irreplaceable, while the opposite is usually the case. But
it will be impossible to replace the calm, urbane presence that was Tim Hyman. He
was the epitome of the best in the Powys Society — carrying his immense knowledge
lightly and sharing it with everyone interested. To newcomers he was one of the most
outstanding individuals in the Society and a link with its earliest days. Over the years
he became one of the elders who spoke with calm and quiet authority. He is truly
irreplaceable and will long be remembered. Pat Quigley

(Committee member)

I am very sorry to hear of Tim’s death. I knew him as a fine painter, at once traditional
and highly individual, masterly at catching character in his portraits, as in his
studies of Gerard Casey. He served the Powys Society well, and showed a special
understanding of John Cowper Powys in his essays. I think of Tim as a man ‘who
ploughed his own furrow’, in art and life, and in the personal cast of his distinctive
intelligence. Jeremy Hooker

Tim was a lovely sensitive person, a very great artist, a committed, cherished and
cultured Powys Society member who could always be depended on to ask interesting
questions.

He will be very sorely missed. His kind smile and Indian shirts and jackets
showing respect and love for his mother. Bless him, I cannot believe we won’t see
him anymore. Marcella Henderson-Peal

(France)

Tim will always be, to me, kindly, generous and learned. He was a man with great
presence, and will be missed intensely-both within the Society and in personal
friendships. His art books are splendid. So very sad. Anna Rosic

(Committee member)

‘What will survive of us is love,” wrote Phillip Larkin in a rare fit of optimism.
Whilst he would not recognise the religious connotations of this, I think Tim Hyman
would discern its essential truth. His life was dominated by his love of drawing
and painting, his subject, London and his wife Judith. He was ever kind, courteous
and generous in his dealings with others. With his death a light has been switched
off, not only for us in the Powys Society but in the wider world of Art and criticism
generally. His paintings will be admired and his books read for as long as people
exist who appreciate them. I shall sorely miss my chance encounters with Tim around
the streets, squares and galleries of Islington. I owe him a great deal, not least, my
membership of the Society, which he encouraged me to join. Joe Sentance
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Such distressing news! My only encounters with Tim Hyman were at the Powys
Society conferences in 2022 and 2024, but he treated me with the warmth of a long-
standing friend. In between the conferences, we kept in touch and he recommended
some of his and Judith’s favourite twentieth-century novels (other than those by
the Powyses). He kindly read a chapter of my book manuscript and made very
encouraging comments. When we talked at the most recent conference, he said that
he was working on a memoir of his early years and planning to write a book on
medieval illumination. His death is an enormous loss to the Powys Society and the
world of art. Kim Wheatley

(USA)

Tim Hyman was greatly admirable both as author and friend, his books always helpful
(notably on Siena), his company always cheerful and cheering. Hard to believe he
has gone. Kate Kavanagh

(Newsletter editor emerita)

The news of Timothy’s death on 7 September was a particular shock, having seen
him looking so healthy at the Powys Society conference only three weeks earlier.
He contributed there with his customary thoughtful vigour. He gave me a copy
of Londinia, Her People, the last novella by his late partner Judith Ravenscroft, put
together by Tim with his sister Miranda after Judith’s death. A fiction drawing on
their London lives together, and featuring drawings by Tim, the book is a nicely
produced tribute not only to Judith, but also now to Tim himself. Kevin Taylor

(Editor Powys Journal)

Also see obituaries and other tributes to Timothy on his website, and websites of the
[CT]
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past editor of the Powys Journal) The Man in the Moon Myddelton Square
by Timothy Hyman. by Timothy Hyman, 2016.
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Shelagh Powys Hancox
Joy Coombes: an Obituary

[Joy Coombes was married to Harry Coombes, literary critic, author of Literature
and Criticism (1953) and a study of the life and work of T.F. Powys, published by
Barrie and Rockliffe in 1960. Harry Coombes corresponded with JCP about his
study of TFP — see letters in Recollections of the Powys Brothers. Also see note
by Joy Coombes about her memories of meeting Violet and TFP at Mappowder, in
Newsletter 79, July 2013, pp.21-22. CT]

Joyce “Joy” Mary Coombes nee Jacobs died peacefully at Ambleside Residential
Home in Cheltenham Spa on Sunday, 18" May at the age of 99 years. She is survived
by her son, Mark Andrews of Marlboro, NY, USA, her daughter, Sarah Mussi of
London, her stepdaughter, Ann Coombes of Ridgehill, Herefordshire and her
grandchildren and great grandchildren.

Joy was born on 30™ March, 1925 in Bristol to William and Ethel Jacobs, the fifth
of'six children, all of whom pre-deceased her. On finishing High School, she worked
briefly in a bank on Corn Street in Bristol and when she reached 18 in 1943 enlisted
in the Women’s Royal Naval Service (WRNS), RNS Number 67403. As a Wren, she
served in The Fleet Air Arm as part of the postal service in the Mediterranean theatre,
stationed in Alexandria, Egypt.

After demobilization in 1945, Joy trained as a teacher in Birmingham and taught in
an economically challenged environment in Nechells, where she started a successful
swimming team to help to motivate and inspire the children. She then moved to
Cheltenham, where she taught at The Ullenwood Manor Preparatory School for
Boys.

In 1949 she married her High School sweetheart William “Bill” Andrews, whom
she had first met at swimming venues, sharing with him her lifelong love of swim-
ming. They started a family and had two children — Mark and Sarah. In 1959 Joy
remarried to Henry (Harry) Coombes and added a stepdaughter, Anna. To the family.
She and Harry had met at the WEA (Worker’s Educational Association where
Harry taught English Literature to a community group as an extra-mural lecturer
for the University of Bristol. After Harry’s death in 1980 Joy took over leadership
of the group and fulfilled her dream of pursuing a formal education, earning an
undergraduate degree in English literature at St. Mary’s College in Cheltenham.

Joy loved the outdoors, taking long walks over Leckhampton Hill, where she
lived for many years, and elsewhere in The Cotswolds and beyond. She loved music,
poetry, and country dancing. She was an avid world traveler, travelling to every
continent — Africa and America especially to visit her children. It was on a walking
holiday in New Zealand that she met her new life partner — Leonard “Lennie”
Mitchell of Dunedin and later lived with him in Cheltenham until his death in 2005.
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Always a warm and compassionate person, she trained with an affiliate of the
Westminster Pastoral Foundation and obtained accreditation with The British
Association of Counselling and Psychotherapy (BACP) and with CRUSE, the
bereavement charity.

Joy’s daughter is now a writer and has had many books published for both children
and adults - the latest one is set in Wales and based on The Mabinogion.

I think that the Powys Society members will be interested to know that Joy’s
daughter now owns the cottage at Blaenau Ffestiniog where John Cowper Powys
lived and the adjoining one which is available as a holiday let.

Conference Notes

From Chris Thomas:

The Powys Society conference in 2024 was held at the Wessex Hotel in Street,
near Glastonbury, 16-18 August. This was another convivial, friendly, informative
and entertaining event. It was especially good to see some new faces who attended
only for selected lectures but it was gratifying to learn they had also subsequently
decided to join the Society and I was therefore very pleased to welcome them into
the Society as new members. All the lectures were of a high standard. After our
Chair’s introduction at the evening reception Charles Lock opened proceedings with
an illuminating lecture in which he discussed variations on the theme of how some
writers combine real places with fictional names in for instance the novels of JCP.
Charles ended his lecture with a paean of praise for Llewelyn as a great but neglected
regional writer highlighting in particular his work in the 1930s such as FEarth
Memories (1934), Somerset Essays (1937) and Dorset Essays (1935) declaring these
titles represent some of the best examples of his writing on which his present and
future reputation should rest. We were delighted to welcome speakers from France
and listen to Florence Marie discuss JCP’s depiction of the significance of interior
and exterior spaces, rooms, boundaries and thresholds in his Wessex novels, Goulven
le Brech and Marcella Henderson-Peal provided valuable insight into the Powys
related collections including Jacqueline Peltier’s archive held at the archives centre
IMEC in Caen in northern France. Marcella entertained us with many anecdotes and
tales of the connection between JCP and his French translators, editors and admirers.
Marcella told us that the existential philosopher Jean Wahl, an admirer of JCP, used to
recommend that his students should visit JCP in person! Patrick Quigley concluded
the programme of lectures with a brilliant illustrated study of the influence of Sir
Walter Scott’s romantic novels on the imagination of JCP. I found myself convinced
by Pat’s talk and assured that Scott was a major influence on Owen Glendower and that
the atmosphere of historical authenticity in JCP’s Welsh novel derived from Scott’s
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novels. Pat’s talk was assisted with sponsorship from the Edinburgh Sir Walter Scott
Club. Pat produced a hand-out with quotes about Scott by Victor Hugo, John Buchan,
Georg Lukasz. E.M. Forster William Faulkner, G.K. Chesterton and C.S. Lewis. Pat
also paid tribute to Richard Maxwell’s book The Historical Novel in Europe, 1650-
1950, (published 2009). The author was a past editor of the Powys Journal and in his
book Maxwell makes reference to both Powys and Scott. There was much excited
discussion at coffee and meal breaks and also an opportunity to catch up with news
of Powysian activities which is what makes these annual gatherings such a richly
enjoyable affair. Members spent Saturday afternoon travelling to Powysian places
such as Montacute and Stalbridge. I joined a small group helping to transfer books
to local bookshops hoping to keep the Powys presence alive in Glastonbury. I was
also glad to note that after the AGM members took advantage of the opportunity to
engage in open discussion with the committee and each other about issues raised
during the conference.

From Kate Kavanagh:

Having for many years led a mainly quiet country life among writers, the Powys
Society has always been a treat. As now the oldest present, despite the handicap
of not remembering names (wish we could wear the nametags all through), it’s a
rare pleasure to see old familiar faces and welcome new ones. As always it seems
an exceptionally varied and friendly group. The Wessex Hotel nicely untrendy,
Street an interesting town with its transformed shoe factory, historic and legendary
Glastonbury within easy reach.

I think of Llewelyn more in terms of wide views, seasons, details, individuals,
not specific places, so it was good to be reminded by Charles Lock’s talk, of his
connections with named areas. Florence Marie’s talk next day had threatened interior
decoration, so it was good to have it expanded to the idea of “a room of one’s own”
and the possibility of achieving that in 20th century UK homes. Is it a particularly
English thing to want, I wondered, and required less urgently in town life, with public
libraries available? And turned to privilege in ancient universities? Oxford with its
personal “scout” and the custom of “sporting one’s oak” (ie bolting one’s access door
for privacy). Some of us now achieve wooden huts in our garden...

Good to hear too from Goulven and Marcella, of the continuous interest in Powys in
France, with the expanding archive at Caen and the Peltier collection.

I thought I had seen The Great Powys years ago, but had no recall. It worked
well, it seemed to me, despite unlikely impersonations. The Blaenau scenery, slates
and hills, came over effectively, as did the comments by long-term members in their
blooming youth. The final talk, Patrick Quigley on JCP and Scott, I found especially
interesting. What a phenomenon Scott was, embodying a range of human feelings
and tendencies that caught hold of several generations of readers. JCP could be seen
as filling the gaps.

10



Having been so involved, through editing the Newsletter over twenty years, I took
the risk of bringing a box of old photographs which did elicit moderate curiosity. If
anyone has any special interest arising from past Powys activity, please let me know,
before too late! All Newsletters are of course on-line in the Powys website.

From Paul Cheshire (Chair):

I felt the relaxed timing worked very well for the Sunday. Rather than squeezing in a
final paper after the AGM, with all the associated time pressure, the post-AGM open
forum meant that we didn’t have to close down discussion during the AGM, and also
had plenty of time for more informal group conversation at the end. The spare half
hour or so before lunch, after the meeting broke up made it possible to mingle and
talk to people I hadn’t so far found an opportunity to catch up with. The talks were
good, the group spirit was excellent!

From the speakers:

Charles Lock:
I enjoyed this year’s conference very much and was sorry to leave at noon on Sunday.

Pat Quigley:
The conference was very enjoyable. To help speakers a podium would be handy for
reading as the microphone sometimes got in the way of the pages.

Florence Marie:

I just want to thank you again for your warm welcome, kindness and generosity.
It has been such a pleasure to be with you again after all these years and I am very
grateful.

Goulven le Brech:

I really enjoyed the Powys conference and visit to Glastonbury. I spoke with many
people and had fascinating exchanges. I am very happy to be officially appointed the
Society’s representative in France with Marcella, a distinction that honours me! I
look forward to continuing the exchanges by email and zoom, while waiting for the
next conference in Llangollen.

Marcella Henderson-Peal:

Thank you for your very kind email. You have all definitely boosted me to carry on
and use up all the material I have little by little. Thanks to you all and Goulven’s
support (he put my slides together, not that we really need any). I really enjoyed the
other talks, more especially Florence’s which has set me thinking a lot about how we
also try to bring nature indoors in our own homes or quite the opposite. Patrick’s talk
is going to lead to reading some of Walter Scott but as a seasoned adult now with
dear Charles’s lecture on metonymy and liminarity. Charles also read us a beautiful
passage from Llewelyn’s Dorset Essays in Stalbridge church.
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Conference Photos
All photos by Anna Rosic
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From L to R: Kevin Taylor, Kim Wheatley,

Marcel Bradbury.
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From L to R: Goulven le Brech, Marcella
Henderson-Peal.

From L to R: Louise de Bruin, Charles Lock,

Goulven le Brech.
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From L to R: Kate Kavanagh, Kim Wheatley, Paul
Cheshire, Tony Head, Kevin Taylor, Peter Tait.
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From L to R: Louise de Bruin, Tim Hyman,
Alan Hooper, Charles Lock, Florence Marie.

From L to R: Byron Ashton, Eirlys Ashton, }
Peter Birtles, Rich Stone, Janice Gegory,
Hilary Bedder, Marcel Bradbury.
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The Powys Society Annual General Meeting
The Wessex Hotel, Llangollen
Sunday August 18", 2024

Present: Paul Cheshire (Chair and Acting Treasurer), Chris Thomas (Secretary)
Kevin Taylor (editor Powys Journal, ex-officio), Goulven le Brech (Hon. committee
member), Kate Kavanagh (Newsletter editor emerita), Charles Lock (A4ssociate
editor, Powys Journal, ex-officio), Louise de Bruin (Joint conference organiser),
Marcel Bradbury, Pat Quigley, Anna Rosic (Joint conference organiser), Dawn
Collins (social media coordinator) + some 25 members of the Powys Society.

Apologies for absence were received from: Marcella Henderson-Peal
(Hon. committee member), Chris Gostick (past Hon. Secretary), and David Goodway
(Vice-Chair)

Paul Cheshire read a passage from: TFP’s novel Mr Westons Good Wine (first
published UK, 1927, by Chatto & Windus) about the clock in the Angel Inn that
stops ticking.

Minutes of AGM 2023 published in Newsletter 110 November 2023, and matters
arising

Secretary raised one incomplete action, proposed by Joe Sentance, for committee to
contact RNIB about obtaining possible help with production of audio books. Secretary
said committee would keep this under review and follow up at an appropriate time.
No other matters were raised and the minutes were approved.

Action: Secretary to insert report of AGM 2024 in the November issue of the
Newsletter, No.113.

Nomination of Honorary Officers & Members of the Powys Society Committee
for the year 2024-25

Secretary invited members to approve nomination of Honorary officers and members
of the committee to serve for the period August 2024 to August 2025 as proposed in
NL 112, July 2024, p.12.

Members approved all the nominations.
Chair’s Annual Report as published in Newsletter 112, July 2024
Paul directed the attention of members to his report in Newsletter 112.

Acting Treasurer’s Report & presentation of annual accounts for year ended 31
December 2023

Paul directed the attention of members to publication in NL 112 of the Powys Society
accounts for the year ending 31 December 2023 including the independent examiners
report to the Trustees of the Powys Society. Paul highlighted we have significant
reserves and a solid foundation ready to help finance new projects.
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Hon. Secretary’s Report
Membership
Secretary’s Report
Total membership 255.

Since January 2023: 28 new members have joined the Society.

Of these there are 17 new members in the UK, 7 new members joined in USA/CAN,
4 new members joined in other countries. Since beginning 2024, 7 new members
have joined the Society. Of these 5 new members joined in the UK, 1 new member
joined in USA/CAN, 1 new member joined elsewhere. Since beginning of 2023 we
have lost 20 members, 9 members were deceased, 11 members either resigned or did
not respond to reminder letter to renew their membership and were removed from
membership list.

Appointment of co-representative of the Powys Society in France

Goulven le Brech, speaker at this year’s conference, joint author of a book on JCP
and Deputy Director of IMEC in Caen, has accepted the offer by the committee to be
appointed joint representative of the Powys Society in France in collaboration with
Marcella Henderson-Peal.

Michael Walmer’s publications catalogue

Mike Walmer, a member of the Powys Society, and an independent publisher issued
a catalogue of recent titles and a complete list of his publications in November 2023.
The catalogue includes two JCP titles: Up and Out and The Owl, the Duck and - Miss
Rowe! Miss Rowe! (published under the imprint of Zephyr Books). Michael Walmer
publishes poetry, modern classics, classics in translation, short works, non-fiction
and older classics in series.

Simon Heffer

Simon Heffer who is an historian and columnist for the Daily Telegraph and Sunday
Telegraph published a positive and very enthusiastic article about JCP in the May
issue of the on-line magazine New Criterion. Hopefully this may help to raise wider
awareness of JCP’s works.

Powys Society Collection

On 19 June 2024 Secretary visited the Powys Society Collection at Exeter University
to deposit materials and discussed progress of compiling catalogue with interim head
of Special Collections, Caroline Walter — everything seems to be in very good order
although Caroline displayed some object items that had been transferred from the old
Dorset County Museum in error. Caroline agreed for these items to be returned to the
new Dorset Museum to add to their Powys Collection.

Lecture by Kevan Manwaring at the Dorset Museum
The museum has announced a lecture by Kevan Manwaring on 27 November about
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literary landscapes of Dorset that will include discussion of the Powyses at Chaldon
Herring as well as references to Hardy, Tracy Chevalier, John Fowles and Jane
Austen. Secretary said he is planning to visit the Dorset Museum later in the year to
review their Powys Collection. Anthony Head asked if he could also join this visit.
Secretary said that would be very helpful.

The Soul of Man Under Socialism by Oscar Wilde

Professor Joseph Bristow of the English department at UCLA, Los Angeles, sent
me an e-mail message and said that the TPS of JCP’s introduction to Oscar Wilde’s
The Soul of Man under Socialism (see Powys Journal Vol. XXXII, 2022) is held at
UCLA’s Clark Memorial Library in their Oscar Wilde and fin de siecle collection.
The TPS includes a hand written addendum by JCP which reveals he thinks he wrote
the introduction in 1909/1912 but can’t remember if it was ever published. Clearly,
he had forgotten it was published in a new edition of Wilde’s collected works in 1923
produced by Doubleday. If JCP’s assertion is true then it’s possible that he might
have recycled an earlier work on Wilde but I think this is unlikely. The addendum
is dated December 1954. This was at the time he was selling mss to the book dealer
George Sims who presumably sold this one on to UCLA. This was confirmed in later
correspondence with the William Andrews Clark Memorial library at UCLA who
told me their records indicate purchase of the TPS from Sims. Professor Bristow
is the author of Oscar Wilde on Trial: The Criminal Proceedings, from Arrest to
Imprisonment, 672 pp. 9780300222722 (Yale University Press, 2022 [US], January
24,2023 [UK]). He is also Editor, Extraordinary Aesthetes: Decadents, New Women,
and Fin-de-Siecle Culture (University of Toronto Press, April 2023) and is the
editor of Cambridge Companion to Victorian Poetry. Article about this in November
Newsletter.

Donations

Gifts to the book sale at this year’s conference received from the daughter of
Rosemary Dickens, from the estate of John Morfett and from Richard Graves. There
will be an auction of some of the more valuable items from these donation after this
AGM.

Powys Society Newsletter 112, July 2024

Newsletter mailed at the beginning of July — all should have now received their copy
— special grateful thanks to Jane Wade for typesetting and production — she has done
excellent work — we received good feedback from members — Jane has now produced
three Newsletters and we are keen to retain her service in future.

Powys Society Newsletter 113, November 2024

Highlights include: Report of Porius discussion held in May, note from Kim about
her lecture on Wolf Solent at the International Gothic Association conference in July
in Nova Scotia, report of LIP birthday walk, note about discovering Powyses for the
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first time by a new member in USA, article about JCP and science fiction by Andrew
Bailes, notes on Coleridge, Charles Doughty, Margery Latimer, Ouspensky, and Jean
Toomer, a note on Blake, Michelangelo and JCP, notes from Rachel Hassall about
JCP at Sherborne school, letters about commission of JCP bust at Sherborne Prep,
topographical notes on Glastonbury by Ray Cox, and a note on TFP’s school prize at
Eaton House in Aldeburgh in 1890.

Powys Journal

Kevin Taylor said that Powys Journal, Vol. 34 was despatched to members at the end
of June but also reported there were some problems with delivery. Kevin said that
he plans to visit our printer, Hobbs, in Totton, near Southampton at a date later this
year to consider arrangements for despatch especially to members overseas. Kevin
reported that at this time Vol. 34 of the Powys Journal has not yet been digitised by
JSTOR.

Kevin said he is now collecting content for Vol. 35, 2025, of the Powys Journal.

e-books sales and royalties to end July 2024
Highlights are:
Revenue: £9,785.19
Profit: £7,820.31
Total royalties paid to date: £678.05 (with £103.98 due so far in 2024)
Unit sales: 1,882 copies
July 2024 sales: 26 copies
Average monthly sales since launch: 28.1 copies
Bestselling title, AGR: 688 copies

Kevin said that sales of e-books are steady and holding up very well — providing a
useful and reliable income stream.

Kevin said he is considering adding new titles later on such as Mr Weston's Good
Wine. The committee will review proposals when we develop a publication plan for
the future.

Powys Society website and JSTOR
Website
Paul said that he is looking ahead to possible future design upgrade of our website to
help improve the form and structure of layout and appearance.

Currently the website functions well but Paul said he thinks it is now time to
refresh the site.

Members approved this approach.

16



JSTOR and the Powys Journal
There are currently 100 Powys Society members registered for access to Powys
Journal on JSTOR.

Social Media

Dawn Collins said that the Powys Society Facebook pages are operating successfully.
Dawn reported that Oliver Rimmer and Taliesin Gore have agreed to manage
Facebook pages. Dawn invited members to submit more content ready to post on
Facebook.

Dawn announced that the Reading Powys Facebook discussion group had now
concluded the chronological coverage of Powys titles. Dawn said she would now like
to develop discussion of books by the women of the Powys circle. She has prepared a
list of titles for discussion. Dawn also proposed starting a Substack page on Facebook
and explained how this might work enabling existing Powys Society material to
appear on another open platform. Members agreed with Dawn’s proposals.

Date and Venue of conference 2025

15-17 August 2025 at the Hand Hotel, Llangollen.

Louise said that it is likely we may have to increase conference fee in 2025.
Congratulations and thanks were expressed to Louise and Anna for their work
organising this year’s conference.

AOB
Paul offered thanks to Ray Cox for all his dedicated work producing films of
conferences in the past. Ray is now taking retirement from this role. Ray made his last
film this year whilst we experimented with filming talks on a smart phone. Selected
titles could be later uploaded to YouTube. Paul said volunteers are invited to take on
role of filming future conferences with a smartphone.
Following AOB members engaged in an open discussion of other subjects:
Peter Tait suggested it might be a good idea to develop short descriptive pamphlets
that could be used to accompany each Powys novel or collection. Jacqueline Peltier’s
website about Weymouth is a good example of how we could develop accompanying
material to help raise awareness of Powysian contexts.
Paul encouraged members to take away any unsold books and offer them to local
charity shops or second-hand dealers.
The Chair closed the AGM at 12pm.
Chris Thomas,
Hon. Secretary
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New Members

We are pleased to welcome 8 new members to the Powys Society who have joined
since the last announcement published in Newsletter 112, July 2024. Our new
members are located in Santa Rosa, USA, Salisbury, Orono, USA, London (x2), Mold,
Bishops Stortford and San Pedro, USA. This brings the current total membership of
the Society to 255, including Honorary members, and allowing for other members
who are deceased, or who have either resigned or not renewed their membership.
Chris Thomas,
Hon. Secretary

Neil Bishop
Discovering the Powyses

[Neil is a new member of the Society who joined from USA in July this year. Neil's
note provides a very good example of how members approach the writings of the
Powys brothers from different angles, find inspiration in their ideas or look for
guidance and interpretation. CT]

I first encountered the philosophical books of John Cowper Powys when I was
about 40 (I’'m 66 now) on the recommendation of a friend. I read The Meaning of
Culture and Mortal Strife and some others, and found JCP’s point of view very
congenial. He has a high morality, but without any taint of moralism, and the strongest
possible affirmation of the individual’s unique cultivation of inner life.

I then discovered Theodore Powys through an article by the philosopher John
Gray. I had the good fortune of reading first Unclay; that novel immediately became
one of the most important spiritual influences on my life, as have Mr Weston s Good
Wine and The Only Penitent. John and Theodore Powys have become to me what, say,
Thomas Merton and John Bunyan might be to someone more classically religious.

I have read TFP’s Soliloquy of a Hermit, which I found quite cryptic, even though
I have read philosophers like Schopenhauer, Kierkegaard, and David Hume without
too much difficulty. I’'m determined to understand this book better, and hope that my
association with the Powys Society will help.

[Michael Kowalewski’s note about Soliloquies of a Hermit posted on our website
offers a good introduction to TFP’s work. See: Powys Society — Michael Kowaleski,
The Voice of God (powys-society.org) CT]
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Kim Wheatley
Reading Powyses Zoom discussion of Porius,
Chapter 28, ‘Burial and Sleep’

On 28" May 2024, five members of the Reading Powyses Facebook Group from
both sides of the Atlantic met on Zoom for a discussion of Chapter 28 of Porius.
The participants were Phil Brunner, Paul Cheshire, Dawn Collins, Mark Foss,
and Kim Wheatley. (Except where noted, page numbers below refer to the 2007
Overlook edition.)

Chapter 28 was excised from the earliest (abridged) edition of Porius in 1951.
The chapter first appeared in the 1994 edition. JCP said in a letter to Malcolm Elwin
that the chapters that he cut from the book were ‘redundant’ and not ‘essential to
the development of the story’ (quoted in the 1994 edition of Porius, p.xi). Wilbur
Albrecht, the editor of the 1994 version, suggests that that is a ‘rationalization’
(p.xv). We found Chapter 28 to be complex and rewarding. Once again, W. J. Keith’s
‘Companion’ to Porius proved helpful.

Dawn led the discussion and encouraged us to zoom in on specific passages.
Chapter 28 takes place on Monday, 22 October, on the night of the full moon. The
moon flickers in and out during the chapter, illuminating and obscuring the burial
of Porius’s Roman grandfather, Porius Manlius, which takes place on a hill with no
view, giving the illusion of a spot hanging in space (p.591). Porius recalls a poem
by Taliesin about the levelling power of the full moon (pp.595-6). The colour grey
dominates: the horse carrying the Patrician’s body is grey, while in a recollection
by Porius, Myrddin Wyllt rides a grey horse, and the grey-eyed Nineue (with whom
Porius sleeps at the end of the chapter) is clad in moleskins (p.598). (Note from Kim:
JCP clothed at least one other female character in grey: Wizzie Ravelston in Maiden
Castle, whose androgynous attractiveness is enhanced by her ‘thin grey jersey ...
little grey cap, and ... tight-fitting flannel trousers’ (MC, p.336). JCP’s letters mention
Phyllis Playter’s grey clothing, and in his diaries Powys several times applied the
adjective ‘Cimmerian’ to Playter. The narrator of Porius draws attention to the
misty adjective ‘Cimmerian’ (p.606).) Often in Porius, the line between organic
and inorganic is blurred, but the burial scene emphasises the ‘discordance’ between
the human ‘body’ and ‘the body of our planet’ (p.592). We discussed the striking
passage in which silence is modified by various ‘infinitesimal night noises’ (p.607),
an excellent example of JCP’s attentiveness to the natural world.

The burial scene has echoes of the crucifixion scene in the Bible, with the
gravediggers playing ‘a game of Roman dice’ (p.597), like the Roman soldiers at
Golgotha. Ambivalence to Christianity is a central theme of the chapter. Chapter 28
clarifies that the original 1951 epigraph, ‘ Porius hic in tumulo jacet homo christianus
fuit’ (also used as an epigraph in the 1994 edition but not in the 2007 edition) refers to
Porius’s grandfather rather than Porius himself. The Latin sentence desired by Porius
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Manlius for his epitaph is quoted in full in Chapter 27. Powys took the words from
a stone near Trawsfynydd in North Wales, which he had not actually seen. Joseph
Slater, in ‘The Stones of Porius’, Powys Newsletter 3 (1972-73): 29-31, assumed that
JCP thought the stone was authentic. A letter from JCP to his sister Katie dated 24
December 1947 refers to ‘the real one ... up in the mountains’ (Powys to Sea-Eagle,
p-211). But Charles Lock, in ‘Porius: A Week Without History, a Word Without
Sense’, Powys Notes 11,n0.2 (1998): 22-43 shows, quoting a letter to Malcolm Elwin
of 27 December 1950, that JCP knew the stone near Trawsfynydd was a replica and
that the original stone had been moved to the National Museum of Wales in Cardiff
in 1940. (In the 1920s, it was thought to be the headstone of a leprosy victim.)

Burial place of Porius Manlius, Bedd Porius, The Porius Stone.
Trawsfynydd. Photo by Tim Prevett. Photo: Museum Wales
Megalithic Portal

There is some ambiguity about the inscription on that stone: it might just say, ‘he was
aplain man’ instead of ‘he was a Christian’. In a 1921 book by the Royal Commission
on Ancient Monuments in Wales (lent to JCP by his brother Bertie according to JCP’s
letter to Katie), the inscription is transcribed ‘HIC IN TUMULO IACET PORIUS
HOMO PLANUS FUIT’ (p.178), with an accompanying illustration. However, JCP
rejected the ‘plain man’ interpretation, not only in a letter to Elwin but also in his 14
March 1949 and 18 August 1951 letters to lorwerth Peate. Nevertheless, Lock argues
that ‘the reading “planus” has a lurking presence’ in that ‘the novel’s protagonist aims
to be plain, unworthy of record’ (p.34). JCP relied on Sir John Rhys’s confirmation of
the traditional interpretation as ‘Christianus’ in Lectures on Welsh Philology (1877)
(p-390), although Rhys himself had apparently revised his opinion in the years since
1877. Richard Maxwell, in ‘Porius, Mitchison and the Period Character of Historical
Fiction Between the Wars’, The Powys Journal 6 (1996): 85-123, claims that Powys
used his allusions to the real-life stone (and his obscuring of it through the excision of
Chapter 28 in 1951) to play around with questions of historical authenticity. Maxwell
discusses the inscription again in ‘Hic [Haec] Hoc: Porius, Dead Language, and
the Virtues of Defacement’, The Powys Journal 19 (2009): 169-81, pointing out
variations between the 1994 edition and the 2007 edition. In 1994, the inscription in
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Chapter 28 includes ‘in hoc tumulo Porius’ (p.678). The 2007 edition replaces that
phrase with ‘Porius hic in tumulo iacet’ (p.591).

Chapter 28 also has a longer quotation in Latin, perceived as ‘magic gibberish’
by the Gaer servant Afagddu (p.603). As Maxwell observes, in the 2007 edition,
Aulus recites the Latin words beginning ‘Imperator...” (p.602) but in the 1951 edition
by contrast, Porius merely recalls them in the final chapter ‘Cronos’ on his way to
rescue Myrddin Wyllt. In context in Chapter 28, the words confer sacredness to the
ground through the authority of the Roman Empire. Dawn directed our attention
to the phrase ‘British earth’ (p.597) which may suggest a rejection of the imperial
Romans and the Christianity that they brought. In Porius, orthodox Christianity is
challenged not only by Rhun’s Mithraism and the heretical teachings of Pelagius but
also by the pagan beliefs of the forest people.

Offand on during the first half of Chapter 28, Porius hears from his servant Gwythyr
an account of the ‘trouble’ at Einion’s death feast having to do with objections to
Einion being buried at the new church at Corwen (p.593). The disturbance has a
political dimension, with local Christian fanatics — ‘soldiers of Christ’ — refusing
to support the emperor Arthur (p.596). During the uproar, Gwythyr’s wife Nesta
allegedly sees a vision of the Virgin Mary (p.605), although in the following chapter,
Morfydd wonders whether Nesta mistook another woman, Teleri, for the holy Virgin
(p.626). Porius experiences the clashes at the banquet at second hand, distancing him
and the reader from the heated doctrinal disagreements. The beginning of the next
chapter, ‘The Half-Woman,’ in the 1951 edition started with a short bridge-passage
perfunctorily referring to ‘violence and even bloodshed at the Death-Feast’ (p. 600).
All three editions mention ‘dead bodies and spilt blood’. As in many other parts of
the novel, the focus is instead on Porius’s inner life. Dawn remarked that Porius’s
‘cavoseniargizing’ or bonding with the elements, also practised by Nineue, would
seem to resemble Wolf Solent’s ‘mythology’, except that unlike Wolf Solent, Porius
knows that his ‘life illusion’, though ‘destroyed’, can always revive (p.600). Dawn
drew attention to the passage in which Porius projects his imagination through Time
and Space (p.604). Kim commented that alongside all this exploration of interiority,
the chapter several times mentions Porius’s resolve to serve Arthur, presumably as a
man of action.

Discussion then turned to Porius’s sexual encounter with Nineue, one of the most
effective descriptions of lovemaking in JCP’s fiction. The encounter blends physicality
and the imagination, with Porius and Nineue bonding through ‘cavoseniargizing’.
After returning to Brother John’s cell, Porius casts off his need for sleep and proceeds
to make love with Nineue before they fall asleep together at the end of the chapter.
In a sense, Porius is sleeping with the enemy in that Nineue aims to thwart Myrddin
Wyllt, but on the last page of the chapter, Porius thinks that Nineue ‘couldn’t really
hurt her titanic lover against his own will” (p.614). In his review of the 1994 edition,
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‘Romancing at the Cave-Fire: The Unabridged Porius’, The Powys Journal 4 (1994):
216-31, Jeremy Hooker says that this line ‘evaporates her threat to Myrddin in the
reader’s mind, and thus reduces the dramatic tension’ (p.223). Yet, we agreed, the
power of this book does not depend on suspense. The sexual encounter with Nineue
leads Porius to reflect that he is incapable of love (p.611), but this is misleading
since earlier in the chapter he recalls his feelings for the dead Creiddylad (p. 603).
During the scene, Porius also reflects on his discomfort with ‘the family’ (p.612) —a
discomfort that may be autobiographical given JCP’s self-proclaimed misanthropy
and love of solitude.

In closing, Dawn drew attention to the amusing description of Aulus’s facial
expression, ‘with his lips sucked in to such an extent as to endow his visage with the
air of one of those drinking troughs that have been taken for granted so long that it
would give even a horse a nervous shock to credit it with any human feeling’ (p.601).
This is a rare instance of humour in a solemn chapter.

Now that we have devoted three meetings in a row to Porius, the Reading Powyses
group plans to discuss some works by women writers of the Powys circle, starting in
autumn of 2024.

Raymond Cox
The topography of Glastonbury

A guide to Glastonbury's Streets, Lanes and Historic Sites mentioned in
A Glastonbury Romance
“Above every community, above every town, there are invisible
powers hovering...” (p.622)

John Cowper Powys may have visited Glastonbury on more occasions than is
documented. Certainly, in his early life he would have seen the Tor, a prominent
landmark over many miles in South Somerset. On his visit during a trip to England
in the summer of 1929 he wanted to learn more about the place and had read a book
about it during the voyage. He returned to America with O.S. maps and also wrote to
Littleton to ask him to search for pamphlets about the area. For his novel he was keen
to use actual street names and places to set the scenes. Such motivation is seen in his
annotated map of Glastonbury (Ed: reproduced in Powys Review, No. 9, 1981/1982,
front cover, see also editorial caption, and another reproduction of the map in John
Cowper Powys — a bibliography of his writings by Dante Thomas, 1975, p.39. See
also article The ‘Two Blazing Stars’ of JCP in Powys Journal, Vol. XXX, 2020,
p.155.)

The page numbers quoted in bold and the quotes in italics are from the 1955
Macdonald edition and the later Picador and Overlook editions.
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When John and Mary Crow are having a picnic at Northwold they are thinking of
Euphemia Drew’s Chilkwell Street home, Abbey House (37); (119) overlooking the
abbey grounds (211); (701); (714). The entrance to this large house, now in the care
of the abbey trustees, is opposite Dod Lane which provides a pleasant route to the
Tor from the town along footpaths, fields and lanes. This route is not mentioned in
the book, which perhaps suggests that JCP did not walk that way.

The abbey’s individual sites are noted in the novel. The enfolding myths and
legends are told to this day by the tour guides.

John Crow tells Mary “we’ll go on meeting in that same place in the Ruins where
we did the first time.” (124). “... And Mary gave herself up to an inner vision of the
Abbey Ruins. How often had she sat there in the late afternoon light in profound
happiness watching the rooks gather about the tall elms and the shadow of the great,
mutilated tower arch grow longer and longer upon the smooth grass.” (37). The
all-important individual features are named, including “the richly carved ruin of
that oldest and most sacred building...the Church of St. Mary, usually known as
Saint Joseph's Chapel. On this spot stood the original Wattle Church (175) built
by Joseph of Arimathea...here too was discovered, in comparatively modern times,
the carefully preserved Well, into which a blood-red stream of magical water once
trickled down from the very slope of Chalice Hill.” (175). This is St. Joseph’s Well.
The Abbot’s Kitchen, left free of destruction, is the best preserved building of its type
in the country. Mother Legge’s attention is on her great Silver Bowl: “It’s from the
Abbot’s Kitchen they do tell.” (496). (JCP used a silver bowl at Phudd Bottom when
writing the novel and which he brought to England.) St. Patrick’s Chapel (1070)
is a 16th century building separate from the main ruins. The Dekkers, after visiting
a house in Hill Head (318) take a short cut home to the vicarage “across the great
expanse of the Abbey Ruins.” The vicarage is on Chilkwell Street, opposite Silver
Street. JCP almost certainly would have been interested in the Edgar Chapel at the
eastern end of the abbey. Its existence had long been in doubt but it was discovered
by Frederick Bligh Bond, architect and psychic researcher, allegedly using psychic
methods. “... the one who found the Edgar Chapel by the help of that spirit.” (520).

The chalybeate spring at Chalice Well itself is legendary, its red tinge associated
with the Holy Blood, which one legend says flowed red when Joseph of Arimathea
hid the Holy Grail on Chalice Hill. JCP reported in his diary that he did visit Chalice
Well. Nearby is Chalice Hill (private land) (121; 520), but the other two hills are the
famous hills of legend, the Tor and Wearyall Hill.

When John Crow first caught sight of the Tor he ‘“felt conscious that here was
something that suited his nature better than he expected anything to have done in
these parts.” (110). The ruined yet proud-looking tower is the remains of a 13th
century church, where Finn Toller accidentally kills Tom Barter. Tor Field (Fair
Field) (161; 171), chosen for the Pageant, is the field to the left of the lower path to
the Tor from Well House Lane.
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On Wearyall Hill (Wirral in the book) is the site of the oldest tradition of the area,
with the story of Joseph planting his staff which took root to produce the Holy Thorn.
An atmospheric scene finds a group of characters meeting there in the moonlight
(chapter 14).

Benedict Street is where Elizabeth Crow thinks she will “fake one of those little
workmen s cottages...” (62); (205). It runs west from the Market Place and leads to
Benigus Alley (182). It also leads to St. Benedict’s Church, originally dedicated to
St. Benigus, the Irish saint who succeeded St. Patrick as the second abbot (62).

Chalice House (62); (124); (211); (281) was near the entrance to Chalice Well
garden and was a Catholic seminary until 1912 when the well was bought by Alice
Buckton, the educator, poet, playwright and mystic. She established the house as a
hotel. This helped to make Glastonbury a site of pilgrimage. Much later the house
was acquired by Wesley Tudor Pole who set up the Chalice Well Trust in 1958.

Silver Street (114). This narrow street is parallel to the north wall of the Abbey
precinct.

Chilkwell Street (211; 701; 714) follows the east wall of the Abbey grounds. Its
extension beyond the junction with Bere Lane passes the 17th century Rifleman’s
Arms (St. Michael’s Inn in the book) (211) next door to which is Tom Barter’s
lodgings.

Bere Lane follows the south side of the precinct and has the 14th century Tithe
Barn (Abbey Barn) on the left and below the junction with Chilkwell Street. (211).

At the west end of Bere Lane is the junction with Hill Head which, straight on,
leads to a gate accessing Wearyall Hill.

The right turn from Bere Lane is into the short Fisher’s Hill, which becomes
Magdelene Street at the junction with Street Road turning west. Mr. Geard lived a
short way along there (151).

JCP occasionally confused some of the topography. The locations were mostly,
but not completely, correct in their relationships to each other. At (701) Mr. Geard is
shouting to a taxi driver “Don t go through the square! Go by Bove Town and down
Silver Street into Chilkwell.” If the taxi was passing Bove Town, at the top of High
Street, then ignoring the turn into High Street it had turned into Silver Street instead,
it would not have turned into Chilkwell after Silver Street but from it. At (714) there
is a walk “...along Silver Street, past Miss Drew's gate, past the ancient Tithe Barn,
till they arrived at Chilkwell Street.” The first part of Chilkwell Street is already
traversed before they could see the Tithe Barn at Bere Lane. At (397) the text states
that they “turned down Bere Lane and skirted the eastern side of the Abbey Grounds.”
Bere Lane follows the southern side. Also, “they turned southwest, not far from the
little Catholic chapel; they took a short, backyard cut to save time; and in less than
twenty minutes... they were halfway up Wirral Hill.” At the west end of Bere Lane
the shortest way to Wearyall Hill is straight across and up Hill Head. The text has
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them walking southwest, but ‘the little Catholic chapel’, St. Margaret’s, is nowhere
near this location, but actually in Magdelene Street, beyond the turn for Street Road,
where, some way along, there is a footpath on the left to Wearyall Hill. This might
have been the ‘backyard cut’, but it is not clear. These confusions notwithstanding,
JCP did remarkably well in delineating the topographic features of Glastonbury. One
example of this is his knowledge of the area of Hill Head itself. He wrote on his map
the site of the Terre Gastée (waste land), where young Chinnock would throw “sticks
and stones” (319). Terra Gastée is a minor reference. It is perhaps curious that it was
noted prominently on his map.

On Magdelene Street, across the road from the west wall of the abbey is the narrow
entrance to a haven of peace - St. Margaret’s Chapel, garden and almshouses (323).
These were built in the Middle Ages as a hospital dedicated to Mary Magdelene, to
serve pilgrims to the Abbey. Later it became almshouses for the poor and the 15th
century chapel was built dedicated to St. Margaret. The chapel is notable for its bell-
cote. John Crow “surveyed the old bell-cot...out of whose stones grew intermittent
stone crop and green moss...the thought of how long this little tower with its two
bells and its statue of the saint had been mingled with the thoughts of the generations
of life-broken, life-weary, life-sated, life-hungry old men, going in and out of these
almshouses, gave the selfish John a thrilling rapture of delight.” A few more paces
along is St. Mary’s Catholic Church. In 1965 a Marion shrine was restored there
which had been at the abbey long before the Reformation.

At the Market Cross the road turns sharp right and becomes High Street. Straight
on is Northload Street (205), where John Crow lodges at No. 15, (205). The place is
not extant. Dr. Fell’s house (543), called Old Town Lodge, is on an unnamed road
north of Manor House Lane, east off Northload Street. Also beyond Northload Street
mention is made of Dye House Lane (205), “that little cobble-stone road.” (370).

The High Street has three historic buildings which are important in the book.
First, with its medieval frontage, is the Pilgrim’s Inn (now The George and Pilgrim)
(75; 148). It was the abbey’s inn for pilgrims. The Abbot’s Tribunal, a short way
along, is where a public meeting took place to consider “a new scheme for increasing
the prestige of our ancient town.” (330). The third is St John the Baptist’s Church,
which has a thorn tree in the grounds and (today) a labyrinth. The Dekkers found
that “the verger had left a gas-jet burning in the vestry under the great tower, and the
little red light of the Real Presence was suspended above the altar...They perceived
two men bending over the lidless and empty sarcophagus of Joseph of Arimathea.”
(145). JCP described it as “one of the most moving, if not one of the most authentic
ossuaries of our planet s history.”

At the top of the High Street straight over is Bove Town, to the left Wells Road.
This is named Wells New Road at p.792 and Wells Road at p.162. It has the Elms
(Philip Crow’s house), Philip’s factory and the cemetery (792; 934; 1118).The
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cemetery here is correct in its actual location. Bove Town (817), where Red Robinson
lives, climbs to the turn for the Old Wells Road on the left where Mr. Evans lives.
JCP describes a particular feature of Bove Town which suggests he walked there and
remembered it well: the “...well-worn flagstones of the raised path under the stone
wall...”. In fact he must have known that whole region. He names a number of lanes
and paths leading to the area to the north and west of the Tor, where the Dekkers and
the Crows roamed, such as Wick Hollow, (129), Bushey Combe (129), Maidencroft
Lane (167; 216), Bulwarks Lane (216), Stonedown (127; 192). Wick Hollow, onward
at the junction of Bove Town and Old Wells Road, is no doubt called a hollow from
its high steep embankments on either side. In the very useful Reader’s Companion
to A Glastonbury Romance (W. J Keith, 2005) Wick Hollow and Wick are listed
synonymously which is slightly confusing. The hamlet of Wick to the northeast of
the Tor, is where the Vikings are thought to have landed. Along the Old Wells Road
Edmund Hill Lane goes left (170). At (811) Mr. Evans finds it “a lonely place to
walk in.” At (813) Edmund Hill Lane is “halfway between Old Wells Road and the
Brick-tile Works.” JCP names the latter on his map and also adds another brick-tile
works near Philip Crow’s house in Wells Road. Again, as with the Terra Gastée, this
has little importance and reference in the book.

On the west side of the town are two other legendary locations, less central and less
visited. Pomparlés Bridge (168) over the River Brue is to the southwest of Wearyall
Hill. It was at this spot that, “the mysterious personage known as King Arthur threw
away his sword Excalibur.” (357). Beckery (182; 357) has Bride’s Mound where
an oratory to St. Mary Magdelene was located before Bridget came from Ireland.
Following St. Patrick to Glastonbury Bridget organized the first monastic community
at the location. There was a Saxon and Norman chapel there also. In addition a legend
holds that King Arthur had a vision of the Virgin Mary there and was converted to
Christianity.

On p.520 there is the singular mention of a stone. “...an antiquary...unearthed a
stone up there, somewhere to the west of the hill... ” (Chalice Hill.) There is no further
reference to the stone. However, there is another stone, a smooth oolitic rock on the
eastern slope of the Tor away from the paths, called the Egg Stone. It is unlikely
that JCP would have known of it, but if he had it would surely have been of interest.
There are few references to it in books or lists of the mythological sites. The legend
here pertains to the stone’s location as being the entrance to the Underworld of the
mythological Gwyn Ap Nudd’s domain. The area was dug into some years ago and a
passage was found. A remote viewer claimed he saw a badger-like creature rushing
towards him, baring a set of large pointed teeth! (Glastonbury Underground, Geoff
Stray, 2012.) Another remote viewer claimed discovery of a large chamber containing
burials. The story has something of a chimera about it. There is one other Egg Stone
immediately outside the south door of the Abbot’s Kitchen.

“«
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So to Paradise! There is also the thought of chimera with this name, and indeed
with one of its locations (205; 951). Paradise is towards the northwest of the town
in the novel and has a somewhat peripheral air - nobody walks or meets there in the
book. It contains the ‘other house’ of the procuress, Mother Legge. There is also
Paradise Lane, north of the Tor. JCP named it on his map. Then there are numerous
references to a Paradise location from 19th century literature in papers, pamphlets
and books, including a farm near Burnham-on-Sea, reflecting the story of Jesus and
Joseph coming in a ship to the summer-land (Somerset), and sojourning at a place
remembered as Paradise.

Of such narratives is the power of legend and of history, and the presence of the
past in timeless Glastonbury.

Pat Quigley
In Search of Beckery

‘... it was in that portion of the town between Paradise and the river - a district known
as Beckery... in one of those outlying Beckery fields that are called “brides,” a name
that reverts to the vanished chapel of Mary Magdalene founded by St. Brigid.” 4
Glastonbury Romance (1932 edition, p.994)

The Beckery quarter of Glastonbury is usually mentioned in 4 Glastonbury
Romance as an area of “slum” and “stews.” In The Grail chapter, Sam Dekker
rescues a dog from local tormentors at Beckery Mill. Even today this is a neglected
area of the town, unattractive to visitors and shunned by tourists. But it was not
always so. Centuries before the Abbey was constructed or King Arthur’s burial place
discovered, Beckery was an important spiritual location. According to legend, St
Brigid of Ireland founded a chapel made of wattles on the small island in the 5"
Century. The site is now known as Bride’s Mound. Other legends associate the chapel
with the burial place of St Patrick. So many Irish pilgrims came that it was known
as “Little Ireland.” While attending Powys Society conferences I always intended to
visit Beckery, but there was never enough time. In 2024 I came early to search for
traces of St Brigid.

On a hot August afternoon, I walked from Magdalene Street with the traffic roaring
past. After some enquiries I found a road into Beckery at the rear of a large redbrick
building, The Old Tannery. This entrance to Bride’s Mound goes via Bridie’s Yard
through an organic food-store and a graveyard of rusting machines. A clay track
winds through a field of wild grasses towards a low freshly-mown mound. No trace
exists of Brigid’s church except the name, but an aura of antiquity remains. A path
from the mound leads through an orchard of young apple trees. The fruit is hard and
nourishing while the briars are laden with sweet and juicy blackberries. Food from
Avalon for the weary pilgrim. The spirit of Glastonbury resides not in the shops
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of New Age paraphernalia, but in such lonely and deserted places. Bride’s Mound
is another layer in the town’s rich sediment of myth and story that attracted John
Cowper to Glastonbury.

There is website for the Friends of Bride’s Mound, who maintain the site and are
planning to build a small visitor centre. See: www.friendsofbridesmound.com

Anthony Head
Llewelyn’s Birthday Walk 2024

The annual gathering of members of the Dandelion Fellowship on August 13th
resumed this year (after last’s year regrettable cancellation) on a mercifully dry and
sunny day. [ had the unfortunate duty of standing in for regular ringmaster Neil Atkin,
who had dearly hoped to lead the proceedings again in this year of all years following
the loss of his wife Ann, but who was prevented from doing so by recent surgery. It
was particularly disappointing as Neil had intended to designate this year’s gathering
as a memorial walk not only to Ann but to two other long-standing members,
Rosemary Dickens and Paul Gillingham, who had also both recently departed.

The traditional venue for lunch, The Sailor’s Return in East Chaldon, happened to
be closed for the day, so The Red Lion in neighbouring Winfrith served as a substitute.
As I had arrived with plenty of time to spare, I decided to visit the churchyard of St.
Nicholas’s in East Chaldon, particularly having read the note in the July Newsletter
(No. 112) by John Sanders about the deteriorating condition of the wooden cross
marking Katie Powys’s grave. Ambling in the direction of the church, I passed only
a single lady on my way, exchanging a brief “Good morning”. In the churchyard,
the gravestone of Valentine Ackland and Sylvia Townsend Warner was still clearly
legible, as was the smaller stone on Janet Pollock’s grave and the smaller one still
marking that of Alice Hewlett, the village friend Katie requested in her Will to be
buried next to. But of Katie’s wooden cross there was no sign at all, only a small
square hole in the ground where it used to be. I wondered if it had been blown over
and perhaps taken into the church for safe keeping; but the church itself was locked,
and it seems more likely that, if it had indeed collapsed, it was discarded by some
churchyard workmen merely as an odd piece of old wood.

Pondering this disappointment, I was walking back towards my car when I
promptly encountered again the lady I had previously passed, who was none other
than Pam Gillingham, accompanied now by John Sanders and his son Matthew who
had made a four-hour journey to the village. Pam immediately invited us all for tea
in the garden of her cottage nearby, which we then followed with a brief excursion
to the churchyard again for John to see the state of Katie’s grave and where we also
viewed Paul’s resting place. We then made our separate ways through Winfrith to
The Red Lion, where Neil’s son Jason and grandson Marcus had already arrived. We
waited for more arrivals, and Janice Gregory proved a very welcome addition, but it
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transpired that only four of us — Pam, John, Janice and myself— sat for lunch at the
table for twelve that Neil had booked. Undaunted, we acknowledged the best wishes
passed on by some of the regular participants who were unable to attend — Neil
himself, Chris Gostick, Linda Goldsmith, Paul Cheshire — and then raised our glasses
in a toast to the three particular absent friends Neil had wished to commemorate.

In remembering the origins of Llewelyn’s birthday gatherings, we speculated on
the passage in his Will (drawn up in 1933) where he stipulates his gift of £100 to be
“invested in trust and the yearly interest paid to the nearest Public House to Chydyok
with the provision that on the 13th of August of each year the interest be spent in free
drinks for anybody who enters the tavern after seven o’clock in the evening.” I had
done some brief online research which suggested that £100 in 1933 would have been
the equivalent in today’s money of nearly £9,000 — so quite a generous bequest. In
terms of purchasing power, however, since inflation eats away at all such sums over
the years, that £100 would be worth a mere £1.14 today — not enough even for half
an orange juice. But what exactly happened to this bequest? In what kind of trust or
asset was it invested, and would the interest even have been enough to pay for the
drinks? Did the locals even know about this arrangement?

The executors were Hamilton Rivers Pollock, who was living in Wiltshire at the
time of Llewelyn’s death, and Gerald Brenan, who even in 1933 was visiting Spain
with Gamel Woolsey and planning to set up home there. Llewelyn must have known
this, so what on earth possessed him to name Brenan as an executor? Brenan, as
it transpired, was having none of it and renounced probate, which then passed to
Llewelyn’s “Literary Executor”, who would have been Alyse. But what became of
this “investment” remains a mystery, and I can find no reference to it anywhere.
Previous investigations by other Powysians have also drawn a blank, and one
wonders whether Hamilton and Alyse ever went ahead with it; Alyse could well have
put the money to better use.

Such speculations aside, the four of us then toasted Llewelyn’s memory in the
140th year since his birth, and Alyse’s too, in a year that also marked the centenary of
their wedding. After lunch, John departed with Matthew for their long journey home,
while the rest of us regathered in the car park of The Sailor’s Return anticipating the
arrival of a few more ramblers. Sadly, none appeared, so an intrepid Gang of Five set
off undeterred along Chydyok Lane. Having conquered Chalky Knapp, we passed
Chydyok itself and then breasted Tumbledown as the Channel came into view. We
moved onto Dagger’s Gate Lane at the top of Chaldon Down, with Bats Head and
St. Alban’s Head stretching splendidly to the east and Portland shimmering in the
sunlight far off to the west. A short walk alongside the Obelisk field and we were at
Llewelyn’s Stone, still removed from its original siting and seemingly pushed even
further towards the wire fence of the field. Treading down some of the encroaching
nettles, we could see the inscription still legible, though waging a war with lichen
and algae. I gave it a spray with water and a biological stone cleaner which, with
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any luck, the wind and rain will interact with to produce a cleaner surface. Jason had
thoughtfully gathered a posy of wildflowers during our ascent which he placed on top
of the stone.

I then read the passage that Neil had chosen from The Book of Days and had
hoped to read himself, beginning: “Long ago Homer declared the race of men to be
as of little duration as the race of leaves, and there is scarce an acre of ground in all
the world whose dust does not testify to the accuracy of the poet’s wisdom.” It ended
with words from Epicurus: “Friendship goes dancing round the world, proclaiming
to us all to awake to the praise of a happy life.”

I thought it fitting also to read excerpts from two of Alyse’s letters to Louis
Wilkinson, written just before and after Llewelyn’s death (presented in full by Janice
in The Powys Journal Vol. XXVII, 2017). She says in the first dated Nov. 29th 1939:
“How strange is a house of sickness. How different everything sounds at such times
—ahorse’s hooves — do you remember Byron used to hear them when he was making
love to Augusta — and now they sound to me remote and as from another world — the
note of a bird, the creaking of a shutter, faint against the uncertain breathing — which
fills my whole being with suspended anxiety — of the one who is ill. ... Oh, dear
Louis, I hardly know what to write ...”

Three days later, she wrote: “Lulu died at 2.30 A.M. on Saturday with difficulty
but without pain. The doctor said it was an easy death, she gave him morphia at the
last. He was conscious in the afternoon, and philosophic and even humorous about
his death ... Lisaly has thrown every drop of her strength into trying to save Lulu, but
we must all come to dust in tribulation and be parted from those we love. ... I can say
no more, dear Louis. I send you my love. You were Lulu’s dearest friend and will be
ever dear to me as long as I live. Alyse.”

On our walk back across the Down, eagle-eyed Marcus spotted what we thought
to be a pod of whales cresting and plunging at the foot of Bats Head. Further
observation led us to believe
they were porpoises, but on later
reflection I think they were most
likely bottlenose dolphins, which s
apparently are the most common [{
cetaceans to be seen in the waters off
the South Coast. It was a delightful
sight, though so far distant, but one §
Iimagine Llewelyn had never seen.
I can’t recall offhand any essay in
which he mentions them.

Making our way back down to
East Chaldon, we encountered no

On Chaldon Down: Janice Gregory, Pam Gillingham,
Jason and Marcus Atkin
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other walkers, except for a hasty young couple emerging from a secluded nook where
they were doubtless discussing the profusion of iron-age flints still to be found along
the chalk paths. We stopped again at Chydyok and peered through a few windows.
Though clearly inhabited, the house seemed empty, but the open windows at the top
of one side discouraged us from loitering any further. On arrival in the village, we
repaired to Pam’s again for her generous helpings of tea and scones, which brought
the day to a restful and (ful)filling conclusion, affirming that even a disappointing
turnout is no impediment to enjoyment when shared among kindred spirits.

Note: A neighbour of Pam’s in East Chaldon, John Brewster, has kindly offered to
create a replica of the wooden cross marking Katie’s grave, bearing just the initials
K.P. and the date 1963.

Kim Wheatley
Wolf Solent and the Gothic

On 1 August 2024, I gave a talk on Wolf Solent at the 17" International Gothic
Association Conference in Halifax, Nova Scotia. (Page references to quotations
are to the 1998 Vintage International edition of Wolf Solent. 1 asked the audience if
anyone had read Powys; no one had.)

In my forthcoming book on JCP, I briefly discuss the Gothic aspects of Wolf Solent.
When doing research for my Powys Journal article on the early reception of Wolf
Solent, 1 came across reviewers’ complaints about its Gothic tendencies, including
the memorable headline, ‘IS DORSET SO DREADFUL?’ (The Bystander Vol. 103).
Along the same lines, a review of the 1961 reprint of Wolf, entitled ‘Wessex Gothic’,
observed that the ‘outlandishness’ of the characters’ names ‘emphasises the strong
vein of gothic fantasy which runs through the novel’ (The Spectator p. 846).

I am interested in the extent to which realist fiction relies on Gothic themes,
character stereotypes and narrative strategies. My talk was about how the Gothic
elements of Wolf Solent deepen its psychological realism. In his letter to Llewelyn
dated 16 August 1928, JCP claimed that Wolf centres around ‘Urquhart’s necrophilism
and Wolf’s “mythology”’. The claim seems to ascribe a disproportionate weight
to the Gothic subplot of the novel, in which Wolf suspects his employer, Squire
Urquhart, of taking a necrophiliac interest in the corpse of Wolf’s predecessor, James
Redfern. But it also suggests that that subplot may be bound up with the story of
Wolf’s inner life and the loss of his ‘life-illusion’. Wolf initially sees Urquhart, ‘in
that mysterious mythopoeic world in which his own imagination insisted on moving’,
as ‘an antagonist who embodied a depth of actual evil’ (p.36). In other words, Wolf’s
Gothic fantasising reinforces his ‘life-illusion’. He becomes preoccupied with the
dead Redfern (his ghostly double), at one point imagining Urquhart with fellow
‘body-snatchers’ interfering with Redfern’s grave (p.541). The deleted chapters
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play up the villainizing of Urquhart. Re-reading the novel and deleted chapters
before writing my paper, I was struck by the extent to which other characters feed
Wolf’s hypothesising with their superstitious gossip. For example, Mr. Round says,
‘Churchyard can’t hold ke!” (referring to Redfern) (p.417). Wolf sheds his Gothic
fantasy in the course of his psychological development, but I suggested that the novel
shows nostalgia for the Gothic in its resolution of that classic Gothic theme, father-
daughter incest. First, Wolf experiences a Jane Eyre-like supernatural telepathy
moment when he hears Christie’s voice calling “Wolf! Wolf! Wolf!” and he rushes to
her house to find her father dying (p.569). Then, alone at Malakite’s deathbed, Wolf
thinks the old man has died, but, like a dead woman in George Eliot’s Gothic novella
The Lifted Veil, Malakite briefly comes back to life only to make an accusation of
murder (p.575). My paper was on a panel with a paper on Korean Gothic film and
one on the Victorian novel. Questions during the Q&A concerned JCP’s treatment
of social class and the possible reasons for the extravagance of the early reviewers’
antagonism to the Gothic aspects of Wolf.

Andrew Bailes
JCP and the New Wave of British Science Fiction:
Reading Brian Aldiss’ The Primal Urge

In 1961, coincident with the publication of the Macdonald edition of Wolf Solent,
Brian Aldiss published The Primal Urge [Ballantyne, 1961] “a fascinating - and
often hilarious - parable” in which his hero, James Solent, finds himself entangled in
the political and psychological fallout from the introduction of the Emotion Register,
a colourful headlamp worn on the user’s forehead which displays their emotional
(primarily sexual) responses for all to see. Early in Part One: A Putative Utopia,
Aldiss’ main character is given the opportunity to observe himself in a conveniently
placed mirror:

he was twenty-five, his brown hair not objectionably curly, his face round but
not ugly, his chin neither aggressive nor recessive.

All, in fact, he told himself, sighing, alarmingly ordinary. ‘Oh ye of the
average everything,” he addressed himself, improvising, as he frequently did,
a rhymed oration [...]

One feature only was definitely not, as yet at all events, ordinary; the shining
circle, three and a half centimetres in diameter, permanently fixed in the centre
of his forehead.

Aldiss writes in a tone which takes aim at a particular kind of comic realism, but
which is knowingly undermined by the introduction of such fantastic inventions as
the Emotion Register and such improbable characters as Dr Croolter B Kind.
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The coincidence of their protagonists’ vanishingly uncommon surname, the dates
of publication and an authorly preoccupation with the complications of a triangular
relationship (in The Primal Urge, that between James Solent, his brother, and his
sister-in-law to be, Alyson Youngfield, further complicated by the introduction of a
mysterious femme fatale in Rose English) all point towards some kind of a response
to a reading, or perhaps re-reading by Aldiss of Powys’s Wolf Solent. An implication
supported by the appearance of James Solent’s benefactor, a Mrs Wolf, who works,
as Solent does, at the International Book Association. Mrs Wolf, “a little, lipsticked
woman with a big, difficult husband” provides an uninhibited commentary on the
positive effects of the Emotion Register and fulfils a motherly role for Solent. “They
had been embarrassed by revelations about Mrs Wolf’s marriage before. Silence
burst over them like an exploding muffin.”

JCP’s situation on the margins of Science Fiction (and, for that matter, as a
literary precursor of the pseudo-prehistorical Fantasy Fiction of Jean M Auel [Clan
of the Cave Bear, Bantam, 1981] and Samuel Delany [7ales of Neveryon, Grafton
1988]) is recognised by Aldiss’ friend and ally, and editor of New Worlds Magazine,
Michael Moorcock. In an article in Foundation: The Review of Science Fiction no.
15, January 1979, Moorcock mentions JCP in his brief account of the literary contexts
within which New Worlds’ writers were working.

The best we had were the rather sentimental declarations of the beats - of
Ginsberg and Kerouac; the declamations of Cowper Powys and Wyndham
Lewis; the self-involved work of post-Dylan Thomas poets. Of living English
writers only Mervyn Peake seemed to have an interest in contemporary life as
well as a romantic relish for rich language and strong imagery [...]

This dismissal of JCP’s “declamations” (preceded by “sentimental declarations,”
might this not be read as another “improvised rhymed oration?) is followed by
an encomium to Peake which seems to focus on many qualities shared by JCP:
“Peake appeared to accept the world, which was what made him so different from
his contemporaries, most of whom were producing at best ‘satires’ on the level of
Boulting Brothers comedies and who seemed to express a conventional distaste for
the modern world.” Moorcock goes on to group along with Peake Brian Aldiss and
other writers in “the sf magazines” who “shared a vigorous idealism and an ironic
enjoyment of contemporary society.”

There are two references to JCP in Aldiss’s encyclopedic overview of the Science
Fiction genre, Billion Year Spree [Corgi, 1975]. In the Introduction Aldiss reaches
for Powys in his attempts to define the boundaries between the Science Fiction and
Fantasy genres: “fantasy in a narrower sense, as opposed to science fiction, generally
implies a fiction leaning more towards myth or the mythopoetic than towards an
implied realism.” He then refines this distinction to address Science Fiction’s “search
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for the ‘definition of man’” before observing that “there are forms of fiction which
may appear to fulfill the definition but nevertheless are not science fiction,” there are
those which pre-date the genre and those which “transcend the Gothic format, as do
Moby Dick, Thomas Hardy’s novels, John Cowper Powys’s A Glastonbury Romance,
the plays of Samuel Beckett and so forth.” Fine company indeed!

In a note to his chapter Victorian Visions, Aldiss again refers to JCP as the author
of A4 Glastonbury Romance but goes on to give a brief, witty account of the plot of Up
And Out which clearly places Powys within the “mythopoeic”: “a hydrogen bomb
blows a big chunk of the Earth into space; four people survive on it, a husband and
wife created by vivisection called Org and Asm, and an ordinary man and woman.
The chunk of matter meets Time, which is a slug, and kills it; it also encounters
Eternity (‘pitifully unimpressive’), Aldebaran, the devil, and God.

skeskokok

In a last, glancing look back at The Primal Urge - a tolerably good if hurried
Aldiss novel, not on reflection one worth re-reading - I’ll draw out another tenuous
comparison to JCP, in this case to A Glastonbury Romance. In The Primal Urge
Aldiss feels bound (is, perhaps, legally bound) to include in his brief Author’s Note
the following clarification.

“Just as it would be difficult - and fatuous - to write a history of twentieth century
art without mentioning Picasso, [ have found it impossible to draw this contemporary
picture without mentioning a number of the pillars of our society, from Mr Jack
Solomons to Air Chief Marshal Dowding; [...] Mr Aldous Huxley [...] Kosset
Carpets, Odo-ro-no, Coopers Oxford Marmalade and several automobiles [...] The
Harlequins, the British Government and the National Book League. [...] These
qualifications accepted, all characters in this book are fictitious and are certainly not
intended to represent anyone living or dead; the institutions in it are purely make
believe; such actions and opinions as are ascribed to these characters or institutions
are imaginary; even the weather is too good to be true.”

News and Notes

From Paul Simpson:

A dedication to Monica Hutchings

I have a copy of Still the Joy of It by Littleton Powys with Littleton’s hand written
dedication to Monica Hutchings (see illustration of the dedication in this issue of the
Newsletter), who gave it many years ago to my mother, Mrs Ruth Simpson, who was
a friend of hers from childhood. With the book is a typescript of an obituary article
written by Monica Hutchings in appreciation of Littleton Powys. If any member
would like to purchase this book please get in touch with me at paulnewlands@)
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includes a list of her publications at: www.oldshirburnian.org.uk. Note that below
the dedication to Monica in Littleton’s book there is a label advertising the RSPCA.
Monica shared with Littleton an interest in animal rights. In Newsletter 36, April
1999, pp.39-40 we reproduced a passage from Monica’s autobiography The Walnut
Tree (1951) about her friendship with the Powyses.

From Chris Thomas:

Walter Pater

Readers interested in Walter Pater’s aesthetic and literary criticism (see for instance
the article and editorial note on Rodmoor in NL 112) as well as his role as an
imaginative writer in the wider context of the development of literary criticism and
the emerging discipline of English as a university subject in the nineteenth century
might be interested in a new collection of scholarly essays published by Cambridge
University Press called Walter Pater and the Beginnings of English Studies, edited by
Charles Martindale, Elizabeth Prettlejohn and Lene @stermark-Johansen. See book
review in the 7LS, 29 March 2024, p.10.

JCP’s Hexagons

In an article called The Two Blazing Stars of John Cowper Powys (PJ, Vol. XXX,
2020, p.148) I explored the secret meaning of a sketch made by JCP in 1934 of two
stars in the form of a talismanic hexagon which he produced for a near neighbour,
in Ghent, Phillip Agate Engel. This was not the only occasion on which JCP applied
his strong belief in the power of astrological signs to help other people deal with
personal projects or difficult emotional problems. For instance, he wrote in a letter,
dated 25 July 1932, to his friend, living in Patchin Place, Boyne Grainger: “/ give you
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the best Sign of the Zodiac, Pentagon, Hexagon and all else upon this work of yours,
Bonnie.” (We Lived in Patchin Place, by Boyne Grainger, edited by Anthony Head,
Powys Heritage Series, No.7, 2002, p.50.)

An intriguing description of JCP

In Anarchist Seeds Beneath the Snow, on p.160, David Goodway cites Donald Brook’s
Writers’ Gallery, Biographical Sketches of Prominent British Writers, and their views
on Reconstruction (1944). David quotes JCP’s views on post war reconstruction
and says this is revealing because it is JCP’s “only concise detailed socio-political
blueprint.” Members may also be interested to read the author’s description of JCP:
“He is tall and gaunt, a man of dignified and striking appearance. In America most
people took it for granted that he was an artist, and he frequently had the unique
experience of hearing street urchins calling out “Shakespeare!” as he went past.”

Animal Fables

Readers will find interpretations of TFP’s stories and fables in a recent book Animal
Fables after Darwin: Literature, speciesism and Metaphor by Chris Danta, CUP,
2018. See also Ray Crozier’s review of Chris Danta’s article The Theology of
Personification: Allegory and Non-Human Agency in the work of TFP, in NL 99,
March 2020.

Michael Walmer’s Catalogue

Mike Walmer, a member of the Powys Society, issued a catalogue of recent titles
and a complete list of his publications in November 2023. The catalogue includes
two JCP titles: Up and Out and The Owl, the Duck and - Miss Rowe! Miss Rowe!
(published under the imprint of Zephyr Books). Michael Walmer publishes poetry,
modern classics, classics in translation, short works, non-fiction and older classics
in series.

A.R. Powys and Winterborne Tomson church

I was pleased to read the positive responses received ,
from members to the article in Newsletter 112 about | 'ﬂ .
A.R. Powys and the church at Winterborne Tomson. y Aﬁ&‘ >
Tony Head said: “It’s a pity that we don’t know exactly
where in the churchyard Bertie and Faith are buried, as
it’s not very big and there are very few actual headstones
or markers. [ wonder if it might be adjacent to or close to
the stone inscription itself at the base of the south wall. 1
also recently found a couple of websites that go into great
technical detail about the restoration work that Bertie
carried out. This one, for example: In_the Footsteps of 1Al I
AR Powys (buildingconservation.com).” Members may Interior Winterborne

also be interested in a very atmospheric late Victorian/ Tomson church.
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Edwardian description of the church by Sir Frederick Treves in his Highways and
Byways in Dorset, with drawings by Joseph Pennell (1906). For a more modern
account of the church see The Buildings of England: Dorset by John Newman and
Niklaus Pevsner (1972) and “Obstinate Sincerity: A Reading of A. R. Powys” by
Peter Burman in PJ, Vol.VI, 1996. This article begins with some insightful comments
on Winterborne Tomson.

TFP’s school prize
In an article in the Powys Review, No.19, 1986 entitled The Education of T. F. Powys,
J. Lawrence Mitchell discusses TFP’s schooldays at Eaton House in Aldeburgh, a
school run by the parents of Louis Wilkinson. Larry Mitchell mentions how unhappy
TFP had been at Sherborne Prep and Dorchester Grammar School but that at Eaton
House he was more settled and made good progress in his education. He describes how
TFP did so well that he won prizes for English History in the autumn term for 1890
and in 1891 for Scripture History. See also Larry Mitchell’s book 7. F. Powys: Aspects
of a Life, 2005, for additional information. Amanda Powys owns TFP’s 1% prize for
English History which was a Y -
copy of The Boys Froissart,
Sir John Froissart’s Chronicles
edited by Sidney Lanier, newly
published in 1890 by Sampson
Low. (Froissart’s Chronicles
written towards the end of the

. ‘Gheodare F. Poty
fourteenth century is a prose ;-..,rwmwmz-.‘f:;r,{

'fiutumn T3erm, 1&pa

history of events in the One ; e
Hundred Years War.). TFP’s school prize, 1890 TFP's school prize, 1890

Margery Latimer, Jean Toomer, P. D. Ouspensky, G. 1. Gurdjieff and JCP

In her article about JCP and Margery Latimer published in this issue Kim Wheatley
quotes a passage from Latimer’s novel This is my Body: “I have a wonderful book...
1ts about time and space and the fourth dimension...” This } )
is undoubtedly a reference to Tertium Organum, by the
esotericist, occultist, teacher of the Fourth Way, and champion
of the philosophy of G. I. Gurdjieft, P. D. Ouspensky (1878-
1947). Tertium Organum was published in an English
translation in 1922 by Alfred Knopf. Ouspensky’s book
is subtitled: “The Third Canon Of Thought, A Key To The
Enigmas Of The World.” The identification is confirmed
by Kim’s reference to Margery’s marriage to the novelist
and writer Jean Toomer (1894-1967) who, with his friends
Hart Crane, Waldo Frank and Gorham Munson, was a great

P. D. Ouspensky
(1878-1947)
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admirer of Ouspensky and Gurdjieff (see Gurdjieff's
America by Paul Beekman Taylor, 2004 and 7o Make
a New Race: Gurdjieff, Toomer and the Harlem
Renaissance by Jon Woodson, 1999). Tertium Organum
was extremely popular amongst intellectuals in New
York in the 1920s interested in subjects such as cosmic
consciousness, theosophy and anthroposophy and was
a strong influence on Toomer’s novel Cane (1923).
JCP must also have known of Ouspensky’s work at
this time for Tertium Organum had been originally
published by Claude Bragdon’s Manas Press in 1920
- Bragdon had also published JCPs Confessions of
Jean Toomer (1894-1967) 1.5 Brothers in 1916. JCP also discussed Gurdjieff’s
ideas (and also probably Ouspensky) with A.R. Orage, the teacher of Gurdjieff’s
ideas in America (see JCP’s letter to Orage, dated 15 April 1930 published in /la
lettre powysienne, No.32, 2017, and also with his friend A. D. Ficke’s brother-in-law,
Wolston Crocker Brown (1885-1960), at Phudd Bottom (see entries in JCP’s diary
for 1929). JCP was made aware of Gurdjieff’s demonstrations in New York in the
1920s by his sister Katie who attended one
of these performances with Llewelyn (see

The Verdict of Bridlegoose). Hart Crane TERTIUM ORGANUM

. . P .. . THE THIRD CANON OF THOUGHT
is reported to have said that “Gurdjieff is A KEY T0 THE ENICMAS OF THE WORLD

the master Ouspensky found.” Later JCP
reflected on the impact Gurdjieff’s ideas

P. D. OUSPENSKY, Uspewsk

had on him in an enigmatic entry in his diary TRANSLATED FROM THE RUSSIAN
inti ity DON wnﬂ}‘inuzq:

CLAUDE BRAG - .

for 20 July 1940 hinting he had learnt some CLANDE BRACDCH—¥ITH AN I

sort of secret (perhaps via Ouspensky): “of
the fact the Gurdjaiff [sic] told Orage &
Orage now Dead. dead but Gurdjaiff [sic]
not dead yet. on the contrary Alive! That @
there were Only Ten Persons in the world
who knew the Truth: the Truth. Yes only ten
Ten who know the truth ten!” Ouspensky’s
name continued to resonate with JCP and

SECOND AMERICAN EDITION, AUTHORIZED AND REVISED

Phyllis as late as 1959 for in a letter to his T Mo coiroe 4w L. A
sister Katie dated 22/8/1959 JCP mentions Mhori. TwcmorY.  comic  comsaOUIS:

that Phyllis is reading a book by Ouspensky o —
(though he doesn’t mention which one!).

NEW YORK - ALFRED-A-KNOQOPF - MCMXXII
Tertium Organum title page, published 1922,

by Alfred Knopf
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Chris Thomas
“a subtle mystogogue” [sic]

Recently we have been treated to two excellent articles about the relationship between
JCP and Coleridge: Kim Wheatley’s ‘The Poet of Fear’ (Powys Journal, Vol. XXXIII,
2023, and Tony Head’s study of the similarities between the two writers (Powys
Society Newsletter No.111, March 2023). Here I would just like to follow another
thread potentially connecting JCP and Coleridge that will take us to William Blake.
In Autobiography JCP calls Coleridge a subtle “mystogogue” [sic]. In the second
volume of his biography of Coleridge Richard Holmes refers to Coleridge’s bardic
language (p.442) which might suggest not only Blake but also JCP’s identification
with the Welsh bardic tradition. In view of their shared admiration for the poetry of
William Blake we may imagine how JCP might have been impressed by Coleridge’s
response to The Songs of Innocence and Experience especially Coleridge’s word
play and emphasis on Blake’s mysticism. In a letter to Henry Carey, the translator
of Dante, Coleridge discussed Blake’s poems with penetration and critical insight:
“I have this morning been reading a strange publication — viz. Poems with very wild
and interesting pictures as the swathing, etched (I suppose) but it is said-printed
and painted by the Author, W. Blake — he is a man of Genius-and I apprehend a
Swedenborgian — certainly, a mystic emphatically. You perhaps smile at my calling
another Poet a mystic, but verily I am in the very mire of common-place common-
sense compared with Mr Blake, apo- or rather ana- calyptic Poet, and Painter!”
(Postscript of a letter from Coleridge, to Henry Francis Carey, dated 6 February 1818,
quoted by Richard Holmes in Coleridge, Darker Reflections, 1998, p.473-474.) JCP
would also have been deeply interested in Coleridge’s discussion of Blake’s “poesies
metrical and graphic”, as well as Coleridge’s reference to the inanimate and his
vision of childhood in the Songs (see Coleridge’s letter dated 12 February 1818 to
his Swedenborgian lawyer friend, and patron, Charles Augustus Tulk (1786-1849),
quoted in Darker Reflections, p.474.) Tulk published an appreciation of Blake’s life
and work in 1830 and an edition of Blake’s Songs in 1843.

Chris Thomas
Addendum to JCP’s introduction to Oscar Wilde’s
The Soul of Man Under Socialism

Earlier this year [ was contacted by Professor Joseph Bristow at UCLA in Los Angeles
who kindly informed me that the TPS of JCP’s introduction to Wilde’s The Soul of
Man Under Socialism (see item published in the Powys Journal, Vol. XXXII, 2022)
can be found located in the William Andrews Clark Memorial Library at UCLA (see:
On Line Archives of California at: Wilde (Oscar) and his Literary Circle Collection:
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Manuscripts and Miscellaneous Materials (cdlib.org): “Signed typescript. 7 leaves.
11x8-1/2 in. Original typescript bearing on last leaf an autograph note by the author,
signed and dated: Dec. 2, 1954”, and see also Oscar Wilde and his Literary Circle: A
Catalog of manuscripts and letters in the William Andrews Clark Memorial Library,
Compiled by John Charles Finzi, published by University of California Press, 1957.

I have made a transcription of JCP’s addendum which is published here (see
citation below) with the permission of the JCP estate (see reference below). We have
also published an image of the original handwritten note by JCP.

The major interest of the addendum is JCP’s dating of the year 1954 which
suggests this TPS was sold to the bookdealer G.F. Sims who at this time was collecting
manuscript material from JCP which he then sold on to other private dealers, archives
and universities in USA. This assumption was confirmed by Rebecca Fenning
Marschall (manuscripts and archives librarian at the Clark Memorial Library)
who told me in an e-mail, dated 25 July 2024, that the TPS “was purchased from
G.F. Sims in May 1955. It appeared in his Catalogue 27 as item 380 (we don’t have
a copy of the catalogue, unfortunately, but this information is on the acquisition
card).” For G.F. Sims and his collecting project see Descents of Memory, by Morine
Krissdottir, pp. 62, 410, 434, 441 and 449.

It is curious that JCP says in the addendum he cannot remember writing this piece
on Oscar Wilde and doubts it was ever published. He seems to have forgotten that he
had specifically produced the introduction for a collected edition of Wilde’s works
published by Doubleday in 1923. He acknowledges however he may have written the
piece between 1909 and 1912. Perhaps he was thinking of several other associated
things such as the dinner held in December 1908 at the Ritz in honour of Robbie Ross
and his publication of Wilde’s Collected Works or he might have had in mind the
publication of The New Romanticism by A. R. Orage in The New Age, 4 March 1909:
reflections on Wilde and the Ritz dinner. In 1909 JCP was very ill and underwent an
operation and in 1912 he met Frances Gregg - his mind was now on other matters.
Principally JCP uses the addendum to reaffirm his passionate admiration for Oscar
Wilde as a man and a writer.

In the addendum JCP refers to the erection of a ‘Plaque’ commemorating Wilde’s
residence in Chelsea (which was unveiled on 16 October 1954 by Sir Compton
McKenzie). JCP also refers to “a ceremonial in his praise” which must be a reference
to the centenary celebrations for Wilde. For the plaque see: The Wildean, No.64, Jan
2024: Commemorating Oscar: The Wilde Centenary Campaign for a blue plaque in
Tite Street and for the centenary celebrations see: The Wildean, No.18, January 2001:
The Wilde Centenary by Donald Mead.

Transcription of JCP’s addendum to the typescript of his introduction to
Oscar Wilde’s essay The Soul of Man Under Socialism:

I must have written this sometime between 1909 & 1912 and I must have written it in
Philadelphia or New York but whether it was ever printed in any paper or magazine
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JCPs addendum attached to his TPS of
the Introduction to The Soul of Man Under
Socialism by Oscar Wilde. Citation: William
Andrews Clark Memorial Library, University of
California, Los Angeles, Wilde MS, PM8895M3
8722 1909? Box 52, Folder 3". The Agent for
the copyright holder of the JCP estate has also
given permission to publish JCP's addendum in
the Newsletter: “On behalf of the JCP Estate I'm
happy to grant permission for you to reproduce
and/or transcribe this explanatory addendum in
the Powys Society Newsletter.”

I have not the faintest memory. I would say the chances are against it ever having as

we say “seen the light”. But I agree with it almost entirely as I read it now after all

these years have passed and my admiration for Oscar Wilde is as great if not even

greater than it was when [ wrote this. I rejoiced extremely as I noted how the great

wheel of public honour has turned and with what acclamation and respect this recent

placing of the Plaque where he lived and this recent holding of a Ceremonial in his
Praise his position as one of our great authors has been established for ever.

John Cowper Powys

Corwen Merionethshire

North Wales

Dec 2nd 1954

ks

Citation, Permission and Rights

I am grateful to Anna Chen at the Clark Memorial Library for approving the citation
for the reproduction of JCP’s addendum to the TPS of his introduction to Oscar
Wilde’s The Soul of Man Under Socialism: “William Andrews Clark Memorial
Library, University of California, Los Angeles, Wilde MS, PM8895M3 S722 1909?,
Box 52, Folder 3” 1 am also grateful to the Agent for the copyright holder of the JCP
estate who has given permission to publish a reproduction of JCP’s addendum as
well as a transcription of the addendum in the Newsletter: “On behalf of the JCP
Estate I'm happy to grant permission for you to reproduce and/or transcribe this
explanatory addendum in the Powys Society Newsletter.”
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Note: Professor Bristow teaches Victorian and modern literature especially British
aestheticism (particularly Oscar Wilde and his circle) as well as Decadence and early
20™ century writing.

He is the author of Oscar Wilde on Trial: The Criminal Proceedings, from Arrest
to Imprisonment, 672 pp. 9780300222722 (Yale University Press, 2022 [US],
January 24, 2023 [UK]). He is also Editor of Extraordinary Aesthetes: Decadents,
New Women, and Fin-de-Siécle Culture (University of Toronto Press, April 2023)
and Editor of The Cambridge Companion to Victorian Poetry, 2000.

Chris Thomas
A reference to Charles Doughty’s Arabia Deserta in
A Glastonbury Romance

In Newsletter No. 111, March 2024, Charles Lock highlighted a uniquely inscribed
copy of the one volume, thin paper edition of Charles Doughty’s Arabia Deserta
published by Boni & Liveright, presented to JCP from Theodore Dreiser for
Christmas 1926 (see News and Notes, p.30) and offered for sale on ABE. JCP cites
the one volume edition and “huge book™ in his review of Arabia Deserta, published
in The Dial in May 1927 (see JCP: a record of :
Achievement, 1966, pp. 106 &116). But for the purpose
of his review, we know that JCP also had access to the
two-volume edition of Arabia Deserta (probably the
edition published by Boni and Liveright in May 1924
or, possibly, the original 1888 UK edition) which he
borrowed from his friend Boyne Grainger and which
he mentions in a letter to Llewelyn dated 20 January
1927: “I want to use them for this essay for I can find
my way about them more easily.” JCP’s letter provides
good evidence of his admiration for Doughty’s book:

“I think very kindly of it.” JCP commented that
Doughty’s language and mannerisms reminded him 7Two volume edition of Doughty’s
of Llewelyn’s writing: “...the queer thing is it Arabia Deserta
extraordinarily in your style. There are sentences...that no one but you could have
written...it will be one of your favourite books.” In Autobiography (Macdonald,
1967, p.348) JCP refers to Doughty as “formidable” and compared his “poetical
archaisms” to TFP’s style. In another letter to Llewelyn dated 2 April 1927 JCP cited
T. E. Lawrence, who provided an introduction to the new edition of Arabia Deserta
in 1921 (reprinted in later editions): “I think very little of [T. E. Lawrence] as a
writer, nothing in comparison with Doughty... the image of old Doughty, as Khalil,
in that book of his does strangely impress my mind as something really greater — far
greater than Lawrence.”

13
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JCP certainly studied Arabia Deserta closely. He was impressed by Doughty’s
combination of Chaucerian and Elizabethan English with Victorian language as well
as his knowledge of Arabic words. JCP remembered his reading of Arabia Deserta
very well referring to an Arabic word in the scene in 4 Glastonbury Romance, Chapter
16, The Silver Bowl, when Persephone Spear visits Nell Zoyland at Whitelake
Cottage. Persephone, notices a copy of Arabia Deserta on Will Zoyland’s bookshelf
and says: “You know what Doughty would call a little creature like you Nell in this
Bedouin tent. He'd call you a ‘Bint’. That'’s a good word isn t it? To describe a sweet
little girl like you!” (Macdonald, 1966, p.470). JCP obtained the Arabic word bint
from Arabia Deserta, where it is cited throughout but specifically in Vol. I, Chapter
VIII, The Nomad Life in the Desert: “Hirfa...had been these two years with an
husband and yet was bint as the nomads say ‘in her girlhood’. ‘Bint’ is also included
in the glossary of Arabic words at the end of the book and interpreted: “daughter,
girl, young married woman until she has borne a child.”

In another passage in 4 Glastonbury Romance JCP refers to “the massive volumes
of Arabia Deserta” (Macdonald, 1966, p.833) indicating Will Zoyland possessed the
two-volume edition of Doughty’s book. In his review of the original 1888 edition of
Arabia Deserta in The Academy, 28 July 1888, Richard Burton referred to “these two
bulky volumes”.

Chris Thomas
Blake, Michelangelo and JCP

In September 1921 JCP gave a lecture on Michelangelo at the
California School of Fine Arts in San Francisco. I thought of
this and wondered exactly what JCP might have said about
Michelangelo when 1 visited two enthralling exhibitions
carlier this year. Both shows gave testimony to the mysteries
of human creativity and imagination.

I remembered JCP’s comment in Suspended Judgments:
“that mysterious and awe-inspiring simplicity that charact-
erises the work of Michelangelo or William Blake.” _

At the Fitzwilliam Museum in Cambridge, I saw ‘William £=g
Blake’s Universe’ curated by Blake scholar David Bindman. F
This provided the opportunity of seeing Blake’s works in a E
wider than usual context alongside examples of works by his =
European contemporaries such as Philipp Otto Runge, Casper  Joseph of Arimathea
David Friedrich and Asmus Jacob Carstens as well as other ~ @mong The Rocks of
artists in England who he knew well such as Fuseli, Flaxman, Alb;;'ll} .enggzlvzzg by
Barry and Palmer. I studied Blake’s early engraving of Joseph ¢, 0_11 8?;1 WiZirj dia
of Arimathea among the Rocks of Albion (first state, 1773, Commons.
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reworked 1810-1825) based on an unidentified figure in Michelangelo’s fresco of
‘The Crucifixion of St. Peter’ in the Capella Paolina in Rome. Blake interprets Joseph
as a Gothic or Christian artist which inevitably took me to the legend of Joseph of
Arimathea in A Glastonbury Romance. 1 was also glad to see Blake’s engraving of
the Hellenistic sculptural group of Laocodn and his two sons attacked by giant sea
serpents which Blake accompanied with his own inscriptions and symbolic epigrams
filling all the empty spaces of the engraved plate which made me think of JCP’s
letters. Michelangelo observed the excavation of this statue in a Roman vineyard in
1506. In a room full of colour diagrams illustrating the writings of Jacob Boehme
by Dionysus Andreas Freher (1649-1728) I felt the presence of JCP who, like Blake,
was an admirer of Boehme’s mystical works. Palmer’s tempera painting Coming
from Evening Church, 1830, which I knew well, suggested the orthodox Christianity
of JCP’s father and the enfolding world of nature surrounding Montacute.

Atthe British Museum [ saw Michelangelo: the last decades, with the extraordinary
images rendered in black chalk of Christ’s crucifixion which the artist created in
the 1550s and 1560s. For Blake the terribilita of Michelangelo was decisive.
Michelangelo’s influence can be seen everywhere in Blake’s art and is especially
evident in the musculature of his male nudes. Themes of anti-materialism, spiritual
liberation, renovation, redemption of the self, and the experience of states of ecstasy
expressed by both artists seemed to lead from these exhibitions straight to JCP. 1
recalled Blake’s words: ‘I’ll shew you all alive the world where every particle of dust
breathes forth its joy.’

That quote from Blake’s prophecy, Europe (1794), made me think of JCP whilst
he was convalescing in Bognor Regis, after an operation at the London Hospital, and
how in Autobiography he described walking along the coast to Blake’s cottage in
the nearby village of Felpham, to aid his recovery, following a clover scented cattle
track, where he experienced an ecstasy of mysterious exultation.

Kim Wheatley
JCP on This is My Body by Margery Latimer (1930)

On 6 January 1931, JCP wrote in his diary: ‘The T.T. has been so thrilled and so full of
laughing fits over ... “This is my Body” by our friend Marjorie Latimer’ (1931 Diary,
p.6). Mentions of Phyllis Playter in fits of laughter are relatively rare in JCP’s diaries.
The reference is to an autobiographical Modernist novel by Margery Latimer (1899-
1932), published in 1930. JCP continued: ‘The humour of this lady is Dickensian.
How rare is humour that can make you laugh in our modern letters. Hardly ever can
you meet with it. Marjorie Latimer has humour, realism, and mysticism yes! and
poignant feeling too about her parents and her lover. ... The T.T. ... read aloud from
Miss Latimer and we both laughed and cried’ (1931 Diary, p.6). Three days later, JCP
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again mentioned This is My Body in his diary and commented,
‘We do like it so well’ (1931 Diary, p.8). It is interesting that
JCP stresses the comic element of the novel. Latimer’s heroine
is an amusingly self-dramatising undergraduate who aspires to
be a great writer. The novel certainly starts out as a comedy, but
", becomes disturbing towards the end when the heroine is living a
" sordid life in New York. A few lines from the novel almost sound
e like a parody of JCP: ‘I have a wonderful book. Let me bring it
to you. It will change your life. It’s about time and space and the
fourth dimension ..." (p. 32). ““I am so glad we have met at last”,
he said. “Yes.” “I had no idea that anyone else in the university
would be reading a book on the fourth dimension.” “I — I — don’t
Margery Latimer  understand any of'it”, she admitted faintly’ (p. 56). On 11 January
(1899-1932) 1931, JCP recorded writing a letter to Margery Latimer, referring
to her by the name of the heroine of her novel (1931 Diary, p.10). Margery Latimer
married the Harlem Renaissance writer Jean Toomer in October 1931 and died in
August 1932 soon after giving birth to their daughter.
NB: Yale University holds correspondence between JCP and Latimer in their Jean
Toomer archives.

CT writes: for more information about “the wonderful book” mentioned in Margery
Latimer’s novel see News and Notes.

Chris Thomas
The bust of JCP at Sherborne Prep

For many years Sherborne Prep has proudly exhibited in a prominent position in
their Powys Library a bust of JCP made, after his death, & John Cowper Powys
by the sculptor Miriam Bryans (1916-2005). The bust was ittt
commissioned by Derek Langridge. An image of the bust
appears on the front cover of the dust jacket of Derek’s book
JCP: A Record of Achievement (1966).

Peter Tait who was headmaster of Sherborne Prep from
1998 to 2015 remembers the bust very well in its place in the
Powys Library. B

Images of the Sherborne bust were also featured on ‘Fhe L " Derek Langridge
front cover of Newsletter 53, November 2004 and inside
Newsletter 54, April 2005. I have not been able to trace other Bust of JCP at Sherborne

.. s Prep, illustrated on dust
examples of Miriam’s quk as a sculptor Jacket of JCP: 4 Record

Recently the archivist of Sherborne School, Rachel of4chievement by Derek
Hassall, uncovered some correspondence about the bust Langridge.

- JOHN COWPER POWYS
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between the sculptor Miram Holland Bryans and David Emms (1925-2015)
headmaster of Sherborne School (1970-1974) which she has transcribed. For the
purpose of historical record Rachel has given the Newsletter permission to publish
transcriptions of these letters. They are reproduced below.

Letter from Miriam Holland (Bryans), 10, Priory Avenue, Bedford Park, W4, to
the Headmaster, Sherborne School, 19 November 1971:

Dear Sir, I am writing to you in connection with a portrait bust of John Cowper
Powys. I know that the whole Powys family were connected with Sherborne. I have
been a lifelong admirer of John Cowper Powys’ work; and as a sculptor I also was
very interested in his arresting head. I was unable to get to Wales to arrange for
sitting before his death but Derek Langridge the author of ‘John Cowper Powys’
commissioned me to make a portrait bust from photographs. A photograph of one
aspect of this is enclosed. [enclosed is the dust jacket of Derek Langridge, ‘John
Cowper Powys, a record of achievement’, featuring a photograph of Miriam Bryans’
bust of John Cowper Powys, photographed by Jon Feld]. My husband has suddenly
had to leave for New Zealand; and this has prompted me to write and ask if you
would accept this portrait from me as a gift to Sherborne. I would only request that if
you do so, a small plaque be affixed to the base, giving my name as sculptor. If you
would be interested to see the head we might be able to call in on a journey to Devon
and let you see it.

Yours faithfully
Miriam Holland (Bryans)

Letter from Miriam Holland (Bryans), 10, Priory Avenue, Bedford Park, W4, to
Mr Emms, Sherborne School, 12 January 1972:

Dear Mr Emms, Ever since Christmas I have been trying to find a moment to plan
a visit to Dorset, as we are packing up and selling our flat. We shall be through all
the hard work by the beginning of February, and we wonder whether it would be
convenient for you if we were to call in to see you, with the bust of John Cowper
Powys, on Saturday the 6™. We would be motoring down from London and would
reach you at about mid-day I think. If you could just send me a p.c. to the above
address it will be forwarded on to us, telling me whether that day is suitable.

Yours sincerely
Miriam Holland (Bryans).

Memo from Headmaster David Emms to H.F.W. Holmes, 14 February 1972:

Do you think that this will be a suitable inscription for the sculpture, which G.G.S.
suggested should be placed in one of the Libraries...?’
With card featuring the suggested inscription:
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‘JOHN COWPER POWYS
SHERBORNE SCHOOL 1886-1891
Sculpted by Miriam Bryans’

Rachel has compiled the following brief biographical outline of Miriam’s life:

(Miriam) Doreen Hortense Morris was born (possibly in South Africa) in 1916,
daughter of David Griffith Morris, a mine manager.

In 1945 Miriam was married at Kensington to Maxwell Claude Bryans of 17
St George’s Court, Brompton Road, London SW3. Maxwell was a Major in the
Staffordshire Yeomanry, and later Director of Bryans Aeroquipment Ltd.

Miriam and Maxwell divorced.

On 28 February 1969 at the Register Office, Hounslow, Miriam, aged 52, described
herself as a sculptress living at 10 Priory Avenue, Bedford Park, London W4. She
was married to James Courtlandt Holland, 48, a divorced marketing manager of 10
Priory Avenue, Bedford Park, London W4, son of Ernest Charles Holland, deceased
army officer.

The couple appear to have moved to New Zealand, where they resided at the
following addresses:

1981 Electoral Register, 17 Cleve Road, Green Bay, Auckland, New Zealand —
James C. Holland, Company Director. Miriam Doreen H. Holland, housewife.

1987 Electoral Register, 17 Cleve Road, Green Bay, Auckland, New Zealand —
James Courlandt Holland, retired, Miriam Doreen Hortense Holland, housewife.

2005 Electoral Register. 207 Riddell Road, Glendowie, Auckland, New Zealand

— Miriam Hortense Holland, retired, Norma Holland, retired.

I think Miriam died in New Zealand in 2005.

Kate Kavanagh
Review: A Very English Family (1945 - 1954): The First Volume of a
Memoir by Richard Perceval Graves, Troubadour, paperback, 376 pages,
Date of publication: 28 August 2024, ISBN: 9781805145042, Price: £18.99

An absorbing book, part diary, part social history, “by, with, and from” the mind of
a boy up to the age of 9 in 1954, at which point he is packed off to boarding school
complete with uniform from an encyclopaedic clothes list and (the great essential)
Name Tapes ....

The often, distinguished Graves family forms a background, with occasional
appearances. Events are described through Richard’s eyes, with interventions by
Grandfather from the next century, who as narrator draws attention to historical
differences — socks with garters, rabbit stew, lavatory chains and the like. Some
rationing lingers, with seasonal vegetables only. Telephones are immovable,
heavy and black. Radio still reigns, from Listen With Mother to The Archers;
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TV is seen by a minority or only occasionally, small and uncoloured, as when
invited by neighbours for the Coronation in 1953. Books figure largely, from
Thomas the Tank Engine to Swallows and Amazons; Dan Dare rules the Eagle
magazine. Richard becomes “Ricky” after the mongoose in The Jungle Book.
Schools, boarding and otherwise — the paying
“prep” schools (i.e. preparatory, intended to promote A VE RY
boys to the oddly named “public” schools). These
were a familiar life for this branch of the Graves tree. E NGLISH
“Ricky”’s father, has been assistant Headmaster and
is now running a small school of his own, rated by his FAMI LY
adult son as best and nicest of the South of England. (1945-1954)
It is a loving family with much care and tolerance
from both parents, Richard adoring his close brother
Simon and their infant surviving sister. His imagination
is that of an explorer, mapping the rambling school-
converted country houses, stairs and especially doors §
a recurrent feature, corridors taken or not taken with 7 :
their directions always noted, as are the gardens, trees, AL TR vy
fields and woods, birds and animals of the surrounding
Sussex landscape, and the winding roads taken in the
ancient prewar family car (black, like all cars then).
Ricky likes to be different. No ordinary wristwatch for him, an old-fashioned
pocket watch with an ancestral chain. Only occasional disruptions occur, as when
he crawls through the upstairs bannisters, or misinterprets instructions to fill a
hollow tree with a neighbour’s prize cabbages. His five-year-old photograph on the
cover (with beloved dog later mysteriously banished) clearly shows his enquiring
expression, so despite some apprehensions about Volume Two, we expect that his
continued exploring will find rewards.
[CT: Richard Perceval Graves is a poet, biographer and lecturer and has been
a significant presence at Powys Society conferences and meetings for many years.
He has made a major contribution to Powys Society business especially following
a difficult period in our history. He was Chair of the Powys Society from 2001 to
2005. Richard has presented several memorable lectures on aspects of the Powyses
at our conferences, most recently, and very passionately, in 2019, at Llangollen on
the theme of JCP and Merlin which he delivered he says “in the proper Powysian
manner”. Richard gave readings from A Glastonbury Romance on the slopes of the
Tor at our 2002 conference. Richard is the author of Lawrence of Arabia and his
world (1976); A.E. Housman: The scholar poet (1979); The Brothers Powys (1983);
a biography of his uncle Robert Graves [3 volumes], (1986-1995); and a biography
of Richard Hughes (1994).]

Dust jacket A Very English family
by Richard Graves.
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Rachel Hassall
‘The mad boy in the lane’ or ‘the Dimore Donkey’

Peter Foss’s editions of Llewelyn Powys’ diaries provide not only insights into
Llewelyn’s life and thoughts but also references to some of the people who crossed
his path, one of whom was the ‘Dimore Donkey’.

Llewelyn’s diaries for 1909 and 1911 contain four references to a simple boy he
calls ‘Dimore Donkey’ or the ‘D.D.’ for short:

* Thursday 3" June 1909: Walked with the boys around Dimor. Saw the D.D. He
is not dead but is risen.

* Friday 22" October 1909: Went a walk round Dimor. Passed the donkey who
has risen from the dead.

* Wednesday 27" October 1909: Walked with the boys and Littleton to the Mount
of Olives, and back by the Bristol Road. The mad boy in the lane. The mud on
the road.

* Monday 215 August 1911: Walked to Marston Magna... Came back by Rimpton,
[ ] Down and Sandford Cross. The poor idiot boy — the Dimore Donkey
— approached with outstretched hand, but I passed scornfully on my way.
Afterwards I wished I had treated his bewildered consciousness more tenderly.

These references have always intrigued and troubled me and led me to try to find out
who this boy was and why Llewelyn gave him this name.

The identity of the boy is revealed in the 1901 census for Sherborne. Listed
under Coombe, a small community of farm workers cottages lying to the north of
Sherborne on the road leading to Dymore (or Dimore) and Sandford Orcas, we find
the Blackmore family living at no.112 Coombe, an estate cottage owned by the Digby
family. The family comprised Edward Blackmore, a farm labourer, his wife Lucy and
their children, Jane, Walter, and William. Next to William’s name in a column headed
‘Deaf and Dumb. Blind. Lunatic. Imbecile, feebleminded’, the census enumerator
has written the word ‘Imbecile’.

William Blackmore was born at Sandford Orcas on 15 November 1873, and by
3 June 1909 when Llewelyn first mentions him, he was not a boy but a 35-year-
old man. Growing up William had evidently been supported by his family and the
local community but on 14 December 1915, with his mother now widowed and his
younger brother having been conscripted, William was admitted under Pauper Order
Papers to the Dorset County Asylum at Charminster near Dorchester. The medical
certificate that accompanied his admission states ‘He is a congenital idiot and exposes
himself'indecently and is otherwise a serious public nuisance.’ Presumably, as in the
case of Betsy Cooper from Montacute, this was another example of what Llewelyn
described as the mania ‘for external parochial orderliness’.
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The Dorset County Asylum closed in 1992 and the archive is now held at the
Dorset History Centre, where the admission register (DHC ref. NG-HH/CMR/4/10/5)
includes the following information for no. 6654 William Blackmore:

Chargeability: Sherborne.

Admitted 14 December 1915, aged 38. [he was actually 42]

Religious persuasion: Wesleyan.

Epileptic - age on first attack: from birth.

Suicidal — no. Dangerous — no. Destructive — no.

Names and address of nearest known relative: Lucy Blackmore, 112 Coombe
Road, Castleton, Sherborne.

Family history & heredity: no family history of insanity.
Previous history: a congenital idiot.

Diagnosis: Epileptic idiot.

Physical condition: fair.

Height: 5ft 3 1//2 in.

Weight: 9 stone 10 1bs.

Form of head: normal.

Hair: dark.

Complexion: pale.

Habit of body: sparely built.

No scars or deformity.

Expression: dull.

Gums and teeth: teeth very bad.

Genital: Abnormal as regards size of penis.

No Paralysis.

Tremor: marked.

Speech: slow.

Gait: slow.

Intellectual appreciation of state, time, space: bad.
Memory: bad.

Emotional — depression: no; excitement: yes; exaltation: yes; Impulse: yes.
Self control: fair.

General conduct: has given no trouble as yet.
Moral sense: bad.

Sleeps fairly well.

Erotic: yes.

Habits: he is fond of shaking hands and saluting.
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The details given in the admission register identify certain aspects of William’s
condition that may account for Llewelyn’s descriptions of him. Firstly, his fondness
for shaking hands, which Llewelyn felt guilty for not accepting when he met William
in the lane on 21 August 1911.

Secondly, that William was considered a congenital idiot. Might this be the reason
for Llewelyn nicknaming him the ‘Dimore Donkey’ in reference to Dostoyevsky’s
The Idiot in which the protagonist Prince Myshkin identifies with the donkey? We
know that by December of the previous year JCP was reading Dostoyevsky, who he
later described as ‘the greatest of all novelists.’

Thirdly, we learn that William had suffered from epilepsy since birth. Is it therefore
possible that Llewelyn’s reference to William having risen from the dead have been
because he suffered a seizure-induced coma which led people to believe he was
dead? Might this also have inspired the resurrection scene in JCP’s A Glastonbury
Romance where Geard brings the dead boy back to life, with the suggestion that the
boy may have had an epileptic fit and wasn’t dead at all.

William Blackmore died at the Dorset County Asylum on 20 November 1918, five
days after his 45" birthday and three years after his admission. The death certificate
gives his cause of death as pulmonary tuberculosis (6 months) and congestion of the
lungs (4 days). He was buried in the asylum’s own burial ground on 26 November
1918. However, unlike the majority of those who died at the asylum, William lives
on in Llewelyn’s diaries.

Rachel Hassall
JCP, Littleton Powys and the Draper brothers at Sherborne School

In Autobiography, JCP describes how at Sherborne School in Easter term 1891, he
and Littleton were attacked by a mob of boys in their study at Wildman’s house. JCP
identifies the leader of the mob only by his initial - ‘D-ma.’, in whose ‘handsome,
derisive countenance’ he forever wished he had placed the full force of his bony
fist! But, to the credit of JCP’s ‘handsome enemy’, the day after the attack and JCP’s
subsequent speech at the house supper, D-ma. presented him with a bunch of violets.
JCP left Sherborne the day after the attack so this was presumably his last interaction
with ‘D-ma.’

We would probably have remained in ignorance of the identity of JCP’s tormenters
had it not been for Susan Rands in John Cowper Powys, the Lyons and W.E. Lutyens
(London: Cecil Woolf, 2000) quoting from an unpublished letter in the Bissell
Collection written in May 1928 by JCP to Littleton in which he recalls the attack and
‘the not very heroic struggle one night between the Powys brothers and the Draper
brothers.’
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The Draper brothers were in fact Walter Reginald Draper (1873-1963) — Draper
ma., and Ivor Evelyn Draper (1875-1901) — Draper mi., and they were different
to the Powys brothers in nearly every way. The Draper brothers were both a year
younger than JCP and Littleton and had arrived at Wildman’s house a year after
them in September 1887. Whereas the Powys brothers were descended from a long
line of clergymen, the Drapers were the sons of a Covent Garden fruit merchant
and presumably what the upper middle classes would describe as ‘trade’.

Although neither of the Draper brothers were academic highflyers, Walter
Draper, like Littleton, was a keen sportsman. Not only was he an excellent swimmer
and a keen boxer who won the boxing (light weight) prize in 1891, he was also
captain of Wildman’s house rugby team and a member of the School 1% XV rugby
team, where he was described as ‘a medium three-quarter; good in a defensive
game; kicks and collars fairly, but is weak in passing. Weight, 10st. 6lbs.’

The Draper brothers left Sherborne School shortly after JCP in April 1891
and joined their father’s business, becoming Covent Garden fruit brokers. In
1899 Walter married Ethel Hyde, the daughter of the secretary of Kempton Park
racecourse. However, their marriage was not a happy one and in October 1907
Ethel filed for divorce on the grounds of adultery coupled with desertion. In 1908
Walter remarried and lived in Croydon until his death in 1963.

In January 1901, Ivor Draper enlisted as a Private in the 19" (Paget’s Horse)
Battalion to fight in the Second Boer War. He is described in his attestation papers
as being 5°8” tall with a fair complex1on blue eyes, light hair, and tattoos on
both forearms. He died at — :

Harrismith in South Africa
on 14 November 1901,
aged 27.

The Draper brothers
do not seem to have kept
in touch with Sherborne
School after they left, so
it seems unlikely that the
Powys brothers were ever
aware of their respective
fates.

Walter Draper on extreme
left in second row with e
1" XV Sherborne School 18y 18902

H.J. Hunt F.H.Tennyson J.D.Gould T.N.Aitkinson A. Street W.). Lambert W.E. Lutyens
Rugby team 1890-1891. W.R. Draper G.L. Cochrane G.M.Carey T.C. Regerson (capt) P.lonsdale P.D, Hunter

W.H. Randolph W.N. Buckmaster
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PUBLICATIONS LIST 2020-2024

Prices INCLUDE UK postage (foreign: add £5.00)

The Powys Journal: all single issues available except Vol XXI and Vol XXIII  £6
The complete archive of all past issues of the Powys Journal is now freely available online to
Powys Society members. Please visit our website for more details.
List of Contents and Index to The Powys Journal Vols I-XX (71991-2000) £1.80
The Powys Review: some single issues available. Please send enquiries to Hon. Secretary.
Index to The Powys Review 1-26, compiled by Stephen Powys Marks (1992) £1.80
Ultimate Things: Christianity, Myth and the Powyses, by W.]. Keith (2013) £10
The Powys Brothers, Reading of Selections from the Writings of John Cowper Powys, T.F. Powys
and Llewelyn Powys (double cassette, 1999) NOW ONLY £2 to cover postage.
John Cowper Powys
Verses on the Sad Occasion of the Death of Tippoo Tib, 1897 (1988) French fold ~ £1
The Art of Forgetting the Unpleasant and other Essays, newly edited by David Goodway £5.50
John Cowper Powys on Thomas Hardy, A Selection of his Writings, with Introduction by
Glen Cavaliero (2006) £4.50
John Cowper Powys and the Soul, by H.W. Fawkner (2010) £10
Proteus and the Magician, the Letters of John Cowper Powys and Henry Miller,
edited by Jacqueline Peltier (2014) £10
John Cowper Powys and the Elements, A Phenomenological Study of Maiden Castle,
by HW. Fawkner (2015) £10
Powys and Lord Jim, the correspondence between James Hanley and John Cowper Powys, 1929-
1965, edited by Chris Gostick £10
JCP5 novels: A Glastonbury Romance, Maiden Castle, Owen Glendower, Porius,
Weymouth Sands and Wolf Solent are now available from Amazon as e-books. Also available as
e-books are The Brothers Powys by Richard Graves and Recollections of the Powys Brothers,
edited by Belinda Humfrey. To order please see link in the Online bookshop on our website.
T.F. Powys
Soliloquies of a Hermit OQrst published in 1916; new edition, 1 993) £8
Sonnet, attributed to TFP, c.1896, with portrait by Michael Gunkel, single sheet (1988) £5
The Quiet Man of Dorset — TFD, by Francis Powys (1954; new edition, 1994) £1

A.R. Powys
The English House, with portrait by Gertrude M. Powys (1929; new edition, 1992) £3.50

Llewelyn Powys
The Congueror Worm, Llewelyn Powys: A Consumptive’s Diary, 1910, ed. Peter J. Foss (2015) £10
Recalled to Life, Llewelyn Powys: A Consumptives Diary, 1911, ed. Peter J. Foss (2016) £10
Philippa Powys
Driftwood and other poems (49 poems, 8 hitherto unpublished), with portrait by Gertrude
M. Powys (1992) £5
Mary Casey: A Net in Water, A Selection from the Journals (1994) £8.50
The Ideal Ringmaster, A Biographical Sketch of G. Arnold Shaw [early US publisher of JCP] by
Paul Roberts (1996) £4.50
The Powys Brothers, by Kenneth Hopkins (1967; repr. Village Press, 1975)  £6
Publications may be ordered through the Society’s website or direct from the
Hon. Secretary, Chris Thomas (see inside front cover).
Please make your cheques payable to The Powys Society.
Overseas Orders
For instructions for making payment, please go to the Publications Order Form
under the heading <Society’s Publications> on the Powys Society’s website.






